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PUCCINI’S LAST 
OPERA “TURANDOT” 
GIVEN PREMIERE 


filan Is Stirred by First Per- 

formance of Posthumous 
Work at the Scala — Gor- 
geous Pageantry Is Feature 
of Production—Composer’s 
Melodic Genius Has Little 
Opportunity in Score Which 
Aims at Chinese Idiom— 
Notable Cast, Under Tosca- 
ninis Baton, Includes Rosa 
Raisa, and Miguel Fleta in 
Leading Roles 


ILAN, April 26.—The world pre- 

miére of Puccini’s posthumous 
opera “Turandot,” given at La Scala 
last night, was one of the most bril- 
liant events since the first perform- 
anee of Boito’s “Nerone.” Under the 
baton of Toscanini, and with a distin- 
guished cast including Rosa Raisa 
and Miguel Fleta in the principal 
parts, the work was heard by a dis- 
tinguished audience including visitors 
from other countries. There was a 
temse and enthusiastic reception. 

The stage spectacle was gorgeous. 
The resources of the famous theater 
were taxed to supply the pageantry 
which the composer and his librettists 

ereated from an ancient Chinese 
dynasty. “Turandot” is an overwhelm- 
img suecession of barbaric and glittering 


stage pictures 


have 


The first performance, at Toscanini’s 
wish and im accordance with the ex- 
ssed desire of the composer, ended 





[Continued on page 4] 


WASHINGTON GREETS 
DEBUT OF SYMPHONY 


Kurt Hetzel Leads Players in First 
Concert 


WasHINcTON, April 24.—The initial 
performance of the newly formed Wash- 
Symphony, under the baton of 
Kurt Hetzel, was given on April 20 in 
Poli’s Theater. The guarantors, headed 
by Mrs. Walter Wilcox and the local 
manager, Katie Wilson-Greene, deserve 


ington 


great credit for the achievement. Some 
eighty musicians, gathered from the 
eremestras of local theaters, were in- 


eluded im the orchestra. 
Mr. Hentzel proved himself a master- 


ful conductor. From the first bars of 
the Liszt “Les Préludes” the audience 
realized that he had the players well 
under control. As each number was 


given, enthusiasm mounted. The play- 
ers had several times to acknowledge 
the applause by rising, and at the close 


the concert they received a _ real 
ovation. 
The program included, besides “Les 


Préludes,” Tchaikovsky’s Symphony No. 
2. which Mr. Hetzel conducted with vivid 
tempos, bringing out the melodies in 

© strings and brasses. The pianissimos 


or 


wert sheer beauty in Mr. Hetzel’s 

famds. The “Tannhauser” Overture was 
2 Oruliant close to the concert. 

ihe guest artist upon this occasion 
[Continued on page 33] 
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IRENE SCHARRER 


English Pianist, Who Made a Successful First Tour of the United States This Seasen 


She Will Return for Another Visit Next January. 
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Boston Likes Modernist Novelties 








OSTON, April 24.—One of the most 
unusual and interesting programs of 
the season was given by the Boston Sym- 
phony under Serge Koussevitzky on Fri- 


day afternoon and Saturday evening, 
April 23 and 24. The Cecilia Society, 


trained by Malcolm Lang, and Charles 
Stratton, tenor, assisted. The Prokofieff 
“Incantation,” an extremely complicated 
composition which has demanded im- 
portant rehearsal, was performed twice. 
The entire program was as follows: 
Symphony in D, No. 35......... Mozart 


“Sept, ils sont Sept!’ Incantation for 
Tenor, Chorus and Orchestra, 


Prokofieff 
(First time in America) 
“Chant de Folie,” for Chorus and 
Orchestra ‘ ; Ibert 
(First performance) 
Sarabande, Symphonic Poem for Or 
chestra and Voices Roger-Ducass 
(First time in Boston) 
Polovtsiar Dances from “Prin 
Ig Be i 
With Mr. Koussevitzky, orchestra, 
rday by The Musical America Company at 
under the t of March i879. Saturday, 


ol F 


Ma 


chorus and soloist on their mettle, the 
concert was a memorable one. Proko- 
fieff’s “Sept, ils sont Sept!” proved to be 
one of the outstanding new works of the 
season. It created a furore. The sub- 
ject of Constantin Balmont’s 
which served as inspiring text for Pro- 
kofieff’s music, is a cuneiform inscription 
on the walls of an Akkadian temple iz 
Babylonia. The inscription represents 
formulas of incantation against seven 
horrible demons, who, according to Ak- 
kadian belief, were the authors of all 
human woes. The theme of the sol 
tenor represents a priest conjuring; tne 
chorus, a crowd of fanatical, over-excited 
believers. 
by Mr. Koussevitzky in the Opera H 
in Paris on May 29, 1924. 

The work begins with a wild drum 1 
Tenor and chorus immediately take uy 
series of fearful imprecations, which re- 
peat “Sept! ils sont sept,” with a mutter 


ust 





ing frenzy almost devoid tone The 
[Continued on page 30] 
fth Avenue, New York. N. ’ Ey 
26 \ XLT S 


poem, 


The work was first performed 
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ROCHESTER HEARS 
FOUR SCORES BY 
NATIVE COMPOSERS 


Third Concert of Americ 
MS. Works. Conducted by 
Howard Hanson with Phil- 
harmonic, Brings Hearing 
to Compositions by Ernest 
Bacon, F. M. Warnke, Roy 
Harris and Edward Royce 

—Eastman School Will Pub- 

lish Pieces Previously Per- 

formed Which Are Deemed 

Most Worthy—Policy to Be 

Extended to Include Cham- 

ber Music 


OCHESTER. April 24. — The 
third Amerixam composers’ con- 
TOOK 


ceri 
=~ 22 
April 23 


1926 


tie att meanhannal ot 


ace Ow a Jt TALE L 


mn the Eastman Theater, 





plaved br the Rochester Philharmonic 
and conducted br Howard Hanson, 
director of the Eastman Scho f 
Musx There were four numbers on 
the program: Prelude and Fugue, by 
Ernest Bacon: Suite, “Impressions of 
Mountair F. M. Warnke: An- 
liane 7 Twyrr ™ IF =e wm ph ny, 
R Harris Tome Poem The 
F Bringers Edwar R - 
The recT am am wat am o r. anc 
ait a sr z rm => vat Was DP byes 
he andieme thereby ga g a 
nuct r MMPNnEess f the mums 
Mr. Bacon, Mr. Harri 2 Wr. Royee 
“ re T Set T > sf 4st wr ; apD- 
us b r with M amson 
Cortmerd an gage = 


SEVEN NEW WORKS 
FOR RAVINIA SERIES 


Noted Simeers Announced for (Unut- 
deor Upera 
CHICAG Apr 24—Im anmnmouncing 
his plams for the fifteemth asom of 
Ravinia Opera, whack ens Ju 26 and 
will continve uni Labor ay. Louis 
Eckstein, under whose directzom this en- 
terprise has attained imtermational dis- 
tinction. mames sevem works to be added 
the répertoire this summmer. These in- 
clade Giordamo’s “Madame Sams-Gene 
and de Falla’: “La Vida Br new t 
this wicinity L”"Heur Espagnole, 
“Pelleas € Welrsamd Massemet's 
“Saphoa.” “Hamsel and rete and “Gi- 
ammi Schaicch” 
Mr. Eckstein’s roster of pr pals is 
f customary + 2m amd besides dis- 
playing the mame: ther popular 
favorites nclwdes dros f Luella 
Melius and Edward Johmseon. not hitherto 
heard at Rawuma Ehsabeth Rethberg 
; 4 we) 7 oro}! one oe hers f 
= Ty ny [a we act e r es 
<y = Ww - ung 
4 el al = e 
rar r t first tum mer und 
raus a . sus with 
Wiltr F T : pssistant 
~ ra > Wi . 
C es r ge ¢ 
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STOKOWSKI PRESENTS NEW SIBELIUS WORK 





VORSUADEDULOLLSOCOUAEELOELEDEEGABEULUEEDDONEEUUANHUE SEDO E EET ! 


HILADELPHIA, April 25.—The 
Philadelphia Orchestra, Leopold 
Stokowski, conductor, Thaddeus Rich, 
assistant conductor, was heard in con- 
certs in the Academy of Music on April 
23 and 24. The program was as fol- 


lows: 
Overture, “Der Fliegende Hollander,” 
Wagner 
Pees WG. Ge xa < isis ec caawa Sibelius 
“Roméo et Juliette’’........ Tchaikovsky 


Overture, “La Nuit de Mai,” 
Rimsky-Korsakoft 


“Polovetzki” Dances from “Prince 
Ee <tccken eek bate ct oseene Borodin 
Mr. Stokowski handed the baton to 


Thaddeus Rich for “La Nuit de Mai,” 


on Saturday night. The act was evident- 
ly intended as a tribute to the admirable 
concertmaster and assistant conductor, 
who, after many years of service, is 
leaving the Philadelphia Orchestra at 
the close of the current season. Sensing 
the significance of the situation, the au- 
dience hailed Mr. Rich’s ascent to the 
dais with long and hearty plaudits. 

The distinctive musical feature was 
obviously still another novelty from the 
fruitful Sibelius, the Sixth Symphony, 
Op. 104, composed in 1923. ‘Ihe perior- 
mances of this work under Mr. Stokow- 
ski were the first in America and 
emphasized the keen interest of the 
Philadelphia conductor in the products of 
the Finnish composer. During the pres- 
ent season, Mr. Stokowski has presented 
the Fifth Symphony of Sibelius five 
times in this city, the Seventh—when in 
America—twice, and now the intermedi- 
ate composition, also under the auspices 
of a premiére. 

Sibelius’s appreciation of this concern 
for his art is specifically expressed in a 
letter to Louis C. Mattson, assistant 
manager of the orchestra, declaring 





N. Y¥. SYMPHONY ELECTS 
EIGHTEEN NEW DIRECTORS 





Officers and Former Board Again Ap- 
pointed—Negotiations for Guest 
Leader Pending 


Eighteen new directors were elected at 
the annual meeting of the Symphony 
Society of New York on the afternoon 
of April 21. All the officers and the 150 
directors serving last year were re- 
elected. 

The new directors include Frederick 
Potts Moore, Mrs. Thomas Coward, 
Fairman Dick, Mrs. Arnold Whitridge, 
Mrs. J. F. Dulles, Mrs. William Carring- 
ton, Mrs. Francis L. Hine, James 
Anthony Finn, Mrs. Robert Law, Jr., 
Charles Page Perin, Mrs. Frederick Al- 
lien, Mrs. William Belknap, Mrs. Alfred 
Eno, Mrs. Frederick Hill Wood, Frank 
Furlong, Mrs. Rembrandt Peale, Jr., 
Mrs. Blaine Beale and Mrs. David Dear- 
born. 

Harry Harkness Flagler, in his an- 
nual report, said that Walter Damrosch 
would next season conduct several Span- 
ish novelties, discovered during his re- 
eent visit to Madrid. There will be two 
Wagner programs, including Act I of 
“Die Walkiire” and Act II of “Sieg- 
fried,” with soloists. These will be given 
in addition to a commissioned work by 
Sibelius, and Honegger’s “Phédre,” both 
previously announced. 


enenenauaneePtansnnnsd(s90)/ 8c 00h ciaeners 


Rochester Opera for Conneaut 
Lake and Chautauqua 


OCHESTER, N. Y., April 24.— 

The Rochester Opera Com- 
pany, with the Eastman Theater 
Orchestra, will appear this sum- 
mer at Chautauqua, N. Y., and at 
Conneaut Lake Park, Pa. One 
week of operatic performances is 
scheduled for Chautauqua, as part 
of the annual summer program of 
musical events at that resort. In 
Conneaut Lake Park, which had 
its first musical festival last sea- 
son, there will be two weeks of 
opera by this organization, with 
Vladimir Rosing as director. The 
orchestra will give nine concerts 
during one week at the latter re- 
sort, and members of the company 
will soloists at various 





will assist as 


times during the five weeks’ musi- 
in June and July. 


cal programs 


i HEPA E ETS EEAa A 


that “It will be an honor and a joy to 
have the first performance in America 
of my Sixth Symphony under Mr. 
Stokowski, to whom I beg you to convey 
my respectful and appreciative greet- 
ing.” The score and the parts, received 
very recently, were shipped direct from 
Stockholm. 


Strong-Fibred Work 


On a first hearing this strong-fibred 
work betrays little of the baffling crypt- 
icism which characterizes the Seventh 
Symphony and bears decidedly an at- 
mospheric kinship with the Fifth. The 
stamp of the composer is evidenced in 
the dark beauties of the score as well as 
in the complete absence of morbid pes- 
simism. Sibelius seems able to convey 
the tragic note without wallowing in 
tragic self-pity. The finest passages of 
this score are impersonal, intellectual. 
Its tone painting, with its haunting 
implications of cold sunsets on 
Finnish lakes, the spell of pine woods, 
and its occasional indirect suggestions 
of folk-music, is finely convincing and 
utterly devoid of meretricity. 

There are many elusive moments in 
the score, only to be captured and duly 
assessed on subsequent hearings. Ec- 
centric modern idioms are renounced 
and the harmonic and contrapuntal 
treatment has the nobility and unsen- 
sationalism of Brahms. An orchestra 
of conventional make-up is employed. 

The four movements are respectively 
labeled “Allegro moderato,” “Allegretto 
moderato,” “Poco  vivace,” Allegro 
molto.” But despite these distinctions 
the work is framed in a single mood. 
Its restrained gaities, its disciplined 
plaints, its pictorial allusiveness pos- 
sess a unifying quality of stateliness 
and elevating profundity of thought. 
As usual with Sibelius, there is no lack 
of forthright melodic substance. The 
effect of the score as a whole is that 
of “pure music,” defying the most in- 
genious interpretations of the program 
commentator. Mr. Stokowski’s reading 
was in admirable conformity with the 
spirit of the work, which had a 
most cordial reception from interested 
auditors. 

The “Nuit de Mai” 


overture, over 


essucnasees surseugerenenr® > —_ 


Sixteen-Hour Session Precedes 


Philadel phia Election 


HILADELPHIA, PA. April 

21.—After an all-night session 
of counting and recounting of votes, 
Mrs. Edwin A. Watrous, for four 
years president of the Philadelphia 
Music Club, was announced as re- 
elected. A prolonged contest be- 
gan with the annual meeting and 
polls on Tuesday afternoon, and 
lasted for sixteen hours until the 
tellers were able to announce that 
Mrs. Watrous had defeated her op- 
ponent, Julia Williams, by a vote 
of 345 to 279. Many of the mem- 
bers sat it out, debated hotly 
the while Mrs. Watrous” right te 
run for re-election, while their hus- 
bands, haggard and worn, waited 
outside to take them home. A con- 
stitutional point was involved in 
the election. It is stipulated that 
an officer shall not serve for more 
than four consecutive years. Mrs. 
Watrous’ friends contended that 
she had served only two years, un- 
der the new charter, hemce was 
eligible. Miss Williams’ backers 
argued that the two years of a 
pre-charter term should be added 
to Mrs. Watrous’ service thus 
making her imeligible. The ma- : 
jority vindicated the Watrous =; 
claim. Others elected were Helen 
Ackeroyd-Clare, vice-president: 
Louise Jenkins Rose, second vice- 
president; Mrs. Frank Chumar, re- 
cording secretary; Ida K. Bauer. 





corresponding secretary; Mrs. 
Frank L. Luckenbach, treasurer. 
W. R. M. 
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which Mr. Rich presided felicitously. 
proved an engaging trifle, of about the 
artistic stature of operetta music. It 
contains frankly sentimental themes 
and some lively Slavic dances. 

Mr. Stokowski imparted the requisite 
tempestousness and tragic surge t 
“The Flying Dutchman” number and 
re-glorified “Roméo et Juliette™ with 
stirring accents of poetry and passion 
The colorful “Prince Igor” 
fectively rounded out a meaty 2nd bril- 
liant program. H. T. Craven. 


Ggances €ei- 





Bloch’s Concerto Has Cincinnati Hearing 


SOUUTUEUUAGLUEL EAT EDUEETUEEUEED ETUDE EEE ATTA AEN AEDT ETAT ATL T TELLER 


INCINNATI, April 24.—The Cincin- 

nati Symphony, under the baton of 
Fritz Reiner, and with Olga Forrai as 
soprano soloist, gave the following pro- 
gram at its nineteenth pair of concerts 
in the Emery Auditorium on April 16 
and 17: 
Grosso 


Concerto 


Bloct 


Songs eT E Wagne 
“The Sorcerers Apprentice , Dukas 
Songs ore Hugo Wolt 


“Danse Macabre” 
Overture to 


: Saint-Saéns 
“Koenigskinder,” 
Humperdinck 


The first number was given in Cin- 
cinnati for the first time and impressed 
those who like modern music. The 
Dukas work was skillfully played. 

Mme. Forrai has a voice that is well 
modulated. She sang the “Dreams” of 
Wagner exquisitely, in a beautiful mezzo 
voce. 

Charles Pearson, manager of the Cin- 
cinnati Symphony, says there will be 
practically no changes in the personnel 
for next year. The members disband 
for the summer today, some going East 
to play in New York or other cities. 








Others will remain here to play at the 
“Zoo” Opera. All will 
rehearsal on Oct. 10. 
twenty concerts next season 
Emery, beginning Oct. 22 and clo 
April 23. 

On April 15 the Woman's Musical 
Club gave a Van der Stucken concert. 
Nearly all the singers of the Club took 


reassemDile at 
There will be 
in the 


ne 
= 
Mie 


part, assisted by some Hay Festiva 
singers. Choruses were charming, both 
those for mixed voices and those for 


male or for female voices alone. Mr. 
Van der Stucken received many tributes. 

Florence Austral, assisted by John 
Amadio, flutist, gave a soprano recital 
in the Emery on April 18. She was in 
magnificent voice. Her numbers in- 
cluded “Leise, leise” from “Der Frei- 
schiitz,” the Mozart aria from “Il Re 
Pastore” and the Cry from “Die Wal- 
kire.” Mr. Amadio played a Chopin 
waltz. Myron Jacobson accompanied 
with skill. 

Mieczyslaw Miinz gave a third piano 
recital in the Cincinnati Conservatory. 
He has a great technic and has made 
many friends in this city. 

Purp WERTHMER. 





Heifetz Created Chevalier of the Legion 


of Honor 
Cable dispatches from Paris have 
brought the news that President Dou- 


mergue of France has bestowed upon 
Jascha Heifetz the Cross of Chevalier 
in the Legion of Honor. The decoration 
is in recognition of several concerts 
given by the violinist in the past year 
for the benefit of the Paris Conserva- 
toire and the pension fund for aged mu- 
sicians. Mr. Heifetz has been playing 
extensively in Europe since January, 
his most recent concerts being a series 
of seven recitals in Palestine within five 
days. He gave three programs in Cairo 
and Alexandria prior to visiting Pales- 


tine. Reports of earlier successes in 
Madrid, Barcelona, Seville, Rome, 
Naples, Florence and Constantinople 


were received here by Charles N. Drake, 
the violinist’s personal representative. 
Return appearances will be made this 
spring in Germany, Hungary. Holland. 
Spain and France, the final recital in 
Paris is scheduled to be given in the 
Paris Opera on May 11. 


Pittsburgh Musical Institute Dedicates 
New Building 


PITTSBURGH, April 24—The Pitts- 
burgh Musical Institute dedicated its 
new building with a reception and re- 
cital on April 16. Dallmeyer Russell, 
pianist; Romaine Smith Russell, so- 
prano;: Gaylord Yost, violinist. and Wil- 
liam H. Oetting, organist, presented a 
program, after which Charles N. Bord 
spoke, followed by S. B. McCormick 
chancellor of the University of Pitts- 
burgh. W. E. B. 


PITTSBURGH AWARDS 
COMPOSITION PRIZE 


Local Composers’ List Creates 
Interest — Choral 
Music Given 
By W. E. Benswanger 
PirrssurGcH, April 24—The Musi- 
cians’ Club gave a program of original 
compositions by members in Carnegie 
Music Hall on April 19. The following 
Pittsburgh composers were represented: 
Richard Kountz, Harvey B. Gaul, Vin- 
cent B. Wheeler, M. S. Rocreto, Samuel 
Robbins, Earl Truxell, James Philip 
Johnston, T. Carl Whitmer, Adolph M. 
Foerster, J. Harold Weisel, J. Vick 
O’Brien, Nathaniel Robin and A. D. 
Liefeld. Mr. Kountz won first prize for 
the most interesting composition on the 
program, the judges being Mrs. George 

H. Wilson and Harvey Schwab. 

The works were of many types—songs, 
piano solos, choral numbers, quartets, 
and a quintet. Those heard in the very 
meritorious program, which was enjoyed 
by a large audience, included the Cecilia 
Choir, under the direction of Charles N. 
Boyd; William H. Oetting, Elsie Breese 
Mitchell, Elizabeth Reuter, Belle Bis- 
singer, Christine Adams, Margery Lieb- 
erman, Earl Truxell, the Max Shapiro 
String Quartet, Irma _ Carpenter, 
Richard Kountz, James Philip Johnston, 
T. Carl Whitmer, Martha E. Brickman, 
Rebecca Hepner; a quintet from Car- 
negie Institute of Technology, and a 
quintet from the Liefeld studios. 

On the same evening, in Carnegie 
Lecture Hall, the Forum Club presented 
a program made up entirely of the 


works of Marianne Genet, another 
Pittsburgh composer. T. Carl Whitmer 
introduced Miss Genet and spoke of 


American music. The program was pre- 
sented by Reese R. Reese, Nellie J. Ben- 
der, Elizabeth L. Kirkpatrick, Cecilia 
McNamara, Bernice Treolar, Edith 
White, May Smith, Phoebe Whitehouse, 
Charles Hall, Alta Schultz, Chauncey 
Parsons, and choruses from the Pitts- 
burgh-Apollo Male Chorus and the St. 
Stephen’s Episcopal Church. 

The Mendelssohn Choir appeared in 
Carnegie Music Hall on April 20, under 
the direction of Ernest Lunt. After 
some short numbers, sung a cappella, 
the choir gave Pureell’s “Dido and 
Aeneas.” Solo parts were taken by 
members of the chorus. The bass solo- 
ist was George F. MacDonald. The 
character of the work appealed strongiy 
to the audience. The Choir, as usual, 
was in fine condition and did worthy 
work. 

The St. Olaf Lutheran Choir, under 
F. Melius Christiansen, was presented 
in Syria Mosque on April 16 by Edith 
Taylor Thomson. This group of sixty 
singers gave a program of classic works. 
Their sirging was of the highest order. 
They have appeared here often, but 
never to better advantage than on this 
occasion. 


San Francisco Opera Lists 
Works and Singers 


AN FRANCISCO, April 24.— 

The San Francisco Opera As- 
sociation, maintaining the San 
Francisco Opera Company, an- 
nounces a series of ten subscription 
performances and .two popular 
non-subscription performances to 
be given between Sept. 20 and Oct. 
6. The répertoire will include 
“Aida,” “Martha,” “Manon Les- 
eaut,” “Tosca,” “The Barber of 
Seville.” “Samson et Dalila,” 
“Rigoletto.” “Faust,” “Fra Dia- 
volo.” “La Bohéme,” “Lucia di 
Lammermoor” and “I] Trovatore.” 
Artists engaged jointly with the 
Los Angeles Opera Association in- 
elude Claudia Muzio, Kathryn 
Meisle, Claire Dux, Antonio Cortis, 
Cesare Formichi, Marcel Journet, 


seepnennnneny 

















Tito Schipa, Antonio Nicholich, 
Vittorio Trevisan, Richard Bonelli 
and Paul Althouse. The names 
f Elvira de Hidalgo, Queena 


Mario and Luella Melius are also 
mentioned in connection with cer- 
Gaetano Merola and 
Hageman will conduct. 
Marsory M. FISHER. 


taim roies 


> eh ; 
LIichard 











ee 























May 1, 1926 


MUSICAL AMERICA 3 





A Library of Impressions from the Far East 
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Yamamoto, 
Mischa 


with 
Java: 4, 


1. Mischa Levitzki, Pianist, 
the Boroebudur Temple. 
6, Photograph 





UR knowledge of art in 
the Orient is limited, for 
the most part, to a few 
quotations from Kipling 
and Lawrence Hope; a 
facile use of the words 
Ming and T’ang and a complete under- 
standing of the intricacies of the plot 
of “Madame _ Butterfly”. In the 
modern Orient, Japan means to us 
elaborate kimonos and _ sandalwood 
perfume; China, mandarin coats, or if 
our minds have a more serious trend, 
revolution; and Java, little more than 
a deluge of fantastic bangles and ear- 
rings. 
Musically, 
portant to us, 
know so little 








however, the Orient is im- 
perhaps, just because we 
about it. It applauds the 
artists we know, it opens up a new field 
for world tours. Jascha Heifetz can tell 
you that, and Efrem Zimbalist, and John 
McCormack. 

Mischa Levitzki has just returned 
from his first tour of the Far East with 
a library of impressions, which contra- 
dict our American credo of life among 
the natives. There are three distinct 
audiences in the Orient, he says, and 
three separate musical cultures. You 

unnot generalize about the East: you 
must speak of Japan, China and Java. 
“Japan,” he explains, “differs from 
e other countries in that your audi 
ences are almost entirely native. The 
foreign population there negligible 
a few consular attaches, a handfui of 
foreign business men—they not 
to concerts Japanese musical life is 
divided into two distinct cl native 
and European. There are symphony 
concerts and recitals of our music, 
the houses are always full. And 
nany musically alert 


tr 
is 
do come 


asses, 


and 
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Japanese 


Taken During a Concert on the Stage of the Imperial 
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FROM JAPAN TO JAVA: A MUSICAL JOURNEY THROUGH STRANGE LANDS 
Director of the Imperial Theater in Tokio; 2, The Imperial Theater, Under Recomstructiom After the Earthquake; 3, In Front of 
Levitzki, with Max Levine of the Daniel Mayer Office, Before the Daibetsa at Kamnskar The Court of The Forbidden City, Pekin; 
Theater, Tokio; Nikko Temple. Japan 
who know nothing of European music papers. You find audiences very u The country is fascinating enough to 
whatsoever. like those in America, polyglot, bu make r that if you are just a tour- 
“They are authorities on Japanese mu- white, except that they ar ss sat st t 1 have to practise and then 
sic. They play all the native instru- with music and therefore just that much to pila m the evening, it is an ordeal. 
ments. But they have no interest in more enthusiastic E t red to New York summers 
and no knowledge of other cultures. The “Shanghai is not a Chines ty. Amd unmet stand it for very long. You are 
Japanese who form the audiences at our there you never come in contact with glad to wx Java. You are interested, 
concerts there are the younger genera- native life or art They have a syn particularly if you are a musician, 
tion, if not in age, at least in spirit. phony orchestra, European im ‘SOM ery minute of the time you are there. 
Some of them have studied abroad. —a whole series of concerts, . Javanese music must mean something to 
Others have been educated at the con- sionally, artists from Europe and yo ull music. All the forms of music in 
servatories there, which teach piano, ica. This year they had John McCor Jawa will, [ am sure, have an influence 
violin and the other Western instru- mack, Mabel Garrisen, Ruth St. Demis m musie in the Western world. As I 
ments. and Ted Shawn and Edward Johnson have said, it is an astounding country— 
“The native music is distinctly lyri- I, strangely enough, was the only imstru- but it is much too hot.” 
cal; it is not the rhythmic tom-tom beat mentalist. The audiences, Mr. Levitzki found, 
that we often imagine it. They have a “In the Orient they prefer violimists throughout the Orient, had the same 
whole succession of instruments that are’ to all other artists. Every v mist aif referemces that American audiences 
entirely unknown to us. And their mu-_ note has been there, and most of them av Im Japan and Java they asked 
sic is written in what sounds like the have made several tours. They are mar for the favorite Chopin waltzes, some | 
Dorian mode. There is a distinct minor velous audiences to play for—they hear Tchaikovsky, the lighter things that are 
strain in all the native music, and it has so few artists of international reputa- pular the world over. Only in Java, 
an uncanny resemblance to the Russian’ tion, not more than five or six a year which has a large Dutch population, did 
folk-music. That is the only Occidental And you can play three or four or fi they demand heavier works and particu- 
music with which it can be compared, times in each place within a few weeks arly German works. 
and that, as you well know, has Oriental In Tokio, at the Imperial Theat [ There is a demand for the artists who 
forebears. played for five nights s SS) —2 ure popular here in the Orient, and there 
“The most popular concert instrument week’s engagement, 5 mig SB amd + am audience for them. They will 
in Japan is the koto, which bears the then I went back for a sixth mert f like tourists when they stand be- 
same relation to their music that the “Java,” Mr. Levitzki says $ haps the Daibutsu at Kamakara or on ; 
piano does to ours. It is in some ways’ the most artistic countr t roemt t f the Temple of Heaven in Pekin. 
like a harp; but, like most Japanese in- It has a tive mus ur tur W play the parts of coolies and 
struments, it is played on the floor. It amazing t : g Eur T r haw hey will find that they 
has thirteen strings and is played by concert a es are j th = um play more often to the sdme listeners 
a musician with ivory plectra attached Dutch, wit : g Eng th d America. And 
to his fingers. Then there is the sami half-castes s th tr fter t t they will come back richer 
sen, which everybody plays, as we play I S ‘ re ac- xperie they will have back of 
the guitar here. It is used for lighter, cepte . r t might not other 
more popular music, in the home and on erfs. The gy ap- se h tix nor money for. They 
the stage, and has three strings which preciatior t 1 fortune in the Orient— 
are plucked. I “ t rom furs and pearls. not 
“China presents an entirely different s lw : t they will bring back 
problem to the visiting art In China g T at ti will remember fo1 
you never reach the native There is 
large foreign population. Your audi interesting : \ $ W have a clearer 
ences are drawn from the foreign quar- t I Th t sta y f alier ures and 
ters of the cities. They do not even ad enig r S ~ customs 
vertise your concerts in the Chinese he sti t HENRIETTA MALKIEI 
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where Puccini left it—with an episode 
in which the little slave girl, Liu, re- 
fuses to reveal the Prince Calaf’s iden- 
tity though faced with torture. It is a 
wistful and slightly anticlimatic note. 
In later performances the last scene by 
Alfano, wil! be used. 

On the whole, this score is not an- 
other “Bohéme” in its inspiration. The 
music which the composer created while 
struggling with his fatal illness is 
marked by the pseudo-Oriental color 
which he introduced skillfully in “Ma- 
dama Butterfly.” It is, however, more 
studied and constant in its attempt at 
exotic harmony. The necessity for pic- 
turing processional movement interferes 
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Rosa Raisa, Soprano of the Chicago Opera, 
Who Created the Title Réle of “Turan- 
dot” in Its Milan Premiére 


with the composer’s flair for arioso. It 
limited his opportunities for passionate 
cantilena, as it has few scenes where the 
principal personages hold the stage. 


The scenes in which he is most in his 
element are the second one in Act II, 
where Turandot announces her riddles 
and Calaf solves them, and the episode 
in the palace garden. The famous final 
duet at the close of the opera doubtless 
was designed to exhibit the typical soar- 
ing Puccini melodies, but this was fated 
never to be finished, except for some 
sketches. 


The story of “Turandot” is by now 
familiar. It is based on the tale by 
Gozzi of the Chinese Princess who, 
avenging the death of a woman ancestor, 
kidnapped by brigands, has declared her- 
self an enemy to all mankind. Though 
her hand is sought by many royal suit- 
ors, she decrees death to all who can- 
not solve her riddles. The librettists, 
Giuseppe Adami and Renato Simoni, 
have shaped this story skillfully into 
opera. 

The curtain rises after a brief orches- 
tral introduction in which the dissonatal 
theme of “fate” is announced in unison 
by the instruments, to the sound of 
gongs and xylophones. The scene in the 
courtyard of the palace at Pekin is re- 
vealed, where the unfortunate Prince of 
Persia is about to be executed for hav- 
ing failed in his quest. A Herald an- 
nounces that the Princess will give her- 
self in marriage to the successful solver 
of three riddles, but that others must 
suffer the extreme penalty. 


There is a mounting tenseness in the 
crowd as they demand the death of the 
Prince, the Executioner sharpens his 
huge knife, and the March to the scaf- 
fold begins. Then the populace has a 
sudden change of heart and begs mercy, 
but Turandot is adamant. 

In the midst of this exciting scene, 
Calaf enters and is smitten by the sight 
of Turandot. He realizes her cruel na- 
ture, but cannot withstand infatuation. 
His sentiments are conveyed by a series 
of exclamations. After the departure 
of the funereal procession, he decides to 
enter the contest, though his father. the 
old King Timur, who is in exile, and his 
faithful slave Liu try to dissuade him, as 
do three comic Ministers of State. This 
act calls for an immense orchestral ap- 
paratus. 

The second act opens with a sort of 
interlude before a bizarre curtain, in 





which three ministers of State, Ping, 
Pang and Pong, voice their disapproval 
of Turandot’s behavior in music tnat has 
a semi-comic ingredient. Trumpets are 
heard outside, and the curtain parts, re- 
vealing the Imperial Court, with the 
Emperor seated on a golden throne at 
the top of a flight of marble stairs. The 
stage is filled with a magnificently 
dressed court assemblage, and decked 
with lanterns and banners in glittering 
array. At the side, with Timur and Liu, 
stands Calaf in a shadow, and when 
Turandot enters in state, it is only to 
scorn him and to warn of the fate that 
almost certainly awaits him. She pours 
out the story of her vengeance in an 
impressive air, which relates the fate oi 
her ancestor years before. 


Scene of the Riddles 


The scene of the riddles now takes 
place. Turandot, in the Person of Mme. 
Raisa, had her first opportunity here, 
and she fulfilled it magnificently. The 
entire scene was one of mounting tense- 
ness, as the Princess thundered forth 
her riddles and the voice of Calaf 
answered each one, interrupted by ex- 
clamations from the chorus. Eight Sages 
rose at intervals and proclaimed each 
answer right, after looking into their 
rolls of silk. The populace is overjoyed 
The Princess seeks to break her promise, 
but the Emperor, reminds her that it is 
sacred. She next makes her appeal to 
Calaf, urging him to depart, and saying 
that he will regret his decision to re- 
main. He generously releases her from 
her promise, but to the consternation of 
all, he makes the counter-proposal that 
she shall guess his name that night. The 
act ends with a choral hymn to the 
Emperor. 


The third act takes place in the gar- 
den of the palace at night. Here there 
is opportunity for the atmospheric de- 
piction of scene in which Puccini showed 
great skill—as in the St. Angelo sun- 
rise episode in “Tosca” and in the “wait- 
ing” scene in “Butterfly.” Voices of 
Heralds are heard offstage repeating the 
edict of Turandot that no one may sleep 


~ 
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Miguel Fleta, Tenor, Who Sang the Leading 
Male Role of “Calaf” in the World- 


Premiére at La Scala 


that night until the name of the new- 
comer is discovered. In the garden 
Calaf sings a typical Puccini love melody, 
an air to which Mr. Fleta did full justice. 
The populace rushes in, terrified. After 
pleading with Calaf to reveal himself, 
they drag in Timur and Liu, while Calaf 
is held back by the crowd. Rather than 
reveal his identity, the loyal slave girl 
snatches a soldier’s dagger and takes 
her life. Here the opera ended at its 
first performance, with a scene musically 
simple but moving. The funereal 
strains of the close were typically Puc- 
cinian. 


Impressive Finale 


Toscanini laid down his baton and, 
turning to the audience, made the an- 
nouncement which the composer had re- 
quested in one of his last conversations 








Tne Late Giacome Paccini, Composer of 
“Turandot.” from a Photegraph Taken 
During the Last Year of His Life, While 
He Was Working on the Opera 


with him: “Here ends the opera, in- 
terrupted by the death of the Maestro. 
There was an impressive silence, before 


the singers appeared before the curtain. 

Doubtless the impression made was in- 
complete. The later performances, with 
the final episode in which the kiss of 
Calaf wakens the affections of the 
Princess and she announces to the popu- 
lace that his name is “Love,” will be 
more satisfying. The closing scene, 
with its joyfully chanting crowds and 
waving of banners, may be counted upon 
to supply a note that was missing last 
night. 

The production was fully up to the 
standard of La Scala. Toscanini’s or- 
chestra was a superb vehicle for the 
composer’s score. Minor rdéles included 
that of Liu, which was sung by Maria 
Zamboni. Giacomo Rimini was a droll 
and effective Ping. The two other comic 
Ministers were portrayed by Palli and 
Nessi, The part of the old Emperor was 
taken by Dominici; that of Timur by 
Walter, and a small part of a Mandarin 
by Baracchi. The stage was under the 
direction of Gioacchino Forzano, and the 
choruses were trained by Veneziani. 

The costumes by Caramba and the 
scenes painted by Chini were of a mag- 
nificence seldom equalled here. 

The impression given by the per- 
formance was that Puccini’s last work 
is his most ambitious attempt in the 
“grand” operatic form and will be widely 
heard in the world’s leading opera 
houses, if it will not provide a new rev- 
elation of his melodic genius. G. E. 





‘Sacre % Leaves Chicago H. earers Unmoved 


‘unuonnucaancanecnnneescaceaastascanenevensnvegsonsenseants 
HICAGO, April 24.—Stravinsky’s 
“Sacre du Printemps” was conducted 

by Frederick Stock at the Chicago Sym- 

phony’s subscription concerts of April 

16 and 17, for the first time locally. 

This highly ingenious piece of musical 

anthropology received a more cordial re- 

ception from Mr. Stock’s Friday after- 
noon auditors than it did from his Satur- 
day evening ones. Those who listened 
primarily to the music were left in doubt 
as to its value. The composer has pro- 
vided a decidedly stimulating nervous 
experience for Twentieth Century ears. 

But local audiences seemed neither of- 

fended nor refreshed by the “Sacre.” 

They were, at heart, unmoved. 

Mr. Stock conducted the score superb- 
ly and placed it in the center of one of 
his best programs of the season, after 
Brahms’ First Serenade, delightfully 
played, and before his own arrangement 
of the love music and third-act excerpts 


from “Tristan.” The Stravinsky nov- 
elty drew large houses. 

The Chicago Symphony ended its 
tenth season of popular concerts with 





AL FRESCO OPERA LIST 


Artists Announced by Municipal Theater 
Association in St. Leuis 


St. Louts, April 24.—The Municipal 
Theater Association just announced the 
engagement of Frances Peralta, Hen- 
rietta Wakefield, Marion Telva, Judson 
House, Greek Evans and James Wolfe as 
principals in the cast of the al fresco 
performance of “Il Trovatore” which 
will be given in June. The work will be 
sung in English. 

The Morning Choral Club, under 
Charles Galloway, gave an excellent con- 
cert Tuesday night, April 20, in the 
Odeon. Delicate shadings and extremely 
close harmony were finely handled in a 
work by Rimsky-Korsakoff. The assist- 
ing artist was Rafaelo Diaz, who sang 
acceptably, though suffering from a 
severe cold. He essayed groups in Span- 
ish, French, German and English. Paul 
Friess played fine accompaniments for 
both soloist and club. 

Bernard Ferguson, baritone, and 
Helen Newitt, soprano, have closed a 
successful week's engagement in Loew’s 
State Theater. In co-operation with Don 
Albert, conductor, the singers gave a de- 
lightful entertainment. 

Hersert W. Cost. 





St. Louis Concertmaster Resigns 
St. Lovuts, April 24.— Michel Gusikoff, 


for nine years concert-master of the 
St. Louis Symphony, has resigned his 
post and departed for the East. It is 
stated that his resignation was not 


prompted by any disagreement, but by 
the inability of the management to meet 
certain financial j 


anciai Gemands 


. , 
he made. 


H. W. C. 





its sixteenth current program, given in 
Orchestra Hall on April 22. Mendels- 
sohn’s “Scotch” Symphony, some short 
works and a selection from each drama 
in “The Ring” were enthusiastically ap- 
plauded by the customary capacity audi- 
ence. EUGENE STINSON. 





GOLDMAN BAND ANNOUNCES 
DETAILS OF BOYS’ CONTEST 


Memory Competition and Choral Concert 
te be Features of Summer Season 
on N. Y. University Campus 


Special features of the Goldman Band 
concerts to be given on the New York 
University Campus this summer, include 
a boys’ band contest, a music memory 
eontest and a choral concert. Edwin 
Franko Goldman, conductor and general 
manager of the series, has completed all 
the details. 

The boys’ band contest will be held 
on Aug. 10. It is open to organizations 
within a radius of fifty miles of New 
York City. No participant may be more 
than seventeen years old, and each 
player must be a bona-fide member of 
his band for three months before the 
eontest. Each band may choose a march 
as its first number, to be followed by 
the “Norma” Overture, which has been 
chosen as the contest piece. After all 
the bands have performed separately, 
one composition will be played by the 
massed bands, in conjunction with the 
Goldman Band. This number will be 
eonducted by Mr. Goldman, and it is 
expected that he will have upward of six 
or seven hundred players under his 
baton. 

The music memory contest will be 
held on Aug. 17. 

On Aug. 8 the New York University 
Summer School Chorus of over 500 will 
appear. This chorus consists chiefly of 
music teachers and supervisors. It is 
probable that Gounod’s “Gallia” will be 
sung, accompanied by the band. Dr. 
Hollis Dann conducts the chorus. 

The Goldman Band will again number 
sixty. The personnel remains practically 
the same as during the last few seasons. 

Complete program schedules are ready 
and are furnished on written application 
to the Goldman Band Concerts, 202 
Riverside Drive. The only requirement 
is that a self-addressed, stamped en- 
velope be inclosed with the request. 

Concerts will be given every night ex- 
cept Tuesdays and Thursdays from June 
14 to Aug. 20. A soloist will appear at 
each concert. 

The Goldman Band has been engaged 
to give a three weeks’ season at Atlantic 
City, immediately following the close of 
its New York season. 

Before the opening of the New, York 
season Mr. Goldman will give an open 
air concert at Providence, R. I.. on June 
6. Anna Case will be the soloist. 
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se “Supervisors Hold Key to Future,’ Sa 


ETROIT, April 24.— 

“The teacher of music 
in the public schools 
holds the key to the en- 
tire musical future of 
our country. If we are 
to develop a nation of appreciators of 
music it will be in the public schools 
that these future music lovers acquire 
their first taste for music and the 
feeling for the need of it in their 
lives.” 

This was the thesis of the address 
given by Howard Hanson, composer 
and director of the Eastman School, 
Rochester, N. Y., before the Super- 
visors’ National Conference, which met 
in this city recently. 

“It is in the public schools,” said Dr. 
Hanson in part “that they first begin 
to arrive at a discrimination of musical 
values. What they will appreciate later 
on in life will depend greatly upon the 
musical environment of their youth. 

“Then again when you consider the 
performer, the public school music 
supervisor holds the key to the profes- 
sional future of young students of music 
We all know that a pianist or a violinist 
is made or marred according to his early 
training and the supervisor, though 
probably not actually teaching these in- 
struments, often supervises direct or in- 
directly the instrumental training of his 
students and is bound to be a strong in- 
fluence in the teaching life of the com- 
munity. 





Future Composers 


“Again the supervisor holds the key 
to the development of the future com- 
poser. It is in the days of his childhood 
that impressions are made which if fol- 
lowed may result in a symphony of the 
future. Here again the type of musical 
environment to which he is subjected is 
of importance and here the supervisor 
will frequently be the strongest musical 
influence in the community determining 
to a large extent what that musical 
environment will be. 

“In view then of my firm conviction 
that public school music is of paramount 
importance what is my reaction to con- 
ditions at the present time? I should 
say that they vary from the heights of 
exaltation to the depths of despair. 

“T have gone into high schools where 
I have heard orchestras of symphonic 
proportions playing standard symphonic 
literature so beautifully that it was al 
most impossible for me to believe my 
own senses. When I drop in, as I fre- 
quently do, to hear a rehearsal of the 
student orchestra at the Eastman School 
I receive a real thrill when I see sitting 
in the orchestra five typical American 
boys forming the French horn section 
and playing with a sureness and musical 
feeling which is amazing for youngsters. 

“All of these boys were originally the 
product of the Rochester public schools 
and were passed on to us after gradu- 
ation. But frequently I have gone per- 
haps into another room in a high school 
building in which a symphonic organiza- 
tion of this type was playing and have 
seen harmony being taught according 
to pedagogic methods which I thought 
had been relegated to the dark past 
many decades ago. 

“Then I have seen choruses in your 
high schools; choruses which sing with 
such perfect intonation and with such 
beautiful phrasing that it literally 
brought tears to my eyes; choruses 
which sang Palestrina. Then I have 
moved on to a different room, let us say, 
and have observed sight singing taught 
by methods which should have been out 
of date in the time of the late Emperor 
Rameses of Egypt. 


Varying Instruction 


“Then again things are so very dif- 
ferent according to the community in- 
volved. It is perfectly possible to come 
from one high school which has a music 
course rivaling that of a good conserva- 
tory to another high school where music 
is placed somewhere below manual train- 
ing and typewriting in importance and 
where the music teacher is asked to also 
supervise penmanship, drawing and for 
all I know may be asked to supervise 
the janitor’s work. 

“T should like, however, to make it 
perfectly clear as a basis of this talk 
that I have fundamentally the deepest 
respect for the work of the public school 
music supervisors as a group. I think 
that there is no doubt but that more 
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American Composer and Director of the Eastman Scheel 


the Public Scheel Teacher of Music the 
Development 


progress has been made it C 
school music field than in any other field 
of musical pedagogy 

“Certainly any comparison betwee 
the progressivism of music in the pub 
schools and in the universitie: 
sult very much in favor of the publix 
schools. I do not, t , 
any sense to take the 
of your field of endeavor. 

“Rather, I would welcome Dy 
tunity of exchanging views with you 
which might result in a better unde 
standing of the needs of the univ 
schools of music in their relation %& 
public schools. I think that the time 
has come when the narrow limits bound- 
ing the field of pedagogy should be abo! 
ished. 

“The time 


theretore, mean 


posion 





has come when it is im- 
perative that the public school super- 
visor know something about the prob- 
lems and the needs of so-called higher 
education in music and that the teacher 
of graduate composition in the univer- 
sity know something about the problem 


of teaching singing by note timy 
youngsters. 
“For this reason I take my oppor- 


tunity to address you very seriously. It 
would be quite possible for me ¢ 

up my entire time pointing out to you 
the excellent work which the publi 
schools have done and complimenting 
you on the various phases of your work 
This would be pleasant, but 
not highly beneficial. 

“I prefer, therefore, to speak of those 
aspects of public school music which d 
not seem to me entirely admirable, ber- 
ging you, however, to bear in mind that 
it is merely my personal opinion. I am 
not infallible and have been know: 
from time to time to make mistakes 


C st 


prohably 


Supervisor's Obligations 
“The supervisor has to my mind thre 
important obligations First, te 

great mass of students, an obligation 
show to them the beauty a] 
music in their lives and to give them a 
background for appreciation whi 
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later life Second 


prove invaluable in 

the obligation to the fewer number of 
students who will consider music as az 
avocation, those who will wish t arr 


to perform for their WT peasure— 
those who have some executive lhaning 
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er who will be- 
performers 


tihe st fewer mum 


‘ome professtomal musicians, 


To the first group the publie schools 
arm as a whole discharging their duty 
The growth of the idea of 


r children accord- 
mapped out by the 
earried out so 
ctively U Detroit by Miss 
Rhetts, w be of imestimable benefit to 
D er development of America. 
sic is, however, limited to 
f cities and it 
vocal music with 
which the studemts are surrounded and 
hey simg im their daily exercises 
m of mot too high a calibre. [ shall 
toch wiper later. 

however, it would seem 
: lischarging this 
first obligation indeed and 
with comstanmtly imcreasing effectiveness. 
For this they deserve great credit for 
listemers far more than 

performers at the present time. 
© secomd obligation is accordingly 
well discharged. There are many stu- 
the the grade schools as well as 
nm the high schools who are being more 
r less musically imelined to study some 
or their own pleasure. This 
nely important im that it makes 
och megiected thing ‘music in 
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this pomt 
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I am comvineced that the reason that 
chamber music has not flourished in this 
mumtry is dwe to the fact that there 
ss tthe music im the home. As its 
Rar mplies chamber music is essen- 
tially musie made at home in an inti- 
mat md imformal fashion and it is 
n t re apt to thrive im a country 
hock nitaims many musically enthu- 
siast mateurs Public school music 
va : ave rather erlooked this 
TH MOrT aT relied Ir a I N schools it is 
possible tm get imstrumental training in 
the school: themse s. but im most cases 
the teachimg of th uno and of the 
m is im the hamds of local teachers 
good. bad or indifferent 
Im some school systems the student 
receives high school credit for his ap- 
ei music study amd im those cases the 
ri > gemeralh eonducted by au 
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thorized teachers and properly super- 
vised. 

“On the other hand frequently no 
credit is allowed for applied music and 
in these cases such study is entirely un- 
controlled and unsupervised. In such 
eases instrumental instruction is fre- 
quently of the very worst possible type. 
We all know of countless cases of tal- 
ented students who if not actually 
ruined by their early training are at 
least put back several years by perni- 
cious methods of practice acquired under 
poor teachers. 

“Those of us who have the dubious 
privilege of examining applicants for 
entrance to the large schools of music 
of the country know all too well this 
condition. The sooner that all instruc- 
tion in music is put on a credit basis 
under rigid supervision of the head of 
the music department of the public 
schools the sooner this condition will be 
remedied. 


Future Professionals 


“It is in dealing with the third group, 
those students who will become profes- 
sional musicians, performers and com- 
posers that in my opinion the public 
school system falls short. I realize, of 
course, that your problem is the problem 
of dealing with the masses rather than 
with the few but any system of peda- 
gogy which tends to level the mass by 


pulling down the talented ones to a 
lower level is fundamentally a_ bad 
system. a“ 

“You have, it is true, an important 


duty to perform for the great mass of 
students who come to you. You must 
give them some knowledge of music, 
some appreciation of its value and its 
importance to them, but you also have 
an equally important task in fostering 
the few talents which come under your 
notice. 

“If what I have said about instru- 
mental training for those who make 
music an avocation is true it is doubly 
true in dealing with students who are 
to become professional performers. 
Here incorrect training in youth may 
easily spoil an entire career. I go back 
therefore to the extreme importance of 
rigid supervision of the study of applied 
music. ; 

“Coupled with the supervision of ap- 
plied music study comes the necessity 
of using in the high schools the very 
highest and most adequate methods of 
pedagogy. In respect to those subjects 
which make for general musicianship I 
have seen in high schools which possess 
extraordinary facilities for the training 
of professional students pedagogic 
methods, in, let us say, the teaching of 
harmony which were utterly inexcus- 
able. After years of study the best 
educators in music have discovered cer- 
tain things. We know that the training 
of the ear is of first importance. 

“Then a student may write reams 
upon reams of paper exercises in har- 
mony resulting in such a very slight 
improvement in their musicianship as 
to be almost not worth the time spent. 
I have gone into class rooms and have 
seen students when asked for their 
reason for writing certain progressions 
reply by saying, ‘Oh, that is because of 
Rule Eight’ to which reason the teacher 
entirely acquiesced. The student ap- 
parently had not the slightest idea of 
the sound of the progression, no aural 
conception of its meaning and no 
aesthetic comprehension of its purpose. 

“After all music is an art which 
makes itself known to us through our 
aural senses and to teach harmony ac- 
cording to the former barbarous meth- 
ods is an insult to the pedagogy of the 
Twentieth Century. 

“Last and least important, as far as 
numbers are concerned, but of the 
utmost importance as far as the future 
development of our country is concerned 
we have also those very rare talents, 


students who will become the future 
composers. I have argued again and 
again for recognition of the, to me, 


obvious fact, that America cannot call 
herself a musical nation until she recog- 
nizes once and for all definitely and posi- 
tively the importance of creative art in 
her own country. 

“This brings up two important mat- 
ters. I have had a great deal to do 
with young composers in this country 
und the Eastman school is, as you prob- 
ably know, making a decisive and deter- 
mined effort to afford every possible op- 
portunity for the development of crea- 
tive talent in the country at large. I 


[Continued on page 13] 
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Paying the Piper, Otherwise the Sym- 
phony Orchestra Musician—Advance 
in Price of Concert Tickets Means 
More Equitable Distribution of Good 


Music’s Costs — Puccini's Chinese 
Opera and Some Long Distance Re- 
flections—How Music Changed a 


Tailor to a Porter, or the Perils of 
Being “Discovered’”’—When the Singer 
Turns Thespian—New Contributions to 
the Errata Department 


DEAR MUSICAL AMERICA: 


SEE that your contention that prices 

of orchestral tickets should be ad- 
vanced, where necessary to give musi- 
cians the pay their services warrant, 
has been carried out by both the Phil- 
harmonic and the Philadelphia orches- 
tras. 

It will cost more for New York sub- 
scribers to hear these orchestras next 
season, and it is right that it should. 
Readjustments made in the last year or 
two with respect to the remuneration of 
the players, even aside from other in- 
creased expenses, justify the advances. 
So do the intrinsic merit and value of 
these concerts, as compared to various 
forms of entertainment for which many 
of these same subscribers unhesitatingly 
pay more. 

When the question of adequate re- 
muneration for orchestral musicians un- 
der the changed conditions of living 
came up a few years ago, I was happy 
to note that MUSICAL AMERICA took a 
very definite stand in favor of the ad- 
vances the men were asking. This coun- 
try now boasts the finest orchestras in 
the world. It has them, not so much be- 
cause of great conductors, but because 
of the personnel that has been assembled 
for these orchestras—the créme de la 
creme of the world’s orchestral musi- 
cians. 

These men are artists and should be 
paid as artists. Under the conditions 
prevailing today they are dependent sole- 
ly or very largely upon what the orches- 
tras pay them for their livelihood. The 
number of concerts and rehearsals has 
increased so that they have little time 
for anything else. 

_But who is to meet the bills? Who, 
rightly, but the music patrons for whose 
pleasure and edification symphony pro- 
grams are devised? Deficits are still 
the rule with our orchestras. It is prob- 
able that if prices were doubled, certain 
wealthy backers would be required to 
contribute as heretofore to make up the 
difference between income and outgo. 
But these private contributions should 
decrease rather than increase, as our or- 
ganizations become older and better es- 
tablished and as the general public be- 
comes more and more devoted to sym- 
phonic music. 

To maintain even the former balance 
between what the public pays and what 
private guarantors supply, there is no 
escaping an upward trend in the price 


of tickets. Larger auditoriums, of 
course, might temporarily halt this 
trend. But that is aside from the im- 


mediate situation. 

There are many who will agree when 
I say there are no finer contributions to 
‘Anierican life than the concerts of our 


symphony orchestras. Many musiciams 
prefer them to opera performances. Be 
that as it may, it certamly & mt uw 
reasonable to pay three dolllars for a 
Philharmonic concert whem opera tckets 
cost eight twenty-five. Compared to 
those Broadway amusements fer which 
five-fifty is by no means am wnoszal 
price, seats for orchestral comcerts are 
anything but high. 


F it were a case of trying desperately 

to get unwilling persems te gw tw con- 
certs instead of to the theater, them pub- 
lic-spirited backers of these orchestras 
might have reason to bear more om their 
own shoulders than the already weighty 
burdens they have undertaken. 

But when certain series of comeerts are 
sold out by advance subscriptiom, and 
when the casual patrom fimds it difficult 
or, (as im the case of the Toscamim fare- 
well) even impossible te get imto so large 
a place as Carnegie Hall, there w clear- 
ly an indication of public imiterest om 
such a scale as to make the comparison 
with theater prices an altogether rea- 
sonable one. 

There is, of course, some grumbling 
as to the amounts paid geest comductors. 
Where there are several of these im 2 
season, each at a top figure, the salary 
outlay doubtless is materially imcreased. 
I have some sympathy with thee who 
contend that too many conductors are 
bad for any orchestra, and bed for pea- 
trons as well, in that a saperfieml!] wir- 
tuosity—and an admiration of thi 
same superficial glitter om the part of 
the audiences—is likely tm resallt. 

But who is it that demands these 
changes of keadership and revels im the 
parade of personalities that results” 
Who, but those who occupy the seats out 
front? They, im their turn, should pay 
the bill. 





EW European opera premieres of re- 
cent years have excited as moch curt- 
osity as has been manifest im Puwccimi’s 
posthumous “Turandot.” of Chimese lo- 
cale, which has just bem mounted im 
Milan. 

Personally, I shall await the Metro- 
politan’s performances of it mext seasom 
before forming an opimiom as to whether 
this is a work likely to materially ex- 
hance the composer's fame, bat 1 was 
interested in the criticisms which came 
by cable, indicating that the work was 
more impressive as 2 spectacle tham as 
an exposition of Puccimi’s creative art. 

I noted particularly that the commen- 
tators seemed agreed that the most at- 
tractive moment, musically, of the opera 
was that in which the composer was able 
to abandon pomp and pageantry and 
write in a more persomal way of human 
love—the scene in which the slave girl 
Lin commits suicide rather tham betray 
her master, the prince, whom she adores. 

This, it seems to me, is im comformiity 
with Puccini's best achiewememts im his 
older operas. “La Bohéme” may mot be 
his greatest work, techmically, bat it re- 
mains, I think, his most appealimg ome 
The reason is that it deals with simple 
folk and with the umiversal emotions. 
Puccini's warm-blooded and mot to aris- 
tocratic melody seems a natural expres- 
sion for Mimi and Rodolfo, Marcille and 
Musetta. There is little meed for delib- 
erate characterization of a more cerebdra 
character. The music characterizes 
through sympathy and humam appeal 

But nowhere in Puccimi’s past operas 
has there been exhibited amy umusual 
power for musical pomp and pageantry 
Verdi always had it, for evem im those 
early operas in which he merely heaped 
tune on tune, there was mo little of what 
might be called grandilogwemee. Tt is 
as difficult to conceive of a Puecini 
“Aida” as it is of a Verdi “Bobéone.” 
Even “Ernani” was not for him 

Yet, “Turandot,” as the cables have 
described it, essays the regal splemdors 
of “Aida” rather than the attic of heart- 
breaks of “Bohéme.” Curionsty enough 
it was with the scene that most meariy 
conformed to the spirit of the latter that 


” 


Puccini was forced to relinquish his pen 

—leaving to another the comnplet m of 

the final bit of Oriental sMertaxc lie 
Toscanini’s course im <teoppime the per 


v 


formance at this point, at the premiere, 
was a tasteful act of sentiment, though 
it meant imevitably an anti-climax. 





HEN concerts of American music 

are given, my humble suggestion Is 
that composers, as well as singers and 
imstrumentalists, be called upon to de- 
cide what is to be sung and played. 

Last week the American Academy of 
Arts and Letters, which aims to be of 
practical use to the professions it repre- 
sents, expanded activities that already 
had earried them into the fields of litera- 
ture, painting, sculpture and the drama, 
by a first venture in behalf of music. 

Under the Academy’s auspices, a con- 
cert was given in Carnegie Hall before 
a distinguished audience, present by in- 
vitation, im which only American com- 
positions were presented, with all of the 
participants American artists. 

Irrespective of whether all-American 
programs are the best way of encourag- 
img American composition, and irrespec- 
tive also as to whether American com- 
position stands today in need of such en- 
couragement, this was a graceful and 
worthy act om the part of the Academy, 
and it should be congratulated on so 
broadening its undertakings as to include 
music among them. ; 

But experience has shown many times 
that the making of a program is not such 
a simple matter that it can be left solely 
to various artists taking part. They, 
very naturally, will think first of those 
mumbers im their respective répertoires 
which have served them well on other 
occasions and which, they feel sure, will 
have mo perplexities for those who hear 
them. 

This program apparently was one put 
teg~ether im just this way. Each of the 
four artists taking part selected two 
groups of American compositions known 
to them. The result was a list that sug- 
gested some provincial study club rather 
tham am event as dignified and otherwise 
notable as this first musical program of 
the Academy. It was not a program 
representative of the best in American 
music, and it was even less representa- 
tive of its day. There were songs that 
were favorites twenty years ago and long 
simee lost their significance. This is not 
mecessarily to say that they are inferior 
songs. 

But am all-American program under 
such auspices presumably should be 
something more than miscellaneous 
groups of whatever best suits the talents 
of those taking part. 

The Academy, by all means, should con- 
timwe amd enlarge its musical sponsor- 
ship. But it should make its program dis- 
timetive, with, I think, the question of 
the music presented at least co-equal in 
importance to that of the artists taking 
part. 





HE troubles of Max Berman ought to 

be broadcast, for Max has a tale of 
woe that makes him something of an 
object lesson. 

Max is “the singing tailor” who gave 
a recital in Carnegie Hall recently, with 
much attendant publicity. 

As a result of his little flier in music, 
he had to sell his little shop; he found 
his savings gone, and he faced debts of 
several hundred dollars. With his 
family im meed, he was glad to take a 
job as a porter. 

For when Max got his share of the 
stamty receipts at Carnegie Hall, they 
amounted to something like $33. Not 
nmliy had he borrowed many times that 
sum, but he owed something like $100 
for tickets. 

Now it comes out that Max agreed to 
pay his coach forty per cent of any- 
thime he made. He still has visions of 
success with his voice, but has begun to 
realize that any such arrangement as 
this would prove such a millstone around 
his neck as to make a start almost im- 
DOSSrTDie. 

Yet. how many young singers are 

ready to do this very thing, once a 

tempter, gifted with the art of flattery, 
osses their path! 


Max was “discovered” as others have 
been “discovered” before him, while at 
work in his little tailor shop. New 
Carusos are being continually found in 
humble occupations by persons who 
know how to get photographs into the 
picture sections of the daily papers and 
their own names in print as the dis- 
coverers. 

One good discovery apparently de- 
serves another. So, over a course of 
years, the tailor succeeds the laundry 
worker, the milk-wagon driver the mail 
carrier. But when discovery of such 
talent becomes business on a percentage 
basis, it is time for the discovered to 
acquire caution. 

It has been said that sixty per cent of 
the population believes it can sing; and 
the other forty is sure it can. 

Music can be a traffic as well as an 
art. 





HEN Benito Mussolini wishes to 

forget the cares of’ state, it is to 
music that he turns for relief and con- 
solation. Reports that he is fighting 
a serious malady, in addition to bearing 
the burdens of the government in these 
trying times, will not down. Here, too, 
music is his comforter and best friend. 
For years the Duce has cherished a vio- 
lin, and when there are clouds to be dis- 
pelled, he plays it as he did in the days 
when he was a relatively obscure news- 
paper man. In high place or low, Mus- 
solini is too thoroughly Italian not to 
have that love of melody that is the 
birthright of his nation. 


i=} 


N view of Mme. Calvé’s recent lamen- 

tations on the haste with which young 
Marion Talley had been converted into 
an opera star, I think some of your 
readers will be interested in knowing 
that in November, 1923, Miss Talley sang 
for Mme. Calvé. If I am correctly in- 
formed, the diva said that the girl’s 
voice was “extraordinary,” “perfectly 
placed” and “flawless.” At any rate, 
Miss Talley told friends that she was 
captivated by Mme. Calvé’s gracious 
personality. 


HAVE no quarrel with those large 

mail order houses which sell every- 
thing from lemon squeezers to sedans. 
I have admired the systematic fashion 
in which they fill orders for anything 
listed in their bulky catalogs, irrespec- 
tive of size, shape, quantity, weight or 
degree of usefulness to man. But even 
the best system will fail sometimes, as 
long as human beings have a hand in it, 
and I must confess that a musician of 
my acquaintance has a real grievance 
against one such concern. He ordered, 
by catalog number, a large assortment 
of garden seeds. What he received was 
an equally large assortment of popular 
songs, mostly of the “hug me tighter” 
variety. If my friend had been a 
gardener it would not have been so seri- 
ous. But, I repeat, he is a musician. 
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‘NOME time ago I suggested an “errata” 

column in the newspapers to deal 
only with mistakes, typographical and 
otherwise, which have to do with music. 
Several of my imps have culled the fol- 
lowing - 

A photograph of Antonio Scotti im 
the New York Sun, labeled E. H. 
Sothern. _ 

A reference in the Times to a New 
York recital in “Jordan” Hall. 

Another to the effect that Moritz Mos- 
kowski (Rosenthal!) played with the 
Friends of Music. 

A criticism in the Brooklyn Eagle 
which adds Sieglinde to the plentiful 
characters of “Gétterdammerung.” 

These instances all go to show that 
the demon who mixes up the type and 
the pictures in print shops (and never, 
oh never, in the editorial brain) is un- 


usually active in these days of spring 
lassitude. : 
But the most uncalled-for of all the 


recent tricks he has played on the nota- 
bles of music was his corruption of a 
story in a Scranton paper about a very 
famous pianist, which changed “great 
master” to “great masher.” The celeb 
rity in question might not be perturbed 
on purely moral grounds, as his integ 
rity is too well known to be questioned 
But, being a pianist—well, at least some 
mistreatment of the instrument might 
seem to be implied! 





anyone well known in music 


Soon 
essays another art, there is always 


curiosity and interest. 

So, I was not surprised to find an audi- 
ence of almost the usual matinée charac- 
ter when I went to Hampden’s theater 
one day last week to see Clara Clemens 
make her first appearance in New York 
as an actress. 

The play was a dramatization of 
Mark Twain’s “Joan of Arc.” I have 
heard that the family of the famous 
humorist always delighted in amateur 
theatricals, and it was but natural, 
therefore, that Twain’s daughter should 
have had a dream picture of one day 
appearing as Joan. 

Music has contributed more than one 
successful player to the spoken drama. 
The drama, in its turn, has yielded sev- 
eral notable singers to opera. So far 
as I have ever heard, Mme. Clemens, 
though one of the most indefatigable of 
recitalists, has never sung in opera 
Consequently, the transition from con- 
cert hall to the theater was a more ab- 
rupt one for her than for those artists 
who have alternated between recital and 
the lyric drama. 

None of the dramatic critics hailed her 


as a new luminary, and I would not 
argue that there was anything unusual 

Mme. Clemens’ characterization of 
the Maid of Orleans. But it was sym- 
athetic and intelligent and supplied an 
lustration of what I have many times 


ntended—that musicians are a far 
ore versatile and resourceful set thar 
they are generally given credit for be 
ng. 

- » 7 
UNDERSTAND that several belliger- 
ent concert and operatic artists stand 

‘ady to pay fabulously high prices for 
pies of any old papers which can be 
und to contain unfavorable comment 
n a singer who appeared as a last- 
inute substitute in a performance of 
Pinafore” on the road, some forty or 
fty years ago. He sang the Captain 
his will be more readily understood 
hen it is made known that the singer’s 
ame was W. J. Henderson, now dean of 
‘ew York critics, appends your 
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Music Sack faces dissdlitiom on 
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borne the fimaemcal) respensiiility 
single-hantiet for tem years, Is 
and hes metitwed tie 


Wwaret Wine 


he can iper cuntnue 15s 
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SVMpnony and ther nitwabe concerts tor 
the past half cating wing ta the 
efforts of Proviienee music lovers, 
headed by William &. FP. Fanunee,. presi- 
dent of Brown Uninersiit.. and Mme 
Avis Bliven Chehmne!l, piunist.. a hail 
has been prowitied for tle semes. EL F 


Albee, owner of the Aliee Theater 
Providence, thes offre tie use of his 
cheater on five Tuwesties evenings of next 
season. ; 

Tt wes found thet Sh must be 
raised to meet am umespected 
the concerts were tp le assured! 
sum hes been oversiisetiiied,, owing to 
the mterest of lece!] music lbvers, Wil- 
ham L. Sweet, president of the Masonic 
Temple Trust, seme] 2 pledge of $3,- 
000, to which th amftmiuted, from a 
number of grommet Biiode Island 
Masons The FPoee Wheene of BEiiode 
Island, through the instrumentality of 
Mr. Sweet, have qununteed the use of 
the new Masonic Tennik Aoditerium for 
the Boston Senplhmy emrerts after next 
season. The thal! will ie turing 
the senson of DS2R27 Tie seating ca- 
pacity of the mew auilitomium 
to be approximate A) 
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vr » 
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Last ef Whar 


L—Waiher Damrosch, who 


has heen m Dinme sive February. will 
sall for home Whew 2 om the France 
arriving at New York June 





Metropolitan Wins 


Atlanta Ovations 
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SOUTHERN CAPITAL FETES VISITORS 
& Group at the “Street in Madrid” Festival Held at the Atlanta Biltmore Hotel During the 


Seuthern Season of the Metropolitan. 
dent of the Opera Company, 


Left te Right Are Seen: 
in the Costume of “Scarpia™ 


Onte H. Kahn. Presi- 


Mrs. Rebert Foster Maddox and Feeder Chaliapin 


we 4, April 26—The Metropoli- 
- tan Opera Company c 


i} 


- 


nceluded its 
sixteenth season here on Saturday night. 
For the 
Musical 
Festival Aaseciation was relieved of the 
of calling upon its guarantors, 
according to a statement made by C 
Peel, president of the Association 

Otte H. Kahn, president of the Met- 
ropolitan Opera Company, was a guest 
# honor in Atlanta during the season 
There were capacity houses for “La 
Boheme. ”" “The Jewels of the Madonna.” 
Tannhaduser”™ and “Il Trova atore.” 
Large audiences attended “Aida™ and 
‘Don Quichotte.” There was a sold- ut 
nouse for “Lucia di Lammermoor. 

The opening performance of “Aida 
n April 19, was reviewed in last week's 
ssue of MUSICAL AMERICA. 


It was a 


nrst time 


triumphant success 
since the war the 


necessity 


“Qu ichotte™ Im presse s 


m Tuesday night, Feodor 


Quichotte” gave every 


Chaliapin 


. ~ = 
unce OF 


n “Don 








Condinems 


“Wusucal America s” 


MS SICAL AWHRIC offers a prize of $3,000 for the best symphonic work 


Dy an Amer 
First— The 
Second—Conttest tu 


SM puser 


chiee Der. 31, 


The rules of the contest are as follows 
cokes must be am American citizen. 
L926. 


$3.000 Prize Contest 


Third—Mamuscrpts: willl be im the hands of judges as soon as possible after 


Jan. 1, S27 


tion hy mens 


property of the compuser 


| Sixth—Winm PACT DES Wl ’w sunDmitved inder tne isual terms I anonymit 
Bach manuscnpt will be marted with a mott r device. The name of the 


device, wil 


equal merit, “Where 
the other sucessful) contestants, 
Eighth—_In offerme ths omze, 
advancement af Amemeam music, 


of the award 
scripts 

No work that ime 
considered 


we PUDiciy 


composer im #2 sep envelope, having on the outside the same motto or 
aumpany the manuscript. These sealed envelopes will be 
placed im 2 seie depot box until such time as the award is made. 
Seventh—In the event that the judges should be unable to decide upon one 
composition 2: ‘hamp entitled to the prize because of there being cthers of 
Samemca” will 


“Musical America’s 
and 
will be as the transmitter of the manuscripts to the judges and as the donor 
No nesponsiiility is assumed for the loss or damage of manv- 


performed, 


ani daxiom willl be announced on Oct. 1, 1927. 

Fourth—The przme winning symphony or symphonic work will have its first 
production Gurme the musical seasom of 1927-1928 in New York, Boston, 
Chicago, Philatizpiim,, Sam Francisco and other cities. 

Fifth—Publicatim migitts,, togetiter with the rights of all kinds of reproduc- 

m autematic instruments, or otherwise, 


are to remain the 


give similar prizes of $3,000 to each of 





sole concern is the 
its only connection with the contest 


in whole or in 








Mrs. James D. Rebinson, 
his gigantic artistry. Giuseppe De 
Luca as Samcho won unstinted approval. 
The cast included also Marion Telva as 
Dulcines ; Iph Errolle. Grace An- 
thony, Minnie Egener, Angelo Bada, 
Paolo Ananian and Vincenzo Reschig- 
lian. wis Hasselmans conducted. 


The ballet proved a delight. 


The double bill of “La Bohéme”™ and 
“Pagliacci” on Wednesday was con- 
ducted by Gennaro Papi. In the Puc- 


ini opera Laucrezia Bori, Beniamino 


Gigli, Antonio Scotti and Louise Hunter 
were the principal singers. Others in 
the cast were Messrs. Didur, Ananian, 


Altgiass, Mardones and Reschiglian. 
Mary Lewis made her local début in 
Pagliacci,” and was favorably received. 


Lawrence Tibbett was the recipient of 


prolonged applause for his singing of 
the Prologue. The cast otherwise in- 


cluded Armand Tokatyan as Canieo; and 
n other parts Millo Picco and Mr. Pal- 
trinieri. 


£ the 


Jewels 


Madonna” highly 

t matinée audience, on 

rence Easton and 

were in the principal 

Telva as the Mother 
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Artistic! 36 Musicians 
Picturesque! 8 Soloists 
Novel! Juan Torreblanca, Conductor 


The 
TIPICA 
ORCHESTRA 


of 
MEXICO 





RECENT HEADLINES 


“Tipica Orchestra enchants throng.”—Houston Post-Dispatch, March 21, 1926. 
“Tipica Concert is memorable.-—Ft. W orth Record-Telegram, March 31, 1926. 
“An Orchestra in Color.”— Kansas City Times, Feb. 3. 1926. 

“Tipica Orchestra real novelty.-—San Antonio Express, March 26, 1926. 


First Tour East of the Mississippi 


Oct.-Dec. 1926 


For terms and dates apply 


Concert Management DANIEL MAYER, Inc., Aeolian Hall, New York 


| Beoking Direction East of the Mississippi) 


General Direction: Granville S. Johnson & Emmett Hines of El Paso, ‘Texas 








it 


























May 1, 1926 


MUSICAL 


AMERICA 


ai 
\ 

oS 

= 


ares 





“Bohemian” Composers Obsolete in Modern Age 


_ early struggies of many com- 
posers found an echo @m ther ister 
work, the most conmspicwous example be 
ing Puccini, with his “La Bohéme” But 
the composer who lads a colorful and 
patched existence is now im the minority. 
says George Coulter, writing im the 
Vusical News and Herald 

“In days of yore,” he says, “composers 
romantically, and wery properly, starved 
n garrets: today they have descended tu 
the cosier boudoirs at the street level 
In the garret they were at least mearer 

» the stars, and perchance closer to the 
in in the basement they are nigher to 
the earth, which may mean symbolically 
farther off from heaven. . . 

“At any rate, it would seem that some 
of those msolvent Schuberts were not so 
bankrupt im certaim goods called imspira- 
tion as are their descendants im art. If 
they occasionaly had te do with less 
than they needed in the way of food and 
raiment, and fires in winter, and friemds 
and flattery and press notices, their 
genins was assuredly mot weakemed by 
these privations. It rather grew and 
waxed stronger; for there is mo nurtuz 
better for genius tham adversity, stark 
and rugged, and a soft life should be 
dreaded and avoided deliberately by any- 
ene who feels he has a message to de 
liver to mankind 


Carefree Genmses 


“The reason genius is oftem poverty 
stricken and solitary is quite explicable. 
When genius begins to develop im a man. 
he cares about nothing else. ha ome 
omnipotent thing has entered into him 
— laid hold of him; he is possessed 

his life is not his own; he is only con- 
scious of a consuming passion to express, 
and everything else to him is unreal and 
of no consequence. 

“He neglects friends, food, social 
duties, and he is im turn neglected. ostra- 
cized, regarded with suspiciem and hate. 
In consequence he may become a mis- 
anthrope, as Beethoven was calked. Seo 
it is that the man of genius may be sand 
voluntarily to seek exile and persecution. 
But never mind, he is getting his work 
done; and what if contemporaries hate, 
the ages will bless 

“Tt still remains trve, im spite of car 
milder lot, that suffering is the parent 
of song. It is the laceration of the spirit 
that hberates the fountains of melody. 
Schubert struggled im a garret. Bee 
thoven was deaf, miserably poor, and 
disappointed im love. Chopin was af- 
flicted with tuberculesis. Look imto the 
life of any of the world’s great creative 
spirits and you will find they quaffed the 
bitter cup. The modern composer, like 
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The Disheveled Composer-Genius of Yesterday Greets the Tailored Talent of Today, as 
Pictured by Dick Spencer 


medern people im general, is protected 
from the more rugged asperities of ex- 
istemee, amd the way of art is made 

mparatively easy; there are so many 
pumdits and preceptors. 


“The world with masters is so covered 
oer 
There is mo room for pupils any more.’ 


“Them he cannot resist the influence 
of accumulated traditions; they invade 
his mind amd weaken his originality. 
And so ‘the ferming colossus shrinks to 
the common size of man.’ Potential 
saimts are lost in the same way when- 
ewer they begin to study theology. Here- 
tefore the musician, like the poet, learnt 
im suffering what he taught in song; 
teday he teaches im song what he learns 
m the academy. When the instinct for 
ereation begims to agitate the soul it 
should be left to develop in its own way, 
amd should make no reference to previ- 
was creators, for imitation is artistic 
zmnende 


Bane of Modernity 


“Medern life, whether we like it or 
mot, amd we have all had a share in 
making it, is im conspiracy against 
originality. Musie today is being taken 
ap amd fashionably exploited in a way 
umprecedented: it has become a mode, a 
piece of comventional ritual, a primary 
tem im the educational curriculum. 
Everrbody listens to music, talks music, 


believes in music, practices music. But 
will our names be writ with Beethoven 
and Mozart? It might be said of musi- 
cians, as Leigh Hunt said of Christians, 
‘their paucity is astonishing considering 
their great number.’ 

“The composer is now a favored and 
flattered person. He used to be thought 
an inferior type of being, a monstrosity, 
of no use to society. He was typified 
in pictures as a species of romantic ban- 
dit or mendicant, with picturesquely 
‘blowzy’ garments, tangled locks, un- 
groomed jow! and unmanicured hands— 
a toilette-disdaining fellow. 

“We all venerate Beethoven; we think 
with compassion of that grim and lonely 
figure; we admire his rough noncon- 
formity, his barbaric unsociability, even 
his irascibilities and his uncouthness— 
all very fine and romantic in the retro- 
spect and at the goodly distance of fif- 
teen decades. But if the mighty man 
himself, execrably tailored, his hat, not 
beseemingly on his head, but clutched 
in his fist, knocked up against us on the 
sidewalk, would we not hasten away 
from him as quickly as possible? Who 
would not respect the opinion of his 
well-dressed friends more than his af- 
fection for immortal genius? Pusillani- 
mous man! 

“The bohemian composer has gone the 
way of the troubadours, and with them 
has gone a perfume of romance that the 
world may never know again.” 





Secrets of Music Psychology 


- Shown 





| ag pce ep April 24— Some secrets 
of musica psyche dogy were revealed 
when Dr. C. E. Seashore, dean 
Graduate College of the Universit 
lowa and head of that 

partment of psychology and 

spoke on April 22 im Kilbou 

an audience of faculty 

students of the Eastman 

sic, many public school teachers 
others. The were attracted b 
knowledge of Dr. Seashore’s reputation 
as an authority on psychology appli 
to music. 

Rush Rhees, president of the 
versity of Rochester, imtroduced 
speaker and said that the measurement 
f musical talent under tests . 
the Eastman Schoo 
chology came into | 
versation between Dr. ; 
self some years aro. 
Rhees became deeph 
results being obtained iz 
aboratory in Iowa Univers 
come was the bringing 
Stanton, a graduate of 
laboratory, to the Pastmar. 
psychologist, and the 
system of tests 

Dr. Seashore 
mate as a field « 
cal science; 
the camera and sensitiz 
found most 
agents. It is possible tx 
the record of the physical 
one sings or plays, 
shore made frequent 
n a screen and he 


insteners 


mear 


give perfect tone, 
action of a nm 


actiom of s 
are 


ns of these the mechanical processes 
which pictures of sounds are made. 

4 special camera, a tuning fork to 
a revolving disk ac- 
light which affects 
needle, as well as does sound; 
paper om which the physical 
umd waves are traced—these 
a mechanistic organization 
have been made. 


' en ™ ‘ 
curately ¢ mntrolled, a 


» Berro 


parts of 
by whieh discoveries 


Im the laboratory are measured even the 


nvolumtary muscular impulses of arm 
r 2 fimger directly under impulse of 
preparatory to movement, as well 
2: during movement. 


Study of Vibrato 


atest investigations engaging Dr. 
research have been in rela- 
vibrato, and this, in particular, 
me, and further in relation 
»f emotion in music. By 
diagrams on the screen, he 
plain what happens physically 
is present in tone. 

eresting fact illustrated is the 
feviation of singing tone from 
me as measured from the 
: rk. Dr. Seashore said that he 
ered that through deviations from 
7t” teme come the qualities in 
om, the so-called “color,” which is 
me and which constitutes its 
appeal. He also made plain 
feviations must not be anarchic, 
ot must have a law and order of their 

yam to produce fine quality. 
Dr. Seashore showed a variety of 
lid whieh are recorded perform- 
>. and to some he devoted 


ore s 


sufficient time to explain their signifi- 
cance as a key to understanding those 
which followed. He exhibited a consid- 
erable number of slides recording the 
singing of “Annie Laurie” by noted 
singers, among these Nellie Melba, John 
McCormack and Lillian Nordica. 

Later in his lecture Dr. Seashore 
showed the actual physical results of the 
singing of Indian songs by an expert 
Indian singer. He made the point that 
attempts to set down in notes the songs 
that are traditional are really futile in 
giving an idea of what the ear hears 
when they are sung as they are meant 
to be. MARY ERTZ WILL. 
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Music Clubs Elect State 
Officers 


YRACUSE, N. Y., April 24.— 
At the recent convention of 
the New York State Federation of 
Music Clubs in this city, Mrs. 
Harry L. Vibbard of Syracuse was 


N. ¥. 
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Vetropolitan Opera Ope ns 
Cleveland Season 
By Telegram to MUSICAL AMERICA 
NLEVELAND, April 27.—In 
.; spite of a snowstorm, 6500 
Clevelanders turned out for the 
first performance of the Metropoli- 
tan Opera’s third season here, the 
evening of April 26. The New 
Yorkers presented a double bill in 
the Public Auditorium: ‘“Pagli- 
and “La Cena delle Beffe.”’ 
former, Lucrezia Bori, Gio- 
Martinelli, Mario Basiola, 
George Meader and Millo Picco 
were in the cast. Gennaro Papi 
conducted. The cast for “La Cena 
delle Beffe” included Frances Alda, 
Lawrence Tibbett, Beniamino 
Gigli, Ellen Dalossy, Angelo Bada, 
Giordano Paltrinieri, Adamo Didur 
and Louis D’Angelo. The con- 
ductor was Tullio Serafin. “Boris 
Godunoff,” with Feodor Chaliapin, 
is slated for this evening. 
FLORENCE M. BARHYTE. 





acci” 
In the 
vanni 


reélected president. Etta Hamil- 
ton Morris, Brooklyn, was _ re- 
elected first vice-president. Other 
officers chosen are: Olive Fitzjohn, 
Albany, second vice-president; 
Margaret Ryder Kanar, Syracuse, 
third vice-president; Mrs. Harring- 
ton Van Hoesen, New York, cor- 
responding secretary; Marjorie 
MacGuinness, Oneida, recording 
secretary, and Jean Newell Bar- 
rett, Albany, treasurer. 


K. D. V. PEcK. 


DETROIT BOX SALE 
BRINGS RECORD SUM 


Symphony Ends Year With 
Russian and Request 
Lists 


McDonough Furney 








By Mabel 


Detroit, April 24.—The popularity of 
the concerts by the Detroit Symphony 
was evinced on Tuesday, April 20, when 
the annual sale of boxes for Thursday 
evenings brought $29,650, $600 more 
than last year. For the first time, no 
box was sold for less than $1,000, and 
the majority were sold for $1,100 or 
more. Three were sold for $2,000 each, 
to William H. Murphy, Edsel Ford and 
Mrs. Horace E. Dodge. 

The Symphony, Ossip Gabrilowitsch, 
conductor and soloist, on April 15 and 
16, in Orchestra Hall, was heard in the 
following Russian program: 


“Russlan and Ludmilla,” 
Glinka 


Overture to 


“Khovantchina.”’ 
Moussorgsky 
“Schéhérazade,” 
Rimsky-Korsakoff 

Second Concerto for Piano, 

Rachmaninoff 

With this list, the subscription series 
of the Symphony closed with a fanfare, 
a laurel wreath, a standing ovation and 
all of the other accoutrements of a gala 
occasion. At the close of “Schéhéra- 
zade,” of which the orchestra gave a 
magnificent performance, the men were 
called to their feet and the conductor 
was recalled many times. In the con- 
certo, Mr. Gabrilowitsch was at his best 
and was again acclaimed as a pianist, 
with Victor Kolar leading. 

The Detroit Symphony, Victor Kolar, 
conductor, gave a “request” program on 
April 18, at 3:30 o’clock, Orchestra 
Hall: 


Overture, 


Introduction to 


Symphonic Suite, 


.Brahms 
.Gliére 


“Academic Festival” 
Symphonic Poem, ‘‘The Sirens” 
“The Beautiful Blue Danube” . Strauss 
“The Tale of the Young Prince and 

the Young Princess,” from “Sché- 
hérazade”" timsky-Korsakoff 

Two Movements “Peer Gynt” 

Suite, No. ‘ .Grieg 
“Hungarian” . Liszt 
“Pomp and Elgar 

(At the Morel) 

Orchestra Hall was the scene of a 
second farewell ovation as Mr. Kolar 
officially closed the orchestra’s season. 
Three times the men of the orchestra 
were called to their feet and, at the 
close of the Elgar work, the entire audi- 
ence rose. The program was the result 
of popular vote and the results were 
interesting. One hundred and thirty- 
seven compositions were requested, 
“Pomp and Circumstance” winning 22 
votes, “Schéhérazade,” 21, and “The 
Beautiful Blue Danube,” 19. The most 
thrilling moment came in the Liszt 
Rhapsody, which Mr. Kolar presented at 
a whirlwind pate and with irrekistible 
spirit. 

The audience left Orchestra Hall 
happy in Mr. Kolar’s assurance: “We'll 
see yo’ all at Belle Isle next summer.” 
Mr. Kolar explained that he had learned 
the phrase in Virginia, but there was 
something about his delivery that was 
reminiscent of Bohemia. 

On the evening of April 17, Nadiejda 
Plevitzkaia made her first Detroit ap- 
pearance. She proved to be an inter- 
pretative singer of high ability, but the 
lack of English translations detracted 
from the effect of her songs. Her facial 
expressions and use of gestures stamped 
her at once as a genuine artist, and her 
voice was sufficient to portray the de- 
sired effects. Applause was vehement. 


from 


Rhapsody, 
Circumstance” 
organ, D'Avignon 
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JUILLIARD MusicAL FOUNDATION 


New York 





GRADUATE SCHOOL 


FACULTY 1925-1926 
KENNETH M. BRADLEY, Educational Director 


PIANO: VIOLIN: 
Mr. Exrmest Hutcheson Mr. Paul Kochanski 
Mr. Jesef Lhevinne Mr. Albert Spalding 
Mare. Olg: Semaroff Mr. Georges Enesco 
Me. Yolanda Mero Mr. Hans Letz 

Maze. Resina Lhevinne Mr. Edouard Dethier 


Mr. Alexander Siloti 
Mr. James Friskin 


‘CELLO: 


Mr. Felix Salmond 
Mr. Emmeran Stoeber 


VOICE: 


Mme. Marcella Sembrich 
Mme. Anna Schoen-Rene 
Mr. Francis Rogers 

Mr. Paul Reimers 


COMPOSITION: 
Mr. Rubin Goldmark 


In addition to the major subjects, instruction is given in solfegge, modern languages, en- 
semble, general theoretical subjects and musicianship; also lectures on various cultural topics. 


ANNOUNCEMENT 


The Juilliard Musical Foundation awards fellowships and 
scholarships to exceptionally talented students in composition, 
mstrumental ( piano, violin, ‘cello) and singing, which provide 
mstruction under eminent artist instructors, and in accredited 
mstitutrons. 


They wall be granted only to students of American citizen- 
sup, who mtend to follow music as a vocation, as public 
performers, teachers, composers or conductors. 


Such awards will be classified as graduate or under- 
craduate. 


Graduate students should be over fifteen years of age 
amd umder thirty, and have a general education equivalent to 
2 regular four-year high school course. 


They must be able to pass tests in ear training, sight read- 
img, amd gemeral theoretical knowledge. 


Piamo students must be prepared to play a prelude and 
fugue from Bach, a sonata of Beethoven. a nocturne of 
kopen, or a similar composition of a group of two numbers 
f their own chotce. 


2 Gi 


Violim students must be able to play major and minor 
scales amd arpeggios in three octaves. Etudes by Kreutzer, 
Fiorillo amd Rode. A concerto of corresponding difficulty of 
the Brach G minor or Wieniawski D minor, and a group of 
three numbers of their own choice. 


‘Cello Students: Scales and arpeggios in major and minor 
keys, with various bowing through three octaves. An etude 
or caprice by Franchomme, Piatti, Duport, Servais, Lee or 
Dotzauer. Part of a Bach Suite unaccompanied. A move- 
ment from a sonata or concerto and a group of two modern 
numbers. 


Vocal students will be required to perform vocalises, an 
air from Gluck, Handel or Mozart; a song from a foreign 
language, and a song by standard modern English or Ameri- 
can composers. 


Composition students must be able to demonstrate a 
knowledge of harmony, counterpoint and an elementary 
knowledge of form, and must submit original work in strict 
or free form and be able to develop a given theme in strict 
or free form. 


Students recetving graduate appointments will receive 
their instruction at the Juilliard Graduate School, 49 East 
52nd Street, New York. 

Applicants for undergraduate scholarships must be over 
twelve and under twenty-four years of age, and be able to 
demonstrate unusual musical ability. 

Undergraduate scholarships will not be granted to stu- 
dents who are financially able to pay for instruction. 

The place of study for the undergraduate student will 


be determined bv the examining board after each student's 
qualifications and needs have received individual consideration. 


ZONE EXAMINATIONS 


cder that students from all parts of the Nation may avail 
dhematives of the opportunities offered by the Juilliard Musical Foun- 
datiom, 2 mumber of Zone Centers will be designated in different 
parts of the U.S. Examinations will be conducted in the following 
cites om dates specified below: 


CINCINNATI .. . ....MAY 18, 19 
KANSAS CITY . .....+MAY 21, 22 
MINNEAPOLIS ...MAY 24, 25 
CHICAGO ... .MAY 27, 28 
NEW YORK. .JUNE 1 TO 8 
LOS ANGELES ; .JUNE 16, 17 
SAN FRANCISCO JUNE 21, 22 
PORTLAND JUNE 25, 26 
SEATTLE JUNE 29, 30 


PROFESSIONAL 


All) graduate students will be assisted in securing professional en- 
carements. 


The Juilliard Musical Foundation will arrange a New York debut 
for qualified students and assist in every way possible securing pro- 
fessiomal performances in other parts of the Nation whenever the 
Foumdatiom feels they are ready for a professional debut. 


Om the other hand it will do everything in its power to discourage 
Il-advised debuts. 


Ammouncements will be made concerning the first debuts arranged 
tee the Jutlliard Musical Foundation. 





In addition to the Zone Centers mentioned, the Foundation is 
arranging to establish, before the spring of 1927, examinations in 
Boston, Washington, Atlanta, New Orleans, Detroit, Dallas, Denver 
and other localities as needed. 


In each Zone there will be a local examining board: all examina- 
tions will be supervised by an examiner from New York. 


Application forms will be furnished by the office of the Founda- 
tion upon request of the individual applicant, and when filled out 
should be filed in New York two weeks in advance of the date of the 
first examination 


ENGAGEMENTS 


Students who are qualified for teachers will be aided im securing 
positions with reliable institutions 


For further information address 


Juilliard Musical Foundation 


49 East 52nd Street, New York 
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Numerous Concerts in New Y ork Despite Lateness of Season 





Varied Recitals Continue to 
Attract Audiences — Nina 
Morgam2 Impresses in Final 
Roosevelt Musicale — Ena 
Berga amd Maria Verda 
Heard im New York Debuts 
—Charies Hubbard Contin- 
wes Sertes of Recitals of 
Moderm Fremech Songs at 
Downtown Playhouse 


HETHER on account of 
| the delay im spring’s ar- 


rmval or fer other 
reasons, the concert 
seasom seems loth to 





cease. During the past 
week the mumiber of concerts has beer 
lunge fer tie timm of the year. The 
Wanummier rare violims were used 
sn af 2 concert which drew 2000 
meses. They have beem taken to 
Phiixtkipiim fer a gala onnanst. The 
BRubmsteim Clu gave its last concert 
and tie Anrericam Seciety of Arts and 
Letters spensered 2 concert of Ameri- 
can mms by American artists. Ossip 
Gabmibwitsch was heard with the 
Lemex Strimg Quartet in an im- 
TIressiwe meittell 


Harmeme Cady im Recital 


Haomette Cady gave the first of two 
caciteli: Womiayw afterncen, April 19, in 
Stammvagy Halll. Bact and Chopin domi- 
matted the dag. witin three short pieces by 
Teosaih,, Weber and Schumann sand- 
winched im betweem Bach was repre- 
sented lig the Engiisi Suite im G Minor, 
2 Preboie amd Fugue (No. 2 from the 


sexu! ihe), the Sictlienne arranged 
iy Zmtoxa from the E Flat Sonata for 
futte ami harpsichord, and “Fantaisie 


Wiss Cady bad tiem all at the tips of 
her fingers amd played them very posi- 
unely ami wirercusiy. The fault lay 
with auerzealous pedaling which, to- 
eetiner with the aitied handicap of such 
2 small] ball. blurred many of her transi- 
tums amd frequentiy swamped the melo- 


fic Ime. More gratify ine were the short 
Tieees witth them less elusive moods. 
Hemeailt’s “Sue Maria” was very well 
jum, as was the slew y “La Gaiete™ « 
Welter, ani a2 Schumann “Novelette.” 


‘Thepim came inst... with five of his shorter 
reiuikes—witth the difficult left hand 
fwune of tie first im @ very deftly exe- 
ctedél. Al) Miss Cadiy’s interpretations 
maried ix be lily contrasting ef- 
Tiere were few subtleties, few 
Tine: were the audience could have 
the gratiiffine experience of exerting its 


were 


THREES, 


xm meag@imatiem E. A. 
Jome ptt Ravser's Debut 
Joseph Kayser, 2 very uthful bari- 


teme., Imad itis revital debut 7 »nday eve- 
rime. April] 0%, im Chickering Hall before 

an wuithemce Chae found his singing and 
is = persemall rery —> He 
meme iis program with English songs 


by Purcell, Quilter and Hopkinson, then 
went on to the vigorous “See the Raging 
Flames” from Handel’s “Joshua.” He 
also sang songs by Brahms, Schumann, 
Pillois and Bucci-Peccia. Following this 
he was heard in a group of Negro 
spirituals.three by  Burleigh—and 
Gaul’s “Ride on, King Jesus.” He con- 
eluded with a group of contemporaries 
—Terry’s “At Twilight,” Warford’s 
“Earth is Enough,” Cox’s “Sylvia” and 
Deems Taylor’s “Captain Stratton’s 
Fancy.” On the whole, Mr. Kayser gave 
a very good account of himself, for al- 
though his voice is not large, it is very 
sympathetic, very natural and he uses 
it well. The Handel aria took him be- 
yond his depth, but the songs demand- 
ing less might, especially those that 
favored his lower register, met with 
great satisfaction, and the obvious sin- 
cerity with which they were delivered 
made one tolerant of the rather hack- 
neyed choice. Willard Sektberg played 
the accompaniments. E. A. 


Maria V erda, Soprano 


Maria Verda, soprano, was heard for 
the first time in recital in New York 
on the evening of April 19, with Richard 
Hageman at the piano. Mme. Verda be- 
gan with two songs by Salvatore Rosa 
and Scarlatti, and the aria, “O Sai, che 
l'Onore” from “Don Giovanni.” The 
second group was of German numbers 
by Cornelius, Brahms and Strauss, and 
the third in French and Spanish by 
Chausson, Pierné, Massenet and Huarte. 
The final group was of songs in English 
by Griffes, Ronald Hartman and Hage- 
man. 

Much of Mme. Verda’s singing was 
very lovely. The voice, in placid mo- 
ments, was of beautiful quality, the 
phrasing good and general interpreta- 
tion well above the average. In the 
aria, however, it sounded almost like 
another person’s singing, as the produc- 
tion was “spread” and the quality less 
fine. The German group was particu- 
larly good, and Cornelius’ seldom-heard 
“Komm, Wir Wandeln” was — 

~S - 


Can field-Gardner Recital 


Doris Canfield, dancer, assisted by 
Gail Gardner, soprano, gave a recital 
in the Klaw Theater on the afternoon 
f April 20. Miss Canfield was seen in 
nterpretations of pieces by Prokofieff, 
Ireland, Aryensky, Liszt, Palmgren, 
Satie and Ring, with Olga Mendoza at 
the piano. 

Miss Gardner displayed a fine soprano 
voice, which she handled well, in spite of 
a tendency toward over-use of porta- 
mento. Her groups included songs by 
Pergolesi, Scarlatti, Brahms, Schumann 
and Strauss, as well as a group of mod- 
ern French songs. She was accompanied 
by Gordon Hampson. J 


Ena Berga Makes Début 


Ena Berga, a soprano of very obvious- 
ly high endowments, made her New 
York concert début in a recital in the 
Town Hall on the afternoon of April 20. 
Miss Berga, who has sung in opera in 
various European centers, has been act- 
ing as accompanist in a local studio for 
several years and, at the same time, 
studying. The voice, one of exceedingly 
high tessitura, is of fine quality but, as 
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though in a transitionary stage, uneven 
in production. The sfogato notes 
around E and F above High C, proved 
pure in quality, though small in volume. 
Although the artist’s coloratura is ex- 
cellent, it was in her lieder that her best 
effects were made, two songs of Schu- 
mann, Brahms’ lovely “Botschaft” and 
Moret’s “Nelumbo.” For show pieces, 
Miss Berga began with the first aria of 
the Queen of the Night from “The Magic 
Flute,” sung in the fearful Italian trans- 
lation which alters many beautiful 
phrases; the Prologue of the Nightingale 
from Braunfels’ opera, “Die Végel,” the 
“Bell Song” from “Lakmé” and Arditi’s 
meretricious “I] Bacio.” She also gave 
as an encore, an unusually fine rendition 
of “Caro Nome.” The Braunfels num- 
ber, a first performance here, if memory 
serves, was sung appealingly and proved 
of decided interest. 

Miss Berga’s chief asset, besides a 
voice of adequate, if not amazing beauty 
(in its present state, that is), is a very 
delightful personality, a musicianly feel- 
ing for the shape of a phrase, and above 
all, the ability to project the mood of her 
songs. She will be heard again with 
much interest. Walter Golde at the 
piano, played his customary impeccable 
accompaniments, which were sometimes 
even better than that. ie me OR 


Morgana and Zimbalist at Roosevelt 


Nina Morgan, who at the last minute 
replaced Sophie Braslau, and Efrem 
Zimbalist were the soloists at the last 
of the Roosevelt recitals on the after- 
noon of April 20. Miss Morgana was 
at her best in a succession of old-fash- 
ioned coloratura arias and a few simple 
songs. Mozart’s “Non so piu,” from “The 
Marriage of Figaro,” Pergolesi’s “Nina,” 
with which she opened the program, and 
the Cavatina from “The Barber of 
Seville,” provided her with material ad- 
mirably suited to her voice and person- 
ality. Miss Morgana also sang a group 
of four songs by Frank La Forge, 
Elinor Remick Warren, Mario Costa and 
Geni Sadero. An encore to this final 
group, Sibella’s “Girometta,” was sung 
expertly and delightfully. 

Mr. Zimbalist attempted no preten- 
tious works, but gave of his best in a 
series of short pieces. Transcriptions 
from Chopin and Glinka, the Pugnani- 


Kreisler Preludium and Allegro, two 
Rameau pieces, “Musette” and “Le 
Papillon,” Auer’s arrangement of 


Haydn’s Vivace and the Sarasate In- 
troduction and Tarantelle, as a fireworks 
finale, completed his’ printed list. 
Emanuel Bay was at the piano for Mr. 
Zimbalist and Kathryn Herin for Miss 
Morgana. H. M. 


Rubinstein Club Concert 


The third concert of the season by 
the Rubinstein Club of New York was 
given at the Waldorf-Astoria on the 
evening of April 20. The soloists in- 





“Pearl of Brazil” and “Lakme,” and 
several songs with brilliant «effet. Her 
singing shows excellent schoolme and 
native intelligence, and her mahity 
is one of charm. John A a, Patties, 
with George Roberts at the plana, &k- 
hibited a — —— still m@ 
works by hopin, msky-Koorsatof, 
Briccialdi and others. Benno Rabineff, 
violinist, gave Paganini's “I Pabpiti,” a 
“Bulgarian Rhapsody” by Wladigereff, 

and other works, with Bertha Rich as 
accompanist. He was warmly recefed. 
The club chorus, conducted by Wiliam 
Rogers Chapman, as usual, supplied the 
backbone of the program, achevimg sume 
excellent effects in a wide variety aft 
numbers by del Riego, Protheros, Cole 
ridge- Taylor, Milligan, Berwald, Mc- 
Grath, Fletcher, Hemberger and Sallii- 
van. There was a large audience and 
much enthusiastic applause. Ace 
Shaw, at the piano, and Logis R. Dres- 
sler, at the organ, provided — 
ments for the chorus. . B. 


Gabrilowitsch and the Lenox Quartet 


Ossip Gabrilowitsch and the Lemox 
String Quartet, Wolfe Wolfmssim and 
Edwin Ideler, violins; Herbert a 
viola, and Emmeran Stoeber, ‘cello; 
sisted by Ludwig Manoly, double on 
gave a concert Tuesday evening, April 
20, in the Town Hall, for the bencit of 
Loomis Sanatorium. The onganizem 
played Beethoven’s Quartet m E Fist, 
Brahms’ Quartet in C Mimor and Schm- 
bert’s Quintet for Piano, Violim, Viels 
and Double Bass. Given the hypothe: 
that each one of the players is master 
of his trade, it is beside the pom te com- 
ment on the technical fimish of their 
performance. Peculiarly 9 significant, 
however, is their rare ensemble spirit 
and the fact that they had to assist thenn 
Mr. Gabrilowitsch, as great an ensemble 
pianist as we have yet to hear. Por m 
matter how much of a lead any om of 
the players had been given by the com- 
poser, he never let himself forpet the 
instruments about him, the Quartet er 
the Quintet as a whole, and becom 
soloistically aggressive. The Lemoners 
had the Brahms to themselves and played 
it beautifully. Mr. Gabrilowttsch's 
sense of tonal balance, his pinnissimes, 
both in the Beethoven and im the Sche- 
bert “Trout” Quintet, pianissimes that 
could be as incredibly light as the wisw- 
est tones of the violin, did mach to male 


great music greater. EA 
Paula Fire's Recital 
Paula Fire, a young soprano with az 


exceedingly pleasant voice, gave a recital 
Tuesday evening, April 20, im Acobam 
Hall. Miss Fire began her program with 
Mozart’s “Alleluja” and “Porgi Amor” 
and “Non So Pui” from “The Marriage 
of Figaro.” Next came Bach's “Be Not 
Troubled,” Beethoven’s “Adelaide,” seme: 
by Schubert and Brahms, som: @ 
French by Lully, Widor and Bachelet, 
and songs in English by Rachmaninoff, 








cluded Muriel La France, coloratura so- Elgar, Griffes and Hageman. The ar 
prano, substituting for Vivian Hart, who  tist’s voice is very flexible, very delicate 
was unable to appear. Miss La France - 

sang arias from “Barber of Seville,” [Continued on page 57) 
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MYRA HES 


IN NEW YORK 


“Miss Hess’ musicianship is a 
jey. She is one of those artists 
who really make music on the 
piane, and this musicianship is 
ne dry, academic matter, but a 
warm and living medium through 
which a poetic and highly gifted 
nature itself.”—New 
York Evening Post. 


expresses 


“Miss Hess is versatile and 
has a truly masterful command 
of her medium. There is vital- 
ity, a reserve energy about her 
performance which is always 
stimulating.”—New York Herald 
Tribune. 


oe 


. Miss Hess is an artist 
who has a definite artistic mes- 
sage te convey and does so sin- 
eerely and directly. . . Apart 
from her excellent and sensitive 
musicianship, Miss Hess has a 
technical equipment that is a 
delight by itself. 
York World. 


."—New 


; . Miss Hess returns to 
America with the same fine and 
distinctive qualities that she had 
at her last visit, and these desig- 
mate her as one of the most 
gifted pianists of her sex before 
the public. ."——New York 


Times. 


oo 


. . . Whenever she is an- 
neunced to play anybody who 
has heard her says with com- 
plete assurance: “There is a con- 
eert which I shall enjoy!’ How 
many concert givers of whatever 
species invite that simplest but 
most flattering of tributes? Miss 
Hess, however, deserves it richly! 
At her transmitting touch all 
things turn into music, even a 
semata by Frank Bridge! .. .” 
—Pitts Sanborn, New York Tele- 


gram. 


. A million pianists, more or less, are equipped to -. 


ENGLISH PIANIST 


Is Acclaimed 


. It is encouraging to those who would like to believe 
that the public’s taste is what seems to them good when a great 
artist like Myra Hess begins to be a conspicuous box office 
success. . . The entire house had been sold out well in 
advance. There were seats set on the stage. . . . Throughout 
the concert Miss Hess played with extraordinary subtlety and 
imaginative energy.”—Boston Sunday Globe. 


ee 





“Miss Hess is one of the very few pianists now before the 
public that can be heard with unalloyed pleasure. One may 
marvel at her beauty of tone, her command of nuances, her 
ease in dismissing technical difficulties, her range of sentiments 
and emotions, her irresistible grace and dash, her aesthetic 
intelligence. The enthusiasm of the hearers was un- 


bounded.”—Philip Hale, Boston Herald. 


*“Myra Hess has attained the first goal of pianists, returning 
to Boston. She filled Jordan Hall to the last seat, while her 
audience overflowed upon the stage. An audience at which 
‘to point with pride.’ . . Once more she touched nothing 
that she did not penetrate and enrich.”—Boston Evening 
Transcript. 

IN ST. LOUIS 


IN CHICAGO 
« _ . Myra Hess breaght te 
her recital at the Stedebaker a 


of feeling, yet domimated by the 
intellect, and a pianism which 
rejoiced in remarkable sabtle- 
ties. . . . Her performance had 
the forcefulmess of swstained. im- 
dependent and refined ideas 
which could not have been suit- 
ably presented im playing ef less 
clarity and oerigimality than 
served to make this young Enx- 
glishwoman’s debut here ene of 
the most stimulating events of 
the season.”—Eugene Stimen, 
Chicago Daily Journal. 

“Myra Hess made ber Chicage 
debut yesterday a precram 
that probably will be discussed 
long and carnestly ameng music 
lovers. She is a charming 
player, an intimate pianist whe 
nevertheless has the fire and the 
abandon necessary fer sustained 
dramatic episodes.”-—Glenn Dil- 
lard Gunn, Chicege Hereld and 


Examiner. 


tions on what a compeser means 
by his music and her own per- 
sonal manner of interpreting the 
same. and as she is a pianist with 
ability and charm im about equal 
proportions, her perfermance 
becomes something that sticks im 
the memory.”—Edward Meere, 
Chicago Tribune. 


“ . . Myra Hess at once 
jumped imto lecal faver fer her 
sincerity, her evident musical 
gifts and her pianistic arccem- 
plishments.”—Chicage Vews. 


“Miss Hess is a personality. 
. . . She is one more of these 
intended by nature te play the 
piano. There is im ber the in- 
stinctive comprehension fer what 
is pianistic and she possesses the 
fingers which so res te the 
impulse of her will that difficul- 
ties do not appear te exist.” — 
Chicago Post. 


. The art of Myra Hess is essentially, wholly feminine, 
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express tradition or the mere formalities of interpretation, 
but it is only now and then that an artist is blessed with the 
power of vision. Myra Hess does not startle with any undue 
novelty of treatment, nor does she conceive in the heroic, but 
the replica of her design is done in pure gold. Here, without 
doubt, is a very exceptional pianist.”—St. Louis Christian 


Science Monitor. 
WILL RETURN TO AMERICA 
Season 1927-1928 


Exclusive Management: ANNIE FRIEDBERG, Metropolitan Opera House Bldg., New York City 
Steinway Piano Due-irt Records 


delicate and poetic. . . . Something very near perfection. 
Irresistibly appealing was the purity of meledic carve. the 
refinement of phrasing and shading, and the limpid clearness 
of runs and trills.”—St. Louis Star. 
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Supervisors of School Music Play Big 
Part in Advancement of National Art 


i 
[Continued from page 5] 





,ave no hesitation in saying that the 
rreatest single difficulty which we have 
co evercome is the fact that so many 
f our student composers and students 
mn general for that matter have no ears. 
[ am forced to believe that this condi- 
tion is largely due to the methods of 
teaching sight singing in the public 


schools. 
Sol-Fa System 


“The present system so much in vogue 
im our country which names a tone 
according to its position in the major 
scale seems to me to be most unfor- 
tumate. My reasons are as follows: 
First. The Sol-fa system in training of 
children makes it extremely difficult for 
them to ever acquire the sense of ac- 
curate, so-called ‘absolute’ pitch. They 
are so accustomed to calling the note 
sometimes ‘do,’ sometimes ‘re,’ some- 
times ‘mi,’ etc., that they acquire no 
sense of what the tone ‘C’ really sounds 
like. If every time one sees the note 
‘C” ome gives it the name ‘C’ and sings 
the pitch ‘C’ it is perfectly obvious that 
a tonal memory will very soon be set 
up and the beginning of an accurate 
pitch sense developed. We have allowed 
ourselves to be fooled into the idea that 
absolute pitch is a gift which the gods 
bestow on a few where as a matter of 
fact it is nothing but tonal memory 
which can be developed to a greater or 
lesser extent in anyone with the proper 
hearing apparatus. 

“Some educators attempt to excuse 
this lack of accurate pitch sense on 
the part of our students by saying that 
it is not important. Some of them even 
say that it is objectionable. I find that 
this statement is usually made by those 
who have not been able to acquire it. 
An accurate pitch sense is of very great 
aid to any musician, but to a composer it 
is invaluable. You will never develop it 
however as long as you stick to your 
present methods. 


Too Narrow Instruction 


“My second objection is the fact that 
the Sol-fa system is based on one scale, 
namely the major scale. Now the major 
seale at the present time is extremely 
important but it is not very much 
more important than the minor scale 
and here already the Sol-fa system 
begins to break down. In modern music 
we are given more and more to the use 
of modal seales. I should be delighted 
to hear a group of students attempt 
to sing certain folk songs according to 
the Sol-fa terminology. If they did sing 
them correctly it would be in spite of 
the method of reading which they used, 
net because of it. 

“My third objection is that the system 
is utterly useless and hopeless as soon 
as the music sung reaches a slight 
degree of modernity. As soon as mod- 
ulation begins to take place with any 
degree of rapidity this system breaks 
up completely. 

Sight Singing 

“In my own school we devote six 
hours a week to sight singing in the 
freshman year. These students sing 
the names of the notes themselves— 
that ise de f gabe. If it is not 
possible to say the sharp or flat they 
merely use the name of the note and 
hink the alteration. In the short in- 
terval between the opening of the school 
year and the present time these students 
have learned to sight sing with extra- 
rdimary accuracy not only the major 
und minor keys but in the modal scales 
is well and use not only the bass and 
the treble clefs but the alto, tenor and 
the old soprano clefs. In other words 
hey are already equipped to sight sing 
Palestrina from the original score in 
he original clef. 

“I am quite willing to admit, however, 
hat there may be conditions in the 
eaching of music to a large number of 
tudents in the lower grades which make 
ome ‘cut and dried’ system of this type 
vecessary. You are much more familiar 
vith those practical problems than I 
ium. All I wish is that it be dropped 
it as early a stage as possible and either 
umended or added to in some way which 
vill make for better and sounder musi- 
cal development. 

“Possibly the combination of the two 
leas or a merging of one idea into the 
ther might be accomplished. This is a 








problem which {i think you should face 
squarely; it at least is no more than 
fair and honest that other systems of 
teaching should be experimented with. 
It is only in this way that we make 
progress. What I object to is the com- 
placency of some of our educators. 

“My last indictment which concerns 
primarily the composer and the stu- 
dent who will become the professional 
musician nevertheless is applicable to 
the mass as well. I refer to the type 
of music which is used in the teaching 
of the subject. For the young composer 
the type of music with which he is sur- 
rounded in his early youth is extremely 
important. It is equally true of the 
others. 

“The young American in all con- 
science hears enough bad music without 
hearing more of it in his school classes. 
He is immersed from the day of his 
birth in a mass of popular jazz music, 
mushy ballads and in many cases ex- 
tremely inferior church music; at least 
one institution must stand out against 
the degrading of public taste. How a 
young composer can come out of this 
mess is an unsolvable problem, but come 
out of it he does in spite of all of the 
things against him. It is time, how- 
ever, that we do not make the handicap 
too high, that we do something to fer- 
tilize creative talent rather than to 
strive to kill it at birth. 


Standards of Education 


“In closing I want to urge a decided 
stand in favor of upholding and if pos- 
sible raising the standard of the edu- 
cation of the music supervisor himself. 
If the supervisor is as important as I 
claim him to be it is obvious that sel- 
dom intelligence of a community, espe- 
cially a small community, can rise above 
that of its supervisor as the supervisor 
in many cases becomes virtually the 
musical dictator of that region. I 
heartily disagree with the arguments 
that the training of the music supervisor 
can be limited to training in methods, 
pedagogy, etc. 

“There are, it is true, the tools of his 
profession, but if he is to do the great 
work which opportunity offers he must 
be far more than a routined teacher. 
He must be a man of broad background, 
of wide culture, a musician of first rank 
both theoretically and practically, a man 
who is in touch with the latest develop- 
ments in pedagogy and in creative music 
as well. In addition to this he must 
be an executive, a man of force and 
vision, with a deep love of music in his 
heart and a profound belief in the art- 
istic and spiritual development of this 
country. We have some men of this 
type in the field. May their number 
increase, for it is in their hands that the 
ee musical future of our country 
ies.” 


Omaha Pleased with Costume Recital 


OMAHA, Nes., April 24.—Pupils of 
Mary Munchoff gave a costume recital 
recently in the Fine Arts Gallery. Num- 
bers by Mozart, Haydn, Bainbridge 
Crist, Couperin, Scarlatti and Verdi— 
in addition to old English songs, Hun- 
garian and Czechoslovakian folk-music— 
made up a pleasing program. Partici- 
pants were Katheryn Parker, Louise 
Jirovec, Virginia Halpine, Wilma Melotz, 
Harriet Smith and Marian Fisher. As- 
sisting were Henrietta Rees, pianist; 
the West Quartet, Eloise West Mc- 
Nichols, viola; Madge West Sutphen and 
Vivienne West, violins, and Belle West, 
cello. Mrs. Schroeder and Mrs. G. F. 
Fisher were accompanists, and Elsa 
Kucera played the flute. M. G. A, 





Levenson Works for Boston Concerts 


Boris Levenson’s two orchestral com- 
positions have been selected by Agide 
Jacchia, conductor of the Boston Sym- 
phony “pop” concerts, to be played on 
May 5 and 23. The “Hebrew” Fantasy 
will be performed on the first Jewish 
night and the “Russian” Scherzo, is 
scheduled for the Russian program on 
the latter date. 


DAYTON, OHI0.—Dayton and Miami 
Valley alumni of the University of 
Michigan were hosts to the University 
of Michigan Glee Clubs in the Dayton 
Country Club. 
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Rethberg 


Captivates All 
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; W ith a voice of ivory and velvet and gold, and with the sure : 

: sense of one aflame with the divine fire, Elizabeth Rethberg ; | 

' sang last night in such a manner as to carve in even the most ; | 

: crowded memory another shrine—to music. ; 

: Richmond Times Dispatch, Feb. 24, 1926. : 
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Washington Times, Jan. 21, 1926 
From her very first note she impressed with 
the very native quality of beauty in her voice. 


Charleston News & Courier, Jan. 27, 1926 
Mme. Rethberg furnished an evening of superb 
entertainment. She triumphed deservedly and 
imevitably; such singing could not but have 
brought her the laurels she received. 


Palm Beach News, Feb. 2, 1926 
The applause that greeted her entrance was in- 
creased to an applause of thunderous dimension. 
She scaled the mystic heights of melody, with 
a range of vocal beauty that entranced the 
hsteners. 


Savannah Morning News, Feb. 5, 1926 
Her woice had the limpid sweetness, the delicacy 
of tone, the tonal color and the cadenzas, and 
the haunting minors, which are most beautiful 
im pure song . and how her voice re- 
sponded like an instrument in the hands of a 
master. 


New Orleans Times-Picayune, Feb. 7, 1926 
Elizabeth Rethberg is all that had been prom- 


ised for her and more—she is a great artist! 


Richmond Times Dispatch, Feb. 24, 1926 

Rethberg is young and golden, and her voice is 
young and golden. The voice is dramatic so- 
prano; it is warm and great, soft and powerful, 
radiant and somber, flexible and _ irresistible, 
lovely and immense. It is everything a 
woman's voice can be. And the woman is such 
an artist, so sublimated a craftsman in the 
sheer use of the voice, that she can hush it to 
a whisper, can trill with it . . can color 
it so that it blazes with light or darkens with 
shadow. 


Richmond News Leader, Feb. 24, 1926 
No singer who has appesred in Richmond dur- 
ing the past decade has approached the sub- 
lime heights upon which this young singer 
stands secure in an attainment achieved by the 


few im any century of song. She is a con- 
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spicuous and illuminating figure m the world af 
music. 

One cannot think of the mechanics of smgmg @ 
connection with such entrancing beauty. She 
does not sing merely—she is the perfect imcer 
nation of song. , On the whole, it we: 
probably the pimnacle of musical experience 
allotted to mortals 


Washington Times, Feb. 26, 1926 
Here is a singer whose freshness of woice be 
speaks youth. Here, by the grace of God and 
of her art, is a singer, who spims her tones bike 
pure gold. 


Wilkes-Barre Evening News, March 2, 1526 

The reserve of the customary concert broke 
down before the spirit of attack of | simge 
endowed with a golden voice of hero propor 
tions. Seldom do we hear the portentous ac 
cents of music proclaimed with such fervent ar 
dor and dramatic meaning as was evident m 
last evening's program of classic outline 


Wilkes-Barre Leader, March 2, 1926 
Rethberg is carrying around with her the most 
gorgeous dramatic soprano of all the coterie of 
today's great opera Stars. 


Telegraph, March 3, 1926 
Elizabeth Rethberg established herself firmly @ 
a place in the hearts and minds of music Jovers 
of the city im her recital given last night 
The singer brought glorious wocal powers tt 
bear with rare artistry and understendimg, con 
bined with deepest feeling and pathos 


Cincinnati Times, March 5, 1926 
The large audience which filled Emery Aud) 
torium to hear Mme. Rethberg sing, as solom 
with the Cincinnati Symphony Orchestra, wes 
thrilled by her performance 

Cincinnati Commercial Tribune, March 6, 1526 
No singer who has appeared with the orchestr: 


during the last few years has been given a lke 
reception. 


Cincinnati Post, March 6, 1926 


A soloist whose marvelous vorce anc dchghtts 





persomelity cacued all before her Of 
the sme of this artst. superlatives alone are 
adequats on eageess the impression she made 


Gimcimetti Eequirer, Warch 6 1926 
Wime. Retthiieog ut gited with a soprano voice of 
englie pewer—a2 power which she holds im ad- 
miele oestraint. The texture is of finest qual- 
vs Sneath ant even threugh the registers and 
vemeniebile fer elasticity the Reth- 
erg Yaucr,, oh Thee srengest fortissimo, was able 

gihese the accompaniment achiev- 

coca) truumeh. 
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Bester Cienittem Scterce Moniter, March 11, 1926 
(Seecel Cerrespendent, Cincinnati) 
Tike antiett was im magnificent voice and it has 
been @ leo tie sce such beauty of tone and 
ateligemce of presentatiem have marked the 
week of amy simger appeamnmg with the orches- 
tre 


indieeegelia Ser, Warch 5 1926 
Rethiees combines @ voice of unusual beauty 
with @ gikesentt amd gracious personality. Her 
tomes ant boiliaer limped and seemingly pro- 
duced wotth the slightest effort They seem, in 
tect, te Geet cut upem the air, as if it required 
mp omece effect o> amg than to breathe 


Pitehargh Sam, Warch S 1925 


Sm emecme smger made her Pittsburgh debut 


lest ongin. Hier came is Elizabeth Rethberg and 
she comes t> us from the Metropolitan. She is 
the im of singer whe has everything: she is 
dvermattc amd lime. impassioned and simple 


Pittsburgh Peat (Garvey Gaui), March 9, 1926 
X remectiaitilk 2 remarkable personality. 
end thets Dlizebeth Rethberg, whe sang for 
as Geet gage af Cartegie Music Hall. 

E a gril = berm & aime and sings soprano she 
would dm welll o> d> the tick a Ia Rethberg 
with initeomity., with ferver and with all consum- 

Paget saa! she had sung in 

Bolmgre umstrad ef Berlin her mame would have 


Deere de: Caste 


22s 


Treat? 





MANAGEMENT 


Evas &. Salter 


527 Fifth Ave. New York 
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DOUBLE BILL ENDS QUAKER CITY SEASON = Se etne“Vieas wae Gas. CHARLOTTE ENJOYS 


Holder, Mrs. John Benke, Velma Suyder 


Paolo Ananian was the Abimelech; An- Ssrsh Massey Ho , tem Tee 
Mr. Gatti’s i: Maren Give gelo Bada, the Philistine Messenger: sg : *~ a i FIRST OPERA SERIES 


i aes : ne Schooling, Sara Silverwood, Marcella 
Giordano Paltrinieri, the First Philis- Porro) Frank Kessler. Ada Wilk. Eva 





“Samson”’ Linked with tine; and Vincenzo Reschiglian, the Sec- Jenner 4a Beth Lo , a el le 360s . “ee we ‘ 
é ” ond Philistine. Louis Easselmans con- mat rca ond as of the Tice a ~d ™ tandard W orks Comprise 
Petrushka ducted ably. The ballet distinguished Wrvstory was given im the Butts Build- List Given in Brief 
By H. T. Craven itself in the lavishly staged Temple ing the following contributing to the 
PHILADELPHIA, April 24.—A double Scene, and the final cataclysm was im- program: Elmetta Helt, Dorothy Fred- Season 


. “199 ‘ ely effected. = Fr: Wentz. Hazel Roark 
‘i f “Samson et Dalila” and “Petrush- pressivels e 4% _ e®icksen, Frances entz, Hazel ark By 0.G.s 
at ain te the Metropolitan Opera Petrushka” was first given here bY Elizabeth Hobbs, Berta Wenz, Alice May . e Gam ii 

Company on April 13 in the Academy ‘he Russian Ballet under Serge Diag- Wester Lemore Penni mgton. Ruth Jones CHaRLoTTE, N. C., April 24.—Char- 


: : ; hileff some years ago when the art of MWoarion Christman Domald Davis lotte’s first three-day opera season, given 
) N Ss - - = A, om _@rist ~ & SSE S UES £ c s > Zi 
f Music, concluded the {etropolitan St vinskvy seemed much more recondite TI K 




















Tuesday night season here. The series em & deen toler : by the New York Civic Opera Company, 
of nineteen performances presented on The interpreters, all sdeally suited to = Ea — 2D agile Was a pronounced success. 
Lea whole much variety and interest. the requirements included Florence Ru- SCHOLA BROADCASTS The season opened in the Auditorium 
Novelties included “The Barber of Bag- dolph as the Ballerina; Adolph Bolm, ix ———— with “Cavalleria Rusti ” and “Pagli 
iad,” “L’Heure Espagnole,” “La Cena P - Glusem : 4 iin” « x ¥ “Theres Gices Folk Mas ee eee ae — 
jell Beffe,” “La Vida Breve,” “Le Ros- ee eaee eee eee ae the Shon ee es «6 soacei” Principals were Carmela Pon- 
signol,” Massenet’s “Don Quichotte” ‘© “oor; Uttoxar Barth as the sue Atwater Kent Series selle, Salvatore Sciarretti, Luigi Dell 
oo, ms ata man; Armando Agnini, as the Jo ° g1 a 
was revitalized by Feodor Chaliapin. 4,’,ant- Mollie Friedenthal. as the The Schola Canterum of New York Molle, Anne Yago, Beatrice Ober, Giu- 
Marion Talley appeared tie “Rigo- Street Dancer; Rita de Leporte, as An- Was heard im the A. Atwater Kent seppe Martino, Leonard Snyder, Lola 
letto” and “Le Rossignol.” There were (+6, Dancer; and Lillian Ogden, Jes radio program on April 25, from Station Ewell and Ludovico Oliviero. 
four Wagnerian productions, “Tristan Cie Rogge and Florence Glover, Gypsies. WEAF and fourteen other connected In “Carmen,” the singers were Dreda 
und Isolde,” “Die Meistersinger, “Tann- ‘The Soudeikin settings were all vividly Stations. The program imcluded old Aves, Leonard Snyder, Alice Kurkjian, 
hauser” and “Die Walkiire. atmospheric and fantastically keyed Spanish motets amd church music by Alfredo Gandolfi, Anne Yago, Antoin- 
The “Samson” revival brought for- Tullio Serafin conducted with fine int Rachmaninof : the Somg from Shake- ette Castania, Alfred Valenti, George 
ward Giovanni Martinelli, vocally effi- ligence. speare’s “Twelfth Night™ amd “The Wilson, Luigi Della Molle and Ludovico 
cient in his exacting role, and Karin Gardner.” by Brahms. and the . = . t 
Branzell as an admirable Philistine a eas ; Seng from the opera “Sadko.” by Rim- “Lucia di Lammermoor” was given 
siren. Mr. Whitehill was in good voice Pupils in Wichita Give Recitals sky-Korsakeoff¥; pastoral mumbers r by Leta May. Alfredo Gandolfi, Salva- 
as the High Priest, and Mr. Mardones’s Wicuira, KaNn., April 24—The Sun- Tessier, Lefevre amd Doret: tere Sciarretti, Alfredo Valenti, Beatrice 
ever dependable bass was heard to ad- day afternoon monthly pupils’ recital in garian Rl ivy for Chor Ober and Herman Tappo. 
vantage in the part of the Old Hebrew. the Wichita College of Music and Dra-  talffy, a h amd Amer “Tl Trovatore” was the closing bill. 
—_— —_——— — ee —__— ———— —_—___ ————— ————"; 
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Talented Russian Pianist 


Wins Excellent Commendations of the Press After Her Recent Aeolian Hall Recitals 


RECITAL, NOV. 23, 1925 Engaged as Soloist with Friends of Music in New York, RECITAL, MARCH 23, 1926 
Nadia Reisenberg was heard by a BODANZKY Conducting. Dec. 5. 1926. Miss Reisenberg’s Bach playing was 
large audience and won enthusiastic ap : good, amd showed solid musicianship 
proval. Her performance marked her be Scar atti-Tausig Pastorale and Ca 
as a gifted player of brilliance and priccio were so well done that I think 
finish. She played with admirable fre« i Miss Retsenmberg were playing this 
dom and poise and tossed off technical work behimd a screen im competition 
difficulties with ease and fluency.” «ith many pianists of high standing it 
Vew York Herald. een difficult for the latter 
xeel her im style. clarity and delicacy 
M ergs playing of the Schu 
‘Nadia Reisenberg did some unusual neon G minor ¢ ans had many fine 
ly good things. There was keen con malities. There was a fine sweep of 
structiveness in her interpretations, with athful ardor in her conceptions of the 
a lively style, clean touch and capabk sk on @ whele™—Oten Seemerolt, New 
technique.”-—New York Sun. - 


\ well-developed, brilliant technique 
cclaim for Nadia Reisenberg was 


marked Miss Retsenberg’s playing, vigor, 
unanimous. She answer red her seventh a crisp, meat, and, when necessary, light 
curtain call modestly."-—New York tomch. Her expressive ability was best 


American. Ilustrated m the Schumann number 


xhech suggested no little temperament, 
ample feeling. well conceived changes of 
ace. —I _ os New York Herald 


— 


“Any pianist who can put as much 
charm, grace and sprightliness into a 
time-worn bit of music as Nadia Reisen- 


berg did into Mozart’s ‘Pastorale Variee’ I 


“Miss Retsenberg played with tone and 

















is worth considering seriously. She has ausual poetry and feeling » sonorous but 
a light rhythmic touch, she makes her ot hard or notsy in fortissimo passages, 
piano sing, and she plays with the ut ear and of carrying quality when she 
most clarity and precision.”-—New Vor She played the ‘Pastorale’ 
learans. apricct f Scarlatti-Tausig¢ not 
sith technique, but with fleetness o 
Nadie Bateonl %e a ee ee mt amd the humor that the music con- 
oa adia Neisen erg Ss outstanding ass 5 der her hands these pieces had 
is her genuine musical feeling. She has o12 and sparkle.”-—Olin Downes 
a gentle touch, a good tone, a strong & Tim 
feeling for rhythm, a nice sense of pro b eS ae 
portion, an attractive playing style, and 7 — Sn yan 
there is an individual stamp on her sag see on 
playing. Her runs and swifter passages par oa i Stee Haake 
were smooth and musical.”—N ex ‘ 7 - iain 
cening lWVorld 
Vv rg . poet 
: r g Si 1c 
“Nadia Reisenberg, a young Russia r c short s 4 
pianist of rare musical nature, won the M ; s los me 
favor of her first recital audience. The i © onl : rit 
lark, slender girl gave a fresh vividness r Morr 
to last night’s music in a theme and > 
Variation of crystalline charm by Gla ws : iii 0a Wats whauken 
uunov.”—New Yor Time S. poo = hgrongee oy <r e . aiuaaon mont 
oa 7 - > ; St ranks 
Season 1926-1927 Now Booking ct nger keyboard conductors.”— 
Nadia Reisenberg has brilliance in ; ard | ng ’ imerican 
her flying fingers.’-—New York World c pertormar sroused consider 
Management: BALDINI & ENGELHARDT Se ee ae ee oe 
“N43 ee —— . ee. J . structur $ mir it rier iegzato 
Nadia Reisenberg showed sparkling Steinway Bldg., 113 West 57th Street. New York City = dienes Tinie: dak ane aaa 
technique combined with flowing - . : ——— 
rhythms.”—New York Mail. Steinway Piano Dec-4rt Records 
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The “Sncomparable.” 


BUTE RFE 








Entire Summer of 1926 Booked 
for Concerts in America 





























Season 1926-27 





The Manhattan Opera Company 
will present the Famous | 
Japanese Artist in 


ALDO FRANCHETTI’S NEW OPERA 
































NAMIKO SAN | 
: 











Glenn Dillard Gunn wrote in the Chicago Herald-Examiner after the 
Second Performance of ““Namiko San’”’ Dec. 24, 1925, given 
by The Chicago Civic Opera Company 


| | “—provided Madame Miura with the most grateful 
role she has ever sung on the American stage.” 


| jun Bates and other Popular Roles of Her Repertory | 
| 
| 





























ITINERARY 
October and November .. . . East of Mississippi 
December .. s « 6 « © « Baca Coes 


January and February . . . « . . Southern States 





Management of Frank T. Kintzing, Suite 1620, Steinway Hall, 113 West 57th St., New York City 
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Chamber Music Featured in San Francisco 


HDA UALAUAURE GUL TUEDEALAGEATOUEUEU AAEM 


NAN FRANCISCO, April 24.—The 
5 Chamber Music Society of San Fran- 
ciseo concluded its series of concerts in 
this city on April 13, in the Scottish 
Rite Auditorium, with a program of 
Bach, Schumann and César Franck. 


Harold Samuel, pianist, was guest ar- 
tist and won an ovation for his remark- 
able interpretations of Bach numbers. 

The illness of Elias Hecht, flutist and 
founder of the Society, deprived the audi- 
ence of hearing Bach’s Sonata for flute 
and piano in B Minor. This gap in the 
program was filled by Mr. Samuel in the 
réle of soloist. For clarity of design, 
virility and nuance, Mr. Samuel’s play- 
ing of the Prelude and Fugue in G, the 
C Minor Fantasia and other numbers, 
was impressive. 

Schumann’s A Major Quartet was 
superbly played by Louis Persinger, 
Louis Ford, Nathan Firestone and Wal- 
ter Ferner. 

The Wind Instrument Ensemble of 
San Francisco made its season’s fare- 
well appearance in the ballroom of the 
Fairmont Hotel in a program which in- 
cluded a posthumous work by Rimsky- 
Korsakoff. This number was a quintet 
for flute, clarinet, horn, bassoon and 
piano, written in three movements— 
Allegro con brio, Andante and Rondo 
Allegretto. 

Other numbers were Blumer’s Quintet 
for wind instruments, Op. 52; a Hugue- 
nin Trio, Op. 30, for oboe, clarinet and 
bassoon; two short numbers by Pessard 
—Aubade and Prelude and Minuet, and 
the Sextet, Op. 55 by Dost. Members of 
the Ensemble are Anthony Linden, 
flute; Harold B. Randall, clarinet; 
Caesar Addimando, oboe; Ernest Kubit- 
schek, bassoon; Walter N. Hornig, horn, 
and Margo Hughes, piano. The organi- 
zation is under the musical direction of 
Mr. Addimando, and the management 
of Lulu J. Blumberg. 

Following the example of the Elwyn 
Concert Bureau, acting as local repre- 
sentative for the Wolfsohn Musical 
Bureau of New York, Selby Oppen- 
heimer will present an all-star series in 
the Civic Auditorium at a subscription 
rate next season. The series will offer 
Amelita Galli-Curci, Louis Graveure, 





Tito Schipa, Mario Chamlee, Mischa El- 
man and his String Quartet, Resa Pon- 
selle, the Russian National Symphonic 
Choir, Percy Grainger in joint recital 
with the New York String Quartet, Os- 
sip Gabrilowitsch in joint recital with 
Carl Flesch, and the Mordkin Ballet and 
Symphony Orchestra. A similar series 
will be offered in Oakland and will be 
known as the Seckels-Oppenheimer 
Series, as it is a joint enterprise of Mr. 
Oppenheimer and Alice Seckels. 
MARJORY M. FISHER. 





LONG BEACH SERIES ENDS 





Claire Dux Presented in Recital—Sengs 
in English Given 


LONG Beacu, CAL., April 24.—For the 
final event in the Philharmonic Course, 
managed by L. D. Frey, Claire Dux, so- 
prano, was presented in a delightful 
program. Miss Dux was in excellent 
voice and responded generously to nu- 
merous encores. 

Outstanding numbers were an Old 
French “Noel,” “Kling leise, mein Lied” 
by Liszt, and “In Quelle Trine” and 
“L’Ora, o Tirsi” from “Manon Lescaut.” 

A group of songs in English by Bea- 
trice Fenner, Leeds Mitchell and O'Hara 
closed the program. “Estrellita” by 
Ponce was given as the final encore. The 
accompanist, Victor Marmont, was fault- 
less in technic. 

ALICE MAYNARD GRIGGS. 





Greensboro Singers Appear in Concord, 
a. < 


Conoorp, N. C., April 24.—Forty mem- 
bers of the Choral Art Club of Greens- 
boro, N. C., under the direction of 
Charles Troxell, gave an artistic musi- 
cal program here on April 19. The pro- 
gram was made up of a cappella num- 
bers ranging from Eighteenth Century 
composers to writers of the present day, 
including works of Michael Haydn, 
Battishill, Elgar, Grainger, Coleridge- 
Taylor and Negro spirituals arranged 
by Burleigh, Diton and Dett. Mr. Trox- 
ell’s conducting was marked by precision 
and nicety of tonal shading. 


Solo num- ~° 


bers were given by 
twelve-year-cld pianist. 
Hagedorn, soprano, sang Elsa’s “Dream” 


Helena Troxe}l, 


from “Lohengrin” and an American 
group. Lydia Daniel was a satisfying 
accompanist. |S 





KOUSSEV!ITZKY FORCES 
END WASHINGTON SERIES 





Ceelidge Foundation Presents Artists in 
New Auditorium—Deébut of 
Anne Thursfield 
WASHINGTON, April 24.—The Boston 
Symphony, under Serge Koussevitzky, 
conquered its Washington audience at 
the last of its series of concerts in this 
city, on Tuesday afternoon, April 13, 
in Poli’s Theater. The concert was 
given under the local management of 
Katie Wilson Greene. Each composi+ 
tion on the varied program seemed to 
inpsire Mr. Koussevitzky. The audience 
gave the conductor an ovation after each 
number, and at the close of the concert 
the ovation lasted several minutes. The 
pregram included the Galliard Sonata in 
G Major, transcribed by Maximilian 
Steinberg; the “Tannhauser” Overture 
and Bacchanale Music, unusually inter- 
preted; Dukas’ “Sorcerer’s Apprentice” 
and the Fourth Symphony of Tchai- 

kovsky. 

The Library of Congress Elizabeth 
Sprague Coolidge Chamber Music Foun- 
dation has presented two interesting 
programs in the new auditorium, the 
first being an unusual recital by Anne 
Thursfield, soprano of London, 
Walter Golde at the piano, the other a 
piano recital by Mr. Burmeister. 

DoroTHY DEMUTH WATSON. 


Pittsburgh Musicians are Heard 

PitTsBuRGH, April 24.—The Pitts- 
burg Musical Institute gave a faculty 
recital in Carnegie Music Hall recently. 
Under the local management of Edith 
Taylor Thomson, the eight Victor artists 
gave a concert of considerable interest. 
Those taking part were Henry Burr, 
Billy Murray, Frank Banta, Monroe Sil- 
ver, Carl Mathieu, James Stanley, Stan- 
ley Baughmann and Sam Herman. 
W. E. B. 


Mrs. Heyman. 


with ° 


SUZANNE'S SECRET’ 


Washingtoh Opera Closes 
Season With Two 
Short Works 


By Dorothy De Muth Watson 
WASHINGTON, D. C., April 24.—The 
Washington Opera Company, under the 


able direction of Edouard Albion, gen- 
eral manager, and the conductorship of 
Jacques Samassoud, concluded its season 
of opera, on April 15 in the Washington 


Auditorium, with two short operas, 
“Pagliacci” and “The Secret of 
Suzanne.” The performances’ were 


given as a testimonial to the conductor, 
in appreciation of the splendid work he 
has accomplished in the three seasons he 
has been with this organization. 

The cast was augmented with the fol- 
lowing soloists, who appeared as guest 
artists: Dora de Phillipe, formerly of 
the Chicago Opera Company, as 
Suzanne; Ivan Ivantzoff as Count Gil; 
Giordano Paltrinieri, of the Metropoli- 
tan Opera, as the Servant. For “Pag- 


liacci,” the cast was as follows: Nedda, 
Ellen Dalossy, of the Metropolitan 
Opera; Canio, Mark, Markoff, making 


his first American appearance; Tonio, 
Mr. Ivantzoff; Peppe, Mr. Paltrinieri, 
and Silvio, George Cheshanorsky. 

The outstanding feature perhaps of 
the occasion was the singing of Mr. 
Ivantzoff, who has become a favorite 
with local opera goers, for his excellent 
interpretations and his ability as a 
singer. 

Next in importance was the début of 
Mr. Markoff, who was hailed for his 
fine tenor voice. Mme. Dalossy and 
Mme. de Phillipe gave admirable pre- 
sentations and sang brililantly. Mr. 
Cheshanorsky won an ovation for his 
ability in interpreting the réle of Silvio. 

The audience included many dip- 
lomats, officials in the national govern- 
ment, society folk and friends of the 
Washington Opera Company. Much ap- 
preciation was expressed for the efforts 
of Mr. Samassoud, and Mr. Albion in 
bringing the opera company to such a 
high plane. 
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| Scores another triumph 
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ANTONIA SAWYER 
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ELMER TIDMARSH 





Mest. Antonia Sawyer, Inc. 








PERCY GRAINGER INSPIRATION NEVER HAS THERE BEEN IN MY EXPERIENCE AS 
A CHORAL CONDUCTOR SUCH ENTHUSIASM HIS DELIGHTFUL LECTURE OF ANGLO 
SAXON MUSIC HIS GREAT ART BOTH AS PIANIST COMPOSER MADE THE SUCCESS 
TREMENDOUS AT THE CONCERT LAST EVENING WITH THE SCHUBERT CLUB AT 

SCHENECTADY SAVE DATE IN NOVEMBER 


DIRECTOR OF MUSIC OF UNION COLLEGE SCHENECTADY 


Box 446, White Plains, N. Y. 


Steinway Pianos 
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” EXTRAORDINARY ACCLAMATION of the Boston Press of Two Artists from 


THE ARTHUR WILSON STUDIO, BOSTON 


Both Singers have been under the personal care of Mr. Wilson exclusively, both in voice 
and interpretation for three and a half years IMMEDIATELY preceding these appearances. 











; Dorothy George 


| (Mrs. ARTHUR WILSON) 
| MEZZO-SOPRANO 











—a singer of many admirable qualities—Globe. 
Debut Recital—Jordan Hall—Oct. 30, 1925 


—emnemg the most imiferesting singers who have appeared here this season, a singer whom 





wt would give pleasure to hear again.—Stuart Mason in C. S. Monitor. 

—with real mestciamship and notable intelligence, with technical virtues of a marked excel- 
lemce—ther adunirable legato above all and her attack—Miss George is a singer who 
imows what she is about and why— Herald. = 
im a waned amd move! program, Dorothy George exploits Youth, Talent and Discernment. 





























— Transom 
To an agreeable voice and an attractive stage presemce, Miss George adds a degree of musicianship, a discriminating taste in 
program making, and an ability to emphasize the indiwidual mote im songs of varying styles and moods, rare in a singer making 











her initial bid for critical recognition —Warrem Storey Somith, Reviewer for The Post. 


Soloist People’s Symphony Orchestra, Jan. 17, 1926 


Miss George sang the air from ~ Samsom and Delilah” im mch, resonant voice and with ample regard for the musical quali- 
ties.— Transcript. 


Miss George's voice has a benutiful, welwety quality which the Saint-Saens aria shows to advantage.—Herald. 








Miss George and Mr. Lautner represented the sttedio owt of six Boston singers appearing as soloists this season with the 
People’s Symphony Orchestra. 

Miss George has been engaged for the part of Lawra im “Gieconda™ at the Keene, N. H., Festival, May 20. George S. 
Dunham, Conductor. 





Joseph Lautner 


TENOR 
Recital—Nov. 24, 1925 (His third in Jordan Hall) 


It is high time even more people knew and appreci- 
ated this excellent singer.—Globe. 


—WHO HAS GROWN AMAZINGLY IN HIS ART since those first semi-public per- 
formamoces whem he was soloist with [he Harvard Glee Club. His concert last night 
proved him A SINGER OF A VERY HIGH ORDER and OF A WIDE RANGE. He sang 
admirably from the Bach through the Resphighi with firm, clear tones that were always 
lovely and with musical fimesse.—Herald. 

Aside from his naturally pleasing voice, Mir. Lautmer’s assets as singer are his unfailing taste, his intelligence, that is, so 


to speak, both musical and literary, bis ferwor of expressiom and his steadily increasing command of vocal resource.—Post. 


Soloist People’s Symphony Orchestra—March 21, 1926 


Mr. Lautner, too, as is his wont im these days of a growimg popularity, captured the enthusiasm of his listeners. The 
fluency and flexibility of his voice—<clear cet emunciation—tonal color and brilliance. As encore, itself encored in turn, 


Franck’s “Panis Angelicus” was his choawce. To hear Mr. Lauwtmer simg music as different as the Wagner and the Franck 
was to gain a definite clue to his musical progress. This tenor has, it seems, a mind to match a voice.—Transcript. 
























































Mr. Lautner has been engaged for the part of Emzo im “Gioconda,” Keene, N. H., Festival, May 20, George S. Dunham, 


Conductor. 
Both Artists Booking for Season 1926-27 


THE ARTHUR WILSON STUDIO 


SPECIAL SUMMER COURSE, JUNE 28 to AUGUST 6 


905 Boylston St., Boston 
In Prowidence, Larderdale Bidg.. on Wednesdays 
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MILWAUKEE REVIVES 
HAYDN’S “SEASONS” 


Musical Society Sings Choral 
Work Under Baton 
, of Zeitz 


By C. 0. Skinrood 

MILWAUKEE, April 24—The Milwar- 
kee Musical Society recently gave 
Haydn’s “The Seasons,” with the Ger- 
man text, in the Pabst Theater. Herman 
A. Zeitz, conductor, gave a fine rendition 
of the work. It is about a decade since 
any Milwaukee choral society has sung 
this classic. The recent performance 
was an artistic success. 

A chorus of about 125, an orchestra 
of between thirty-five and forty Mil- 
waukee and Chicago players, and three 
soloists, Carleton Cummings, tenor; 
Mme. Andrew Sherriff, soprane, and 
Raymund Koch, baritone, were the mo- 
sical forces employed. Mrs. Herman A. 


VERBRUGGHEN FETED 
AT ST. PAUL ADIEU 


Minneapolis Leader Makes 
Speech at Year’s Last 
Symphony Concert 
By Florence L. C. Sriggs 


St. PauL, Minn., April 24—The St. 
Paul series of concerts by the Minmne- 
apolis Symphony, Henri Verbragghen. 
conductor, closed on April 14, with a 
performance of Brahms’ Symphony Na. 
1, in C Minor. A cordial atmosphere 
greeted and sustained the players 
throughout a program comprising als: 
Weber’s verture to “Oberon” and Boro- 
din’s “A Sketch of the Steppes of Cen- 
tral Asia.” The latter was twice played, 
at the wish of the audience. A flora 
tribute was given anonymously to the 
conductor over the footlights. 

Marie Sundelius was the soloist, sub- 
stituting for Sophie Braslanu. Her 
programmed numbers were 
Song,” from “The Marriage of Figaro” 
and “Depuis le jour,” from “Louie.” 
Her encore numbers were “Stindchen™ 
by Strauss and Solveig’s Song by Grieg 
A wholesome, unaffected presence made 
a successful appeal to the many auditors 
who applauded the singer. 

Mr. Verbrugghen took occasion at the 
close of the program, with members of 
the orchestra standing, to give gratefu 
acknowledgment of the large andiences 
which have assembled at the orchestral 
concerts and to anticipate their con- 
tinuance during another season 

A concert preceding this by a few 
days was that in which “Lohengrin” 
was given in concert form by this ar- 
chestra, chorus and soloists. Soloists 
were Paul Althouse, in the titl réle-: 
Elsa Diemer, soprano; Mrs. Raymond 
Havens, contralto; Herbert Gould, ass, 
and Bernard Ferguson, baritone. 





“Dove 


Antenie 


SAN ANTONIO, TEX., Apri] 24—Amel- 
ita Galli-Curci delighted a large andi- 
ence when she appeared in a twilight 
recital, April 14, in the Majestic The 
ater, under the management of BEbditt 
M. Resch. The satisfactory program im- 
cluded old Italian numbers by Resa and 


Galli-Curci Charms San 


Paisiello, songs by Brahms, Stan 
Delibes, Scott and German. The remam7a 
from “Dinorah.” “Caro Nome” from 
“Rigoletto” and Proch’s “Theme and 


Variations” were given. Incladed we: 
a song by Homer Samuels, who supplie 


beautiful accompaniments and plared 
‘harmingly a group by Schubert, Palm 
gren, Bax and MacDowel Mar 

Berenguer played flute obbligati with 
great skill. G. MT 

Artists Heard at Cedar Falls Colleve 
CEDAR FALLs, Iowa, April 24—The 
last number in the State Teachers 
College course was given by Sascha 
Jacobsen, violinist; Arthur Shatteck 
pianist, and Hans Kindler, ‘cellist x 


warmly appreciative audience recalled 
Mr. Kindler to repeat Mehul’s Gavotte 
and Brahms’ Cradle Song in addition t 
an encore number Mr 
charmed his audience by his play 
a Chopin group. For an encore n 

he plaved de Sévérac’s “Old Frenc 
Music Box.” One of the most favored 
numbers played by Mr. Jacobsen was 
Saint-Saéns’ Rondo Capriccios Ar 
encore was played on a violin made by 
W. R. Reisinger of this city B.C 


~hattacs 
Yr > = 
_ 


TH) he? 


Zeitz played the piamo im the few por- 
the work where this instrument 


The chorus, umder the skillful direc- 
tiem of Mr. Zeitz, did exceptionally fine 
The simgers produced an impres- 
sive wolume of tome of good quality and 

I faithful to the pitch. The or- 
chestra ako did highly creditable work, 
comsadering the limited rehearsals. 

Of the soloists, Mr. Koch sang with 
distimetiom amd assuramce. His earnest- 
mess and his familiarity with the work 
were motable features of his singing, 


| 


and there was genuine style in his ren- 
dition. Mme. Sherriff achieved a con- 
siderable success in the latter half of 
the work. Mr. Cummings’ voice was 
used effectively. 

The Milwaukee Liederkranz has taken 
its departure for Europe to give a long 
series of concerts in several countries. 
Before the chorus left, a concert was 
given at the Auditorium, in which some 
of the songs listed for the trip abroad 
were used. Albert S. Kramer is the 
conductor. 

One of the biggest local events of the 


season was the concert by the Mac- 
Dowell Club Orchestra in the Athen- 
zum, with Ruth Perssion, violinist, as 
soloist. Miss Perssion played the Bee- 
thoven Concerto. The orchestra fur- 
nished the support for the soloist, under 
the direction of Pearl Brice. Miss Pers- 
sion has a rich, full tone; she played di- 
rectly and sincerely, and evinces a grow: 
ing personality in her interpretations. 
The orchestra added enjoyable numbers 
by MacDowell, Grainger, Handel, 
Dvorak, and other writers. 
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bailed CARMELA PONSELLE. 





EDITORIAL N. ¥. TIWES:—CHEERS IN THE THEATRE. 


On Sunday night a Metropolitan audience 
In her case it was heart throb in a genuine sense! 
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tremendous success. 
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Miss Ponselle will be available next season in the special Martha Washington 
program for which she was exclusively selected and in which she scored such a 


—1926— 





NEW YORK TIMES, Dec. 6, 1925. 

Mixs Peosellie shewed a voice of good quality and always an 
imeclliigest cemception of her part. The audience received Miss 
Peoselic cordially. applauded her long and recalled her repeatedly. 
NM. ¥. HERALD TRIBUNE, Dec. 6, 1925. 

Mis Pemseliie’s voice has its assets—a warm, smooth quality of 
teme. Her singing showed a marked gain in volume. 


NEW YORK AMERICAN, Dec. 6, 1925. 

She veweelied ber warm and fine quality of voice yesterday, and 
onede i register seme telling moments. Miss Ponselle’s musical 
feeliimg amd correct comceptions of dramatic character of her 
mc were im evidence. 

THE WORLD, Dec. 6 1925. 

Miss Peosellie bas a fime, clear voice and ought to make a success 
of ber career 

NEW YORK EWENING POST. Dec. 7, 1925. 

She wee orest impressive im ber opulent beauty and fitted well 
mie the gicture. 

BROOKLYN EAGLE. Dec. 7, 1925. 


Her woice is well suited to operatic use. It has volume and 
rxtheess of teme amd is pleasantly lyric in quality. 


THE MORNING TELEGRAPH, Dec. 6, 1925. 
Sheald grove @ valuable addition to the Gatti-Casazza forces. In 
ber lect act sceme she samg splendidly, and showed unusual poise. 


NEW YORK TIMES, Dec. 21, 1925. 


Cacureia Pemselie, whe wom a place this season with the Metro- 
peitam Opera Company. was thrice recalled by the audience, 
which gave ber emthusiastic recognition. 


THE EVENING STAR, Washington, D. C., Feb. 23, 1926. 

The featured singer of the evening was Carmela Ponselle. She 
has gained wonderfully in style and diction. Her easy graciousness 
was a marked asset in her success last night. 


THE WASHINGTON TIMES, Feb. 23, 1926. 

Ponselle Given Many Encores. 

Miss Ponselle has a mellow, deep and rich voice, and an exceed- 
ingly gracious manner. She sings with the taste of the opera 
artist. In the comedy and lightness of her Mozart her clear 
articulation, her vivacity and sincere musical tone quality, found 
her at her very best. 

THE DAYTONA BEACH NEWS, March 26, 1926. 

Carmela Ponselle Scores Triumph as “Santuzza.” 

She did not “act” Santuzza. She lived the part with such an 
intense sincerity in her scenes of love and despair, that she 
created an unforgetable figure in Mascagni’s opera, ‘ Cavalleria 
Rusticana.” 

THE NEW YORK TIMES, April 5, 1926. 

Carmela Ponselle sings Santuzza in “Rusticana.”’ 

The wide range of her voice made it possible for her to nego- 
tiate the higher notes with ease, while the lower medium kept 
their depth of resonance. 


SAVANNAH MORNING NEWS, April 8, 1926. 
Full, Mellow Beauty in Ponselle’s voice. 
hears “Aida.” 

THE STATE: Columbia, S. C., April 15, 1926. 

Miss Ponselle’s voice wsa so radiant, so rich, so altogether 
pleasing. 

THE CHARLOTTE (N. C.) OBSERVER, April 16, 1926. 


In the Cavalleria, it was Miss Ponselle’s work as Santuzza that 
was the sensation. Her singing was wonderful; her acting was 
superb. 


Largest audience of week 


Exclusive Management Metropolitan Musical Bureau 
Aeolian Hall, New York 


HARDWAN PIANO 
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Edited and Compiled by 
MILTON WEIL 





IS NOW IN PREPARATION 
Price, Cloth, $2.00 


@ MUSICAL AMERICA’S GUIDE, now in its sixth annual edition, is 
recognized as the Standard Book of Reference of the musical activities and 
information of the United States and Canada. 


@ The 1926 GUIDE will contain many important additional features, and 
in every way will be more complete than previous issues, including a select 
list of teachers, schools, colleges, conservatories throughout the country aud 
also a list of leading available artists for opera and concert in this country. 


@ = It is retained throughout the year as the Book of Reference and is in con- 
tinuous use. 


@ Asan ADVERTISING MEDIUM it is recognized as being unequalled, 
as proved by the appearance in it each year of the advertisements, increasing 
both in number and size, of prominent Concert Artists, Teachers, Managers, 
Music Publishers and well-known houses in the musical industries. 


@ To imsure good location it is advised that early reservation be made now 
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Bach Grows Y 


ounger with the Years, 


While Moderns Pall, Says Shattuck 





[yee nmnga of wiutever degree of —— => 


m appreciation of this rence 


“His was one of the grestiest minds 
in all history, and undooiiedly be iz 
communing with Pytheagurus im the Be 
Por they bead mach im common 
Bach lived, be was 2) years’ is under the capable direction of George 
ahead of his time. He still is a large 


degree today, but the world is beginning 
Im eancther 20) years, when 


yond! 
When 


to wake up. 
nine-tenths of the evmrescent 


ings of today are log furgouiiien, the 


























Photo by Stern 
Arthur Shattuck, American Pianist 


genius of Bach will find its place along- 
side the pyramids of Egypt.” 

Shattuck will not return to the 
United States until the autumn of 1927, 
.. whem he will again make an extensive 
teur under the management of Mar- 
garet Rice of Milwaukee. R. M. K. 





Sam Jese Teachers’ College Groups Give 
Musical Event 

San Jose, CaL., April 24.—The State 

Teachers’ College Glee Ciub won success 

im a program, “Seven Varieties,” pre- 

sented im the Morris E. Daily Audi- 

terium at the College. The Glee Club 


genius. 


T.. Matthews, who conducted many of the 
numbers. The program included Grieg’s 
“Landsighting,” Sullivan’s “The Long 
Day Closes,” Negro spirituals, college 
songs, and “Long Ago in Alcalda.” The 


quhpour- 


State Teachers’ College Trio, com 
of Earl Towner, pianist; Miles peril, 
violinist, and ‘Jan *cellist—all 
members of the faculty—contributed 
—— + hm igen es numbers. The Col- 
i of wo pee Wells, 
Beet Meek Rhodes, John Winter and Martin 
Pihl, delighted the auditors. Mr. Pihl 
~s accompaniments and contributed 
to the p John 
Winters, bass, and Joseph . Saxo- 
phonist, in solo numbers, ualate the 
musical part of the program. The San 
Jose Music Study Club has added a cor- 
responding secretary to its list of offi- 
cers. Beuien Tantau was elected unani- 
mously to this newly-created oo 7 


CLUB ARTISTS IN WICHITA 
GIVE ATTRACTIVE LISTS 


Russian and French Music Featured— 
Other Programs Present Composi- 
tions of Diversified Schools 

Wicurra, Kan., April 24—Russian 
and French works were featured in a 
program before the Saturday Afternoon 
Club at its last meeting, arranged by 
Frances Fritzlen. Mrs. Frank Wood. 
Jr., gave a brief talk. Those —- 
ing on the program were Gladys Ki 
contralto; George Oliver Taylor, tenor; 
Sue Webb Fulton, contralto; Sybil John- 
son, soprano, and Frances Fritzien, 
pianist. “Over the Edge of the Purple 
Downs,” a duet composed by Otto 
Fischer, was sung by Mrs. Johnson and 
Mrs Fulton, with Mabel Whitney as 
accompanist. 

At a meeting of the Twentieth Cen- 
tury Club a musical program was ren- 
dered by the Twentieth Century Quar- 
tet, with Mrs. Fred Guilliard substitut- 
ing as first soprano. Mrs. Victor L. 
Johnson was the accompanist. Violin 
numbers were played by Mrs. George 
Mauss. 

A recital under the auspices of the 
Wichita Musical Club, managed by 
Pauline Drew, was given in the First 
Methodist Episcopal Church Epworth 
League Building by Virginia Barclay 
Evans, soprano, and Lena Esch, pianist, 
both of the Winfield College of Music. 

T. L. Kress. 





SUCCESS WAITS ON 
COAST MEN SINGERS 


Morris Club of Palo Alto 
Gives Fine Concert 
in San Jose 


By Marjory M. Fisher 

San Jose, Cat, April 24—The Mor- 
ris Club of Palo Alto, an aggregation 
of Satan wae snaes oie aes 
work under the musical direction 
Warren D. Allen, Stanford University 
organist and conductor, a 
cital in the First M Episcopal 
Church recently before an appreciative 
audience. The concert held more than 
usual interest, as the Club was organized 
7 =, F. Jeffers of this city, and because 

r. Allen was dean of the Conservatory 
of the College of the Pacific in this city 
for several years. 

Mr. Allen was given an enthusiastic 
reception. He directed the chorus with 
his usual firm, clear beat. — 
interpretations were —— 

ral prelude 


organ solos, a Bach 

“Rejoice Ye" Howard x s 

land” and Louis Vierne’s “Carillon,” Mr. 
Allen disclosed the skill and musician- 
ag te associated with his work. 
chorus sang effectively in —_ 
River,” revealing an exceptionally clear 

and smooth quality of tone, coupled with 
sympathetic understanding of the work. 
Other choral numbers were the 

Chorus from “Tannhauser,” Sch 's 
“By the Sea,” “Blow, B , Blow,” 
Genet; “The Hunter’s Loud Halloo,” by 
O'Hara, arranged by Treharne; “There 
She Is,” by Rogers; Palestrina’s “Ecce, 
Quomodo Moritur,” sung a cappella; 
Bach’s “My Soul Awake,” and “Sing 
— the Lord A New Song,” by Raus- 
sell. 

F. H. Forbes, baritone, and George B. 
Little, tenor, won cordial > in 
solo numbers. Mrs. Charles . 
at the piano, accompanying both home 
and soloists with ability. 

F. F. Jeffers, founder and first con- 
ductor of the Morris Club, was in the 
audience. 














February 15, 1923 
Followime my New Wari deiut and the twenty recitals which I 
layed im Mexicn dumm tie past tiree months, in which time 
heve become welll axqainted with Baiiiwim Concert Grands, I 
desire to express ti wou my entire satisfaction and admiration of 
the Slprenit Utumlitcs a Tic negtriments you furnished me. I 
shall ‘he dicligite:? op use te Bailliwim im my future recitals in 
America io = = 
: f Ss 
There bs Spnetth ing jarTiciiariy Jesutiri im the quality of tone Eight Ww eeks 
of th Baliwm,. a giaility wihcih correspends entireiy to my in- O era 
temtion wnt Gest , - Pp 
Miter theving ‘heard tte Bailiwim pik ayed also by my by eagues, 
Wilhein ih adhe anil Alioetim Caseila, cam heartily and defi 
nitely state (tat im omy jeuiigment tie Ballwin stands in the front 
rank of @rtiitic anus 
’ sf Wiost cordially yours, 
XK 7 ) y 2 £ 2 
> - g a, 
all a Wi _4 I the . 
~ oc Tiligapenniesnameiatnetens 
Burnet C. 
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BERTHA BAUR, Director, 


Tuthill, General Manager 


(incinnati Conserv atory 


Summer Master Class 


in pianoforte technique and interpretation 
to be given by the brilliant Italian pianiste 


RIA CARRE 


June 19th to July 31st, 1926 


Madame Carreras will give one free scholarship 


Master Class in Voice Under Thomas James Kelly 


All departments of the Conservatory including artist and normal teachers 
in all branches of applied music as well as theory, Public School 
are open during the summer. 


Spacious dormitories on beautiful wooded campus. 


Special Summer Announcements on request to 


Highland Ave., 


Sllusic 


grand opera season by the famous Cincinnati Summer 
Company in the auditorium of the Zoological Gardens. 
(Special rates for students) 


Burnet Ave. 


INCORPORATED 





and Oak St. 
Cincinnati, O. 
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ARTISTIC CONCERTS GIVEN IN PORTLAND’S CALENDAR 


Reland Hayes and Jehu Powell Among 
Geests m Lists Incleding Cheral 
and Cleb Pregrams 
Poariaxp, Ose, April 24—John Pow- 
ell, pianist, made bis first appearance 
here, under the direction of the Elwyn 
Comcert Bureau, recently. Mr. Powell's 
interpretations of compositions by Bee- 

Cc Liszt, Guion, MacDowell 
amd Powel] displayed technical compe- 
temcy, imtelligemce and imagination. 

Roland Hayes, umder the same man- 
agement, later drew a capacity audience 
te the Anditerium Purity of tone and 
distimct emunciation were disclosed in 
classical] somgs and Negro spirituals. 

The Augustana Colleze Choir of Sioux 
Falis, S. D.. directed by Cari R. Young- 
dahl, wes heard im a sacred concert 
im the White Temple. 


Maney, soprano, and Stuart McGuire, 
baritone, acompanied by Florence 
Youney and Barreme Tyler Stone. 

The April program for the Monday 
Musical Club was supplied by Lucien 
Becker, organist; Minna Pelz, soprano, 
accompanied by Gene Bayson, and the 
club sextet, directed by Genevieve Baum 
Gaskins. 

The Ellison-White Conservatory Ama- 
teur Orchestra made its début under 
Jaques Gershkovitch in the Lincoln 
High School Auditorium. The program 
included Beethoven’s First Symphony, 
numbers by Grieg and Glinka and the 
first movement of the A Minor Concerto 
of Schumann, with Virginia Danforth 
at the piano. JOCELYN FOULKES. 





Wichita Hears Interesting Musicales 


WicuitTa, KAn., April 24.—A benefit 
musicale was given recently at the resi- 


Fritzlen, pianist; Sue Webb Fulton, con- 
tralto, and Mrs. W. B. Warbende, so- 
prano, appeared on the program. A 
twilight musicale was given in the Twen- 
tieth Century Club Building by pupils 
of Minnie Ferguson Owens, with Lena 
Weight as accompanist. Pupils appear- 
ing were Emiliana Achter, Clara Jones, 
Vivian Brink, Ivah Eaton, James Light- 
ner, Evelyn Crist and Ruth Goodin 
Price. a 


New Ensemble Heard in Detroit 

Detroit, April 24.—A new wood-wind 
ensemble made its appearance in the 
Players’ Theater on April 5. John 
Wummer, flute; Dirk Van Emmeric, 
oboe; Albert Luconi, clarinet; Joseph 
Mosbach, bassoon; and: Albert Stagliano, 
horn, all members of the Detroit Sym- 
phony, comprise the group. They had 
the assistance of Ossip Gabrilowitsch. 
They played well, collectively and indi- 





PAVLOWA IN MELBOURNE 


Dancer and Company Féted im Visit te 
Antipodes 


MELBOURNE, April 1—Anna Paviowa 
and her company recently appeared 
for the first time in Australia with mach 
success. 

The gala opening night at Hi: Ma- 
jesty’s Theater in this city was a verita- 
ble triumph. 

The entertainment was divided imto 
three sections, comprising “The Fairy 
Doll,” “Chopiniana” and divertissements, 
in each of which Paviova, Nowikeff and 
the ballet took part. 

The divertissements which made up 
the third section, introduced a wide 
range of dances descriptive of various 
countries and periods. Pavlowa was 
seen in one of her most famous dances, 

“The Swan,” and also took part im a 
Russian Dance. 








Treble Clef Club, led by Roes Coursen 
Reed. Assisting were Lola 


The MacDowell Club presented the 


Kernan Victoria 


dence of Mrs. H. J. Holden by the Junior 
League of St. John’s Episcopal Church. 
Murdock, 


harpist; Frances tions, and a Quintet. 


vidually. Two Beethoven numbers were 
satisfactory, an Andante with varia- 
M. McD. F 
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SHARES HONORS WITH GIGLI! 











ROSA LOW 


NEW YORK 


Miss Low is 2 natural soprano, with a clear 
ticularly Adolf Jensen's Murmuring Zephyrs, she 
charmed ber audience with the ease and accuracy of 
ber samgimg and her sweet sincerity. 

Wath the Boheme duct, which was a “hit” for both 
artasts, the program concluded — New York American. 


Miss Low's woice proved high, pleasing and fluent. 
With ample strength and ability to soar, it showed 
comsiderable assets —New York Herald Tribune. 


Miss Low revealed a fresh voice, possessed of good 
teme and used with much charm—New York Sun. 


MONTCLAIR 


The enjoyment of Gighi's concert in the Auditorium 
Hig? S<hbeool was beghtened by Miss Low’s share in 
I me suspicion of brittleness, coldness or 
bardeess im ber tones. TBigg dag + Bagpipes cov wide 
im ramge, and carry far, they have a sympathetic 
quailty which, coupled with skill and vocalization, and 

im phrasing, made her singing of Quiltie’s 
Ge Lewely Rese ome of the most delightful expe- 
: evening.—Montelair Press. 


| 
“1 


LYRIC SOPRANO 


LOS ANGELES 


She sang operatic arias with the assurance of 
long and intimate association, displaying a pleasing 
voice and a certain flair for the drama.—Los Angeles 
Times. 


He was assisted by Rosa Low, a lyric soprano, who 
sang brightly in two groups, and joined with the star 
in a duet from La Boheme.—Los Angeles Examiner. 


SAN FRANCISCO 
She has a pleasant voice.—San Francisco Chronicle. 
Gigli had for assisting artist Rosa Low, who sang 


the Manon’ gavotte pleasingly.—San Francisco 
Examiner. 


SEATTLE 


Sharing honors with Gigli was Rosa Low, lyric 
soprano, whose singing was well received.—Seattle 
Star. 


Rosa Low, lyric soprano, won enthusiasm with her 
singing.—Seattle Daily Times. 


PORTLAND 


fermances imdicated careful and painstaking train- 
img. Moermurieng Zephyrs (Jensen) and The Singer 
(Eise Maxwell) were beautifully done, with wonder- 


ful restraint. Mme. Low’s production and her upper 
register in particular were remarkably fine. 

The great love duet from Boheme in which she 
shared honors with Signor Gigli, demonstrated more 
amply the power and flexibility of her vocal equip- 
ment.—Portland Oregonian. 








Los Angpoies 


SCORES MARKED SUCCESS IN HER OWN RECITALS! 





BALTIMORE 


Her woice is ome of those clear, musical and brilliant 
organs that imwariably affects the audience to a high 
u She sang with an ease of pro- 
dectiom, a purity of tome and correctness of intona- 
tem that imgratiated her with her hearers. When she 
samg the passionate lowe song, “Caro Nome,” such 
was the recognition accorded to her, that she expe- 
rienced great difficulty im satisfying her audience by 
merely bowimg—a repetition was almost insisted upon. 
_ a her vocal art prove fascinating, her grace 

and splendid impersonation made her work 
ae artistic throughout.— Baltimore Amer- 


The lovely quality of her voice was immediately 
apperent, the beautiful unstrained tone, the smooth 


tiem. There is, too, a fine seriousmess and a sincerity 
that presage well for the future.—Baltimore Sun. 


Resa Loew's “Gilda” was throughout splendidly in 
key. Her singing of the arias, particularly the “Caro 


Nome,” gave them a delight, so fine and clear is her 
voice and so beautifully modulated. And she sings 
with a depth of feeling quite apart from mere tech- 
nical brilliance.—Baltimore American. 


Miss Low made a lovely Gilda and it was quickly 
demonstrated that her voice was of a type suited to 
the difficult florid music of the role. It is a lyric 
soprano that seems to have been trained in its proper 
metier. The quality is musical and one is not called 
upon to consider the question of registers when she 
is singing. “Caro Nome” was sung with assurance. 
It merited the prolonged applause given it.— Baltimore 
News. 


SPRINGFIELD 


Miss Low has a rich and pleasant voice. Most 
charming was Bimba Bimbetta by Sibella, whose mix- 
ture of gaiety and wistfulness was very popular with 
the audience.—Spring field Union. 





CANADA 


Miss Low looked and sang admirably. Her woice 
has a delightful quality and plenty of power.— 
Montreal Star. 


Rosa Low is the possessor of a soprano woice of 
delicious quality of tone which she uses like a skillfel 
performer on a beautiful instrument. She has com- 
plete technical control over her voice which is the 
background of her beautiful art work. She possesses 
a wide range in compass with a very even quality of 
tone throughout. There was not the slightest sense- 
tion of effort and yet at the same time her climaxes 
were produced with ringing brilliance. Phrasing and 
real musical interpretation also featured her singime 
which produced a unit of artistic excellence — 
Ottawa (Canada) Citizen. 


Her voice is very warm, flexible and pure even im 
the highest notes.—Montreal Presse. 


Rosa Low made a very agreeable Manon m woice 
and in her acting. The tone is pure and there was 
sincerity in her singing.—Montreal Patric. 





Management: R. E. JOHNSTON, 1451 Broadway,. New York City 
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“COFFEE” CANTATA SUNG 


Pupils ef Cincinnati Teachers Appear at 
Interesting Concerts 


Cuvcixnatt, April 24—Pupils from 
ce class of Berta Gardini Reiner gave 

recital im the Cincinnati Conservatory 
» April 15. “When Flow’ry Meadows 
eck the Lea” by Palestrina, and the 
Coffee” Cantata of Bach were sung, in 
addition toe solos by individuals. 


These who took part were Helen 
mes, Outram Hodgkinson, Opal 
uthrie, Katharine Poore, Norma 


letsch, George Weber, Dorothy Dugger, 
Norma Cornelius Stuebing, Mary Mac- 
owell, Verma Cook, Jean Hoffheimer, 
Walter Ebersold, and Lillian Frances 
Sherman. Accompaniments were pro- 
ded by Floremce Barbour and Marjory 
~arrigus Smith. 

Giacimte Goerno presented the third 
et ef “Aida” amd the second act of 
Martha” with his pupils in the Odeon. 


Sylvia Ruck gave an effective portrayal 


f the réle of Aida. Hilda Dahmann 


samg the part of Amneris. The quartet 


from the Fletow Qpera disclosed the 
leasing talents of Harriet Wellen, so- 


pramo; Ethelynm McGriff, mezzo-soprano; 


Fetitom C. Pugh, tenor, and Ralph Hart- 
mell, bass. Mr. Gorno’s pupils acquitted 


Lhe 


themselves well. 


Om April 20, Limo Mattioli gave a 
pupils” recital. Especial mention should 
se made of Francis Trefzger, Cleo Res- 
er amd Amy Hattersly. 

Emma Burkhardt-Seebaum, who has 


studied with Dan Beddoe, has accepted 


givem om Sunday afternoon, April 


2 position at the Plum Street Temple. 
PHILIP WERTHNER. 





Children’s Concerts Concluded in 
Rochester 


RocueEstser, N. Y.. April 24.—The last 
| the series of children’s concerts was 
18, 

the Women’s City Club Auditorium, 
before a large audience of children and 
jults. The program was considerably 
rolomged by encores. Charles Wilson, 

young pupil of Dorothy McHale, 
ayed the piano with excellent technic, 
makimg a favorable impression. Helen 
artis Smith, soprano, sang three songs 
harmingly, accompanied by Aura 
‘hapim Ray. Walter Pevny, young pian- 
st amd composer, played two of his own 


Old Greek Theater Is Scene of Concert 
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AORMINA, 
unique concert was given recently by 


SICILY, April 1.—A 
moonlight in the Greek Theater here. 
Surrounded by the old columns and 
arches, with the beauty and majesty of 
Etna on one side, the Ionian Sea on an- 
other, the spot is of unending interest 
and almost uncanny beauty. The ruins 
are still eloquent after nearly 2000 
years. At this concert nothing was done 
to interfere with the brilliancy of the 
night and the clear shadows cast. 
People were seated on stones and frag- 











orchestra sat behind the stage, and the 
music added to the solemnity of the 
night. The local band is Sicilian; the 
musicians untrained as to note and 
phrasing. But the music is none the 
less refined and subtle as to tone and 
shading, and the dozen instruments in- 
clude guitars, zithers, mandolins, ’cello. 
The numbers were Beethoven’s “‘Moon- 
light”? Sonata, first movement; Serenade 


from “Cavalleria Rusticana,” excerpts 
from Palestrina, Schubert’s Serenade, 
and other works. The soloist was a 





ments of masonry. From any point, young Sicilian tenor. 

Etna and the seacoast were visible. The LEONORA RAINES. 
compositions: “Song Without Words” Guevchenians Active in Lexington 
and “Spiritual Melody,” both of which 24-—A 


were appealing. Minerva Campbell, so- 
prano, accompanied by Mrs. Ray, sang 


songs that appealed to the children. 
Harold Pevny, violinist, played the 


Svendsen Romance and a Suite by H. T. 
Burleigh, accompanied by his brother, 
Walter. The concerts were given under 
the auspices of the Tuesday Musicale and 
the Women’s City Club. M. E. W. 


LEXINGTON, VA., April song 
recital by pupils of Badrig V. Guevchen- 
ian, director of the music department in 
the Southern Seminary at Buena Vista, 
was heard by those gathered in the 
Auditorium of the Presbyterian Church 
Sunday School on a recent Monday. 
Mr. Guevchenian sang “Che fiero 
tume” by Legrenzi and Strauss’ “Traum 


cos- 


GAINES WORKS HEARD 


Composer Leads Oher and Players @ 
Columbus Symphony Eyveot 
CoLumMsBus, Ome, April 24—Twe co- 
ductors piloted the Columbus Syangphuny 
when that organization cooperated 
with the Musical Art Society, the DR 
Chorus and the Columbus Grand Oper 
Club, under Chamber of Commerce sgun 
sorship, In giving Columbus its secumd 
Spring Festival. The orchestra, under 
the able supervision of Earl Hopkin: 
has shown steady Improvement sim its 
initial hearmg. The first half of 
program, led by Mr. Hepkms, imcbodei 
the “Suite Algerienne” of Samit-Seéos, 
“Genius Loci” by Thern, and the Over- 

ture to “Rienzi.” 

The baton was then turmed 
Samuel Richard Gaimes, who was 
merly a resident m Cobumbas bat is at 
present located im Besten. Mr. Gaimex 
conducted first his “Famtesy em a Rua: 
sian Folk Song,” which was swarded 


uh 
iake 


mer iw 


Pe 


first prize in the Imternational commpeti- 
tion of the Schumam Club im New York 
Three violin pieces, writtem fie hi 


daughter Harriet, displayed Mr. Gaines 





versatility. The fmale, 2 camsta calked 
“The Village Blacksmith” was off 
‘ourse, a settm of the Langfellow 
poem. 

The untirimg work of Mir. Hophims was 
reflected in the admirable plawme of hme 
organization. The splendid spat of the 
chorus was also deserwime f omar 
praise. Ritam Baim 
durch die Dammerung.” These appemr- 


ing included Eleanor Kipp, Ida Shelley, 
Alice Carter, Mr. Lenghorme, Haymes 
Bruce, Mrs. Wiliam Brown, Ese Ex- 
bush, Mr. Graham, Russel] Robey, Rodd 
Moffot, Mrs. Edward Key, Mrs. Theos: 
Wilson, and Mrs. Guevchemiam, who ac- 
companied. Several of the same papilk 
appeared at the Easter vesper serwees 
at the Southern Semmary and m@ @ jem 


concert of the Aeolian Glee OChab and 
Buena Vista Choral Serety givem im tie 
High School Auditorium Kime iI 
Guevchenian gave an organ recital mm 
the Methodist Church om Api] 13, play- 
ing works of Morandi, Wider, Gui 
mant, Mendelssohm and others. Mar- 


garet Durham Robey assisted 
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WILLIAM S. BRADY 








Announces his fifth consecutive Chicago season 


JUNE 28th—AUGUST Ist 


Mr. Brady will conduct a Master Class in Singing at the 


CAGO MUSICAL COLLE 





64 East Van Buren Street, Chicago 


CARL KINSEY, Manager 


MABEL SHARP HERDIEN, Associate Teacher 
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ACTIVE LISTENING 


ANY as are the ways of listening to music, 
one may divide auditors into two principal 
categories of active and passive. The active lis- 
tener is constantly and closely attentive, bringing 
the analytic and synthetic faculties to bear simul- 
taneously on the composition, excluding from the 
field of observation everything that is not essen- 
tial to the music itself. This method requires 
concentration. The ability to focus the attention 
may be innate or acquired; those in whom it is 
mative are more fortunate than those who have 
to learn. All studies in “appreciation” of music 
are designed, consciously or unconsciously, for 
these who must acquire the technic of listening. 
The passive listener is in a relaxed state of 
mind that he likes to call “receptive.” The trouble 
with this mental condition is that it is too recep- 
tive; no impressions are excluded, the attention 
is seattered and no discrimination is exercised. 
The inattentive auditor is apt to be as interested 
im the mannerisms of a conductor or the color of 
@ simger’s gown as in the music. He is conscious 
of the music as a current of pleasurable sound 
on which he can float in reverie. He may be com- 
pared to a weary man who is reading a detective 
story for recreation; as the words slip through 
his mind, he is not aware of their individual val- 
wes or of the style in which they are arranged, his 
attention being held only by the thread of the 
plot. 
Music, which is all things to all men, can, of 
course, be enjoyed to a certain extent by a com- 
pletely passive intelligence But to enjoy it in 


this way is to fail to derive from it any mental 
or spiritual stimulus. It is this stimulating qual- 
ity that is the most valuable aesthetic function 
of music. One may go to a concert physically 
weary and come away refreshed, provided that 
one has been attentive to what one has heard. 
That is the secret of the resiliency of the profes- 
sional critic: he must of necessity pay close at- 
tention, and jaded though he may be with the con- 
tinual round of concerts, he finds something in 
every program to stimulate his imagination and 
revive his mental energy. 

Even when music is considered merely as enter- 
tainment or diversion, the idle listener cannot ex- 
pect to get as much out of an evening’s program 
as the attentive auditor. He should be willing to 
be as interested in music as he would be in a 
comedy or a drama. When he goes to the theater 
he is not content to allow the spoken words to pass 
through his consciousness like so many sounds 
devoid of significance; he is intent upon the mean- 
ing of the words. To the same extent he should 
be intent upon the meaning of musical phrases, 
otherwise he will derive no benefit from them. 





CASTLE AGRAZANT 


HIS week in Cincinnati, the National Federa- 

tion of Music Clubs sponsored the first per- 
formance of an American opera, “Castle Agra- 
zant,” by Ralph Lyford. During the last three 
years, the Federation has been responsible for the 
production of three native operas, the other two 
being Francesco De Leone’s “Algiala” and Frank 
Patterson’s “The Echo.” 

The Federation concerns itself with all branches 
of musical activity, but in no field is its work of 
more importance than in the promotion of American 
opera. The organization is not content with what 
has already been done—the presentation of single 
performances—but is working on plans for further 
assistance to American composers of dramatic 
music. One of these plans is the building of a 
Federation Opera House wherein repeated per- 
formances may be given. 

MUSICAL AMERICA is in thorough accord with the 
ideals of the Federation, and is assisting in every 
way possible the realization of those ideals. An 
article on the production of “Castle Agrazant,” 
written by Mr. Oscar Thompson, associate editor, 
will be published in our next issue. 





TONALITY VERSUS ATONALITY 


AUL PISK of Vienna, writing in the last num- 

ber of “Modern Music,” declares that “no one 
with a sense of historical development can fail to 
see that the epoch of the natural seven-step scale 
in music, the tonal epoch, is undoubtedly approach- 
ing its end. 

“For more than half a century, the principle of 
tonality has been progressively relaxing. A primary 
musical law had ordained that all the melodies 
and harmonies of a composition should be related to 
a chord built up on a fundamental tone, the tonic 
of the particular key. Then, sponsored by the 
romantics, there appeared those juxtapositions of 
chords belonging to several keys which failed to 
establish unquestioned dependence on a single one. 
This led to a more frequent change of key within 
a composition, the separate parts of which stiil 
continued completely to express the old law. 

“Imperceptibly the supremacy of harmony was 
undermined and melodic lines were pushed into the 
foreground. Then there occurred certain group 
sounds which could be recognized not as chords but 
rather as the simultaneous sounding of tones be- 


longing to two or more independent lines. The 
process of building up chords in thirds was 
threatened. This disintegration did not stop here 


but also attacked melody. Successions of scale sec- 
tions or chord intervals appeared less frequently. 
The twelve tones of the system were changed in 
a more free and varied manner. 

“We have now reached a significant crisis in the 
development of music. Perhaps the last ten years, 
which have led us away from tonality, mark only 
the beginning of a process that will culminate in a 
new system.” 

It is this struggle between tonality and atonality 
that makes our present epoch intensely interesting. 
Art and science advance by the experimental meth- 
od, and the greater the amount of experiment the 
greater is the likelihood of new discoveries. What- 
ever will be the outcome of the contemporary con- 
test between old laws and novel devices, Mr. Pis* 


is probably mistaken im his belief that the tonal 
anth uid cone too aioli chan, It is more likely 
that the mew and old systems will proceed side by 
side, just as forme] werse and free verse share 
the realm of poetry today. 


[| Perronahtier {] 





Preparing 2 Pree Festal) Srore 


In an idyllic Cele mote setting. Louis 
Persinger (left), Gmecter of the Chamibter Music Soci- 
ety of San Francisca, and Frack J. Prost, sponsor of 
the Ojai Valley Chenier Music Pestival, are shown 
reading the prize-wnmme stone af Albert Huy- 
brechts at Mr. Frost's home overieiing the Ojai Vai- 
ley. Mr. Frost, 2 promment Pactic Crst music patron, 
founded the chamber music festival bel for the first 
time this month amid the Par Westerm foothills. The 
$1,000 prize comtest which ihe extablisited attracted some 
seventy works from many cumites. Mr. Persinger 
was one of the three judges. 


McKinley—Carl MrKimiky,, assistant erganist of the 
Capitol Theater, New York, ims beem ienored by the 
Chicago Symphony, which perfumed for the first time 
in that city a sympbor pee of is, “The Bine 
Flower.” This composttie reseed 2 pmze im 2 com- 
petition sponsored by the Somoieny Society of New 
York several years apo. 


Arden—Cecil Arden's stutim was tie scene of a bril- 
liant musicale and @ence on Sextury evening, April 
10. Herma Menth, Vieomese pict, entertaimed the 
guests with numbers by Liszt. Mee! Rowland, diseuse, 
gave several of her own initmitebl sketches to the de- 
light of everyone, and Miss Aniem same 2 Spanish 
group and one of Negro spimituals. After the musicale 
there was music by Jack Porter’s Orciesiva 


Samuelson—An imterestmg feature of the recital of 
piano music by Arwid Semmekwm m Aeciiam Hall on 
April 30 was a group of mumiers piayed om 2 harpsi- 
chord built by Chickerme & Soms, under the supervision 
of Arnold Dolmetsch. The imstrument became the prop- 
erty of Ferruccio Busoni, wh» mialled it im his Berii 
home, where it remaimed 2 fevered treasure until his 
death. Four months ago ft wes returned te America, 
where it has attracted wide aittientiem 


Kuzds—A vote of thanks wes tebe by the Nebraska 
Music Teachers” Associsttiem te Virter Kiizdii. wolinist 
and assistant teacher te Leopold Auer, for his share 
in its recent convention. Mir. Kid ied a wolim mas- 


ter class on thst occasion. Wmritme t the artist, Wartin 
W. Bush, secretary end treesurer of tie erganization, 


extended the imvitation “wherever your travels take 
you through OQmehe, plesse be sure and iIbok us up, 
for you must know thet wor short sojeurm here netted 
you a host of real friends.” 


Mirevitch—Alfred Mirevitch, Eussiam pianist, has 
arranged a semi-world tim. He was scheduled to de- 
part, via Key West amd Galvexiom, fer Los Angeles 


on April 28 te meururee bis fourth master class. 
Mr. Mirovitch will eceupy iis summer home im the hills 
of Hollywood, and will give a semes of three or four 
historical recitals. The ttmecery them brings him East 
for a recital im New York om (Grit. Mh, followed by a 
tour of the South. After a secemd New York recital in 
November, he will Gemaxrt for tie Orient for appear- 
ances which will occupy Six te sevem montis. 


Ongawa—Authentic Jenerese musur will be a feature 
of the recital te be givem bby Mr. amd Mes. Michitar: 
Ongawa, Japanese @remetir aritsis, im the Mr) illin 
Theater at Columba Unirwerssitx mm tie evening cc May 
1. One of the festwres of them recitals is the music 
played or the somisem, 2 pequilar Japanese imstru- 
ment of three strimes, and om tie getihm, or moon- 
fiddle, so called from its round stage. Since the music 
for these two ms & tramsnitited erally and 


Shrmmentts 
seldom committed to writme, tt is eareedingiy difficult 
for non-Japanese ti 


rem acess th 
Dubson—Leo Dobson, Fremch miniature painter, now 


exhibiting im the Louis XVI gallery mm the Hotel Majes- 


tthemr literature. 


tic, invited as guests at ten Peeder Chaliagin, Paul 
Kochanski, Efrem Zinmbelist, Miscie Lewitzii, Nanette 
Guilford, Louise Burter. Mizcia Emam Henriette 
Wakefield and Mrs. Rach] Gartat,, om the afterncon of 
April 13. Mr. Duobsem rerentiiy acrived from Paris, 
where he hes exhih ied reguimriy af the Salon des 
Artistes Francatses He ims twa miniatures m the 
Musée de Luxemborg @f Pas His painting of 
“Paganini in Prison, Pliawime the Moise Fantasie on 


™ the present exhibit. 
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Pout and Counterpoint 
By Cantus Firraus. Jn ian 








The Good Old Days 





PRESARIOS of today have lost the grand adjectival touch 
which used to make play-bills a delight. 
the circus, which about this time turns up to regale the youth 
of New York. True, its glory is perhaps a little dimmed by 
being housed in a building, instead of under the traditional 


This persists only in 


-anvas—surely a rank heresy to the urchins who used to clamber in clan- 


jestinely under the flap! 


But even the Metropolitan might take a leaf from 


»id days in announcing—say, “The King’s Henchman.” 


Turning back to the heyday of billing, 
a century ago, when Weber’s last opera 
saw the light, we are gratified to find 
this: 


NEVER ACTED 
THEATER ROYAL, COVENT 
GARDEN 
This present Wednesday, April 12, 1826 
Will be performed for the first time 
a Grand Comedy and Fairy Opera, in 
three acts, founded on Wieland’s cele- 

brated poem, entitled 


OBERON: 
or 
The Elf-King’s Oath 
With entirely new music, Scenery, Ma- 
chinery, Dresses and Decorations 

The Overture and the whole of the Music 

composed by 

Carl Maria Von Weber 


Who will preside this evening in the 
orchestra. The Chorus, under the direc- 
tion of Mr. Watson, has been greatly 
augmented. .. . 


= « al 


Wonders of Nature 


FTER an_ exhaustive series of 
fA acknowledgments to the ballet- 
master, scene painters, inventor of the 
machinery, the aerial trapezes, trans- 
formations, decorations and dresses, the 
real punch comes, viz: 

Order of the Scenery 
OBERON’S BOWER 
with the Vision painted by Mr. Grieves 
Distant View of Bagdad, and the Adja- 
cent Country on the Banks of 
the Tigris 
By Sunset 
Interior of Namouna’s Cottage 
Grand Banquetting Chamber of 
Haroun 
Gardens of the PALACE 
Port of ASCALON 
RAVINE amongst the ROCKS of a 
DESOLATE ISLAND. The Haunt 
of the Spirits of the Storm. De- 
signed by Bradwell, and 
painted by Pugh 





Perforated Cavern on the Beach 


With the OCEAN—in a STORM—a 
CALM—by SUNSET Twilight— 
Starlight—and Moonlight 
Hall and Gallery in Almanzor’s Palace 
GOLDEN SALOON in the KIOSK of 
ROSHANA 
The Palace and Gardens by Moonlight 
COURT of the HAREM 


Hall of Arms in the Palace of 
Charlemagne 


To Which Will Be Added (23rd Time) 
a NEW PIECE 


The Scapegoat 
* * 


OWADAYS “Pagliacci” 


is usually 
the scapegoat. 
* * 


. 
Sweet Charity! 


A NOTED artist is very fond of tell- 
ing of the days when she and her 
sister shared rather humble rooms, as 
they went from place to place. 

One landlady had been very kind and 
motherly, and the sisters thanked her 
on leaving. She was busy over her wash- 
tub, and looked up at them with benign 
compassion and said: “That’s all right, 
my dears, I’m always good to theatricals, 
for I never know what my own children 


may come to.” 
* . oe 


Unconcerned 


A YOUNG man was learning to play 
the saxophone. 

“Does my practising make you nerv- 
ous?” he asked the man next door. 

“Tt did when I first heard the neigh- 
bors discussing it,” was the reply, “but 
I’m getting so that I don’t care what 
happens to you.” 

a . o 


Nostalgia 


ADY: “My poor man, here’s a sand- 
wich and a cup of coffee for you.” 
Tramp: “Would you mind playin’ the 
piano for me while I eat? I get so 
homesick for the cabarets.” 
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Address Editor, The Question Boz. 





About Tosti 


Juestion Box Editor: 

Is it true that Tosti, the song writer, 
was an Englishman and that the name 
vas an assumed one? 

HARRY F. GRAY. 


Knoxville, Tenn., April 22, 1926. 
No, Tosti’s name was his own and he 
as a native-born Italian, but he lived 


England from 1875 to 1913. He be- 
rme a naturalized British subject and 
as knighted im 1908. 


ey ° ? 
Ravel's Pavane 


juestion Box Editor: 

Will you please explain the title of the 
tavel piece, “Pavane pour une Enfante 
efunte”? I do not see why a pavane 
hould be written for a dead child. 


G. R. 
Charleston, W. Va., April 23, 1926. 
The title is not “Pour une Enfante,” 
t “Pour une Infante.” In other words, 
is “for a dead Infanta” and not a 


WEAVER PIANOS . 


“dead child.” In any case, it could not 
have been “enfante,” as the French 
word is “enfant,” and has the same 
spelling regardless of sez. 

a... 3 


A Brahms Sonata 


Question Box Editor: 

Did Brahms intend his Sonata, Op. 
120, to be played by piano and viola, or 
by piano and clarinet? ALLA BREVE. 

Washington, D. C., April 21, 1926. 

Op. 120 includes two sonatas for either 
viola or clarinet. 

2 "8 


Concerning Opera 


Question Box Editor: 

An article on opera by Henrietta 
Strauss in the program of the Neigh- 
borhood Playhouse, begins: “Opera, born 
in the theater and nurtured there for 
300 years. ” Is this accurate? I 
was under the impression that originally 
the operas were private performances 
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and had no immediat mri 


the theater. 


conmmecluun 


Rap Taare 

New York City, April 24, 182% 

lt as certainly maccurats, march 
the idea of opera was conreimedl by « 
group of men of cultess, coliei the 
“Camerata,” in Florence towertl the end 
of the Sixteenth Century, though tou nm 
the sense that these men were outieouur. 


ing to revive the glories of the Gurene 
Greek drama. Vincenzo Galile,, Faviur 
of the astronomer, Guilin Carcnme out 
Jacopo Peri were among the potherng 
which met privately at the mellacon a 
Count Bardi. The first onere, Pils 
“Dafne,” was given privately om the 


palazzo im 1597 and with surk secre: 
that Peri wrote a seronll wort. 
dice,” which was performed guiiiinly ae 
part of the festivities of The mornings 
of Henry IV of Froure t) More & 
Medici in Florence m 26M 


©" . ©. 


‘ Dury 


The Strauss “Serenade” 


Question Box Bditor 
Please give me the mstrumertstum af 
the Strauss “Serenade.” 
Vint Wsases 


Brooklyn, April 24, 1926 
lf you mean the “Serenatie For Wind 
Instruments,” the scormp w For Tue 


thtes, two ebees, two clarimets, two 
hussoons and contra-bassoon 


iy Qa@a2 CmuOd. 


nr. owe 
First Music School 


Questiom Box Editor: 

Whem was the first music school and 
witere? a. a> ae 

Appleton, Wis., April 23, 1926. 

Tle snmging school established by 
Pupe Sylvester I, in Rome about 330 
i. Di, @& saad to have been the first. The 
trast real conservatory was the Liceo in 
Sulagna, founded by Pope Nicholas IV, 
m 142 

> * 
theat “Brinnhildes” 
Editor: 

Lehmann 

beth 


Questiom Box 
Was Lilli 
“Brinnhilide” 
this country? 
Newark, N. J., 
Lil Lehmann 
“a sil gunde” and 
mga = Bayreuth 


the original 
in Bayreuth and in 


April 24, 1926. 
was heard only as 
“Helmwige” in the 
production of the 
‘Eog.” She was the first “Briinnhilde’”’ 
m “Siegfried” and “Gétterdémmerung” 
m Ameria, at the Metropolitan but not 
m “Willhire.” as this had been sung in 


‘liam jy Mapleson’s company in the 
tcudemy af Music some years pre- 
TMs Y. 








Soe considered by expert judges to be the 
Guest sew made, They contain more valu- 
aie improvements than ail others. 
Geand, Inverted Grand and Player-Pianesa 
Manufactured by 
PAUL G MEHLIN & SONS 
Warereems, 308 Fifth Ave. New York 
Seed fer illustrated Art Catalogue 
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Local Composers Featured 
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PCC 
HICAGO, April 24.—Choral works 
and the first performances of com- 

positions by local composers were the 
notable points about Chicago’s musical 
activities last week. Moriz Rosenthal 
headed the pianists and was followed 
by promising members of the younger 
generation. 


Moriz Rosenthal’s first of three his- 
torical piano recitals, given in the Prin- 
cess Theater on April 18, listed Bach’s 
“Chromatic” Fantasie and Fugue, a 
group by clavecinists, Mozart’s A Major 
Sonata and two Beethoven sonatas—Op. 
101 and the “Appassionata.” Mr. Rosen- 
thal’s. scintillant skill was _ exhibited 
throughout a well-nigh impeccable per- 
formance. A very large audience re- 
called him time and again, and was re- 
warded with extra music. 


The First “Peri” 


What is thought to have been the first 
Chicago performance of Schumann’s 
“Paradise and the Peri” was given in 
the Auditorium on April 18 by the Chi- 
cago Singverein, for the benefit of the 
Ulick Orphans’ Home. Although the 
oratorio is a beautiful work, fully rep- 
resentative of the graceful and impas- 
sioned sides of Schumann’s nature, it 
must be admitted the concert was more 
interesting on account of the perform- 
ance than because of the music itself. 
An eloquent conductor, William Boep- 
pler, was guided by a communicative 
sense of his task as he led his admirable 
singers through a vivid and imposing 
reading of the score. The soloists in- 
cluded Olive June Lacey, Ilsa Weisen- 
born, Ethel Jones, LeRoy Hamp and 
Raymond Koch. The performance was 
in German. There was a good orches- 
tral accompaniment. 

“Elijah” was given yet another per- 
formance this season when the Chicago 
Lehrerchor, splendidly led by George L. 
Tenney, revealed its own enthusiasm and 
musicianliness, as well as some ordinari- 
ly submerged dramatic qualities of Men- 
delssohn’s score. Mrs. Tenney, Lucy J. 
Hartman and Leon Jones were among 
the soloists. Rollin Pease contributed 
his admirable interpretation of the title 
réle. The chorus is made up of teachers 
in local Lutheran schools, and sang in 
Bagiieh, There was an effective orches- 
tral accompaniment. The concert was 
in Orchestra Hall on April 18. 

Frederica Gerhardt Downing, formerly 
contralto of the Chicago Opera, was 
heard in recital in the Playhouse on 
April 18, accompanied by Edgar Nelson. 
The familiar beauty of her voice and 
modesty of her style were in grateful 
evidence. A large and approving audi- 
ence was present. 

Joseph Raieff, pianist, who made his 
focal début in Kimball Hall on April 18, 
prior to his departure for Europe to 
eontinue the training begun at the Chi- 
eago Musical College, displayed ma- 
turity, firmness and a discerning style. 
He is one of the best players of his age 
who has been heard here in many sea- 
sons. 

Harriet Mason, a pianist in her ‘teens, 
played in Lyon and Healy Hall on the 
evening of April 18, disclosing posses- 
sion of a good technic, a clear and pleas- 
ant tone and individuality. 

Roland Hayes sang again in Orches- 
tra Hall en April 19, delighting a large 
audience with the classicism of his style 
and the quality of his voice. Among his 
numbers were Fourdrain’s “Chevauchée 
Cossaque.” Schubert’s “Der Jiingling an 
fer Quelle,” Brahms’ “Lerchengesang” 





and __spirituals. William Lawrence 
supplied superb accompaniments. 


Organists Give New Works 


New works by Felix Borowski, Leo 
Sowerby and Eric De Lamarter, writ- 
ten for organ and small orchestra, were 
presented in Kimball Hall on April 20, 
under the auspices of the Illinois Coun- 
cil of the National Federation of Or- 


ganists. Soloists were Walter P. 
Zimmerman, Rollo Maitland and Edward 
Eigenschenk. 


The program was conducted by Mr. 
De Lamarter except during the perform- 
ance of Mr. Borowski’s Rhapsody, which 
was conducted by the composer. This 
work is in three connected movements, 
written in a more conservative form 
than that employed by Mr. Borowski's 
confréres, and thereby gains in concise- 
ness of effect, while retaining freshness 
of color and invention. The organ part, 
played by Mr. Zimmerman, was a har- 
monious voice in an admirably con- 
structed whole, and the entire work was 
characterized by shapeliness, depth and 
eloquence. 

Mr. Sowerby used an organ solo as the 
chief voice in his “Medieval Poem,” a 
work based on reactions to an old hymn 
in the Protestant Episcopal service. It 
has richness of material, and draws 
upon a rather complicated assortment 
of instruments, even including the voice 
of a hidden soprano, for its development 
of ideas contained in a choral of Mr. 
Sowerby’s own invention. Mr. Sowerby 
has written remarkably effective music. 
There are audacious modern mar- 
shallings of effect. The organ part, an 
ingenious study of the possibilities of 
the instrument, was excellently played 
by Mr. Maitland, whose performance 
was one of the most enjoyable of the 
year. 

In “Weaver of Tales,” Mr. De La- 
marter employed excellent themes to 
construct what he has described as a 
species of thematic variations, a work 
genuinely enjoyable in its’ technical 
brilliance and easy informality of man- 
ner. Mr. Eigenschenk played it with 
appropriate vigor. The orchestral sup- 
plement included short works by Grétry, 
Rameau and Honegger, (“Pastoral 
d’Eté,”) 


Evans Cantata Presented 


The first American performance of 
T. Hopkins Evans’ cantata, “Kynon,” 
was given by the Haydn Choral Society 
in Orchestra Hall on April 21, under 
the leadership of Haydn Owens. The 
work is virile and highly dramatic, is 
admirably written and overflows with 
melody. It was supplemented by other 
orchestral, choral or vocal works from 
Welsh pens in a program balancing one 
given by the same society earlier in the 
season in recognition of American com- 
posers. 

The soloists were Helen Protheroe 
Axtell, soprano, Samuel Roberts, tenor, 
and William Phillips, baritone. Mr. 
Owens displayed a natural aptitude for 
pointing out the musical values of the 
work, and held his chorus and his or- 
chestra to a splendid performance. 


Lyon and Healy Series 


The third and last program of April 
22, in the current series given in Lyon 
and Healy Hall by the Rho Chapter of 
the Sinfonia Fraternity included a de 
lightful Terzetto by Eric De Lamarter, 
written for violin, viola and ‘cello, and 
played by Carl Rink, Robert Quick and 
Walter Brauer. On the program were 
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“New Symphony” Announces Concert 


A concert by the “New Symphony Or- 
thestra of New York” is announced by 
Francis P. Loubet, manager, to be given 
in Carnegie Hall on May 1 under the 
baton of Dr. Sigfrid Prager. Mr. Lou- 
bet’s announcement also states that Dr. 
Prager was formerly conductor of the 
Asociacion Filarmonia Argentina of 
Buenos Aires, and that this concert will 
be the first of a series to be continued 
next year. Soloists announced for the 
inaugural concert are Dorothy Adrian, 
soprano, and Max Bloch. 


N. Y. College of Music Gives Concert 


A concert was given by students of the 
New York College of Music on April 21 
in Guild Hall, the Steinway Building 
A dress rehearsal of Suppé’s “Beauti- 
ful Galathea” was omitted because of ill- 


ness among the principals, and instead, 


the “Faust” Garden Scene was given 


with Elizabeth Neusch and Evelyn 
Schiff, the latter as Marguerite. Both 
sang well, and Victor Rola and Car] 
Jiencke helped to make this an interest- 
ing performance. The Mendelssohn 
Trio in D Minor was played very well 
by Martha Mahlenbrock, Luella Lindsay 
and Elsa Cash. Miss Neusch, Elfrieda 
Andrae and Elsa Bertschinger sang op- 
eratic arias, and Sam Kramer played 
two movements from the Bruch Con- 
certo and the Perpetuum Mobile of Ries 


Winifred Cornish and Lynnwood Farnam 
to Play During Music Week 


Winifred Young Cornish will give a 
joint recital with Lynnwood Farnam in 
the Wanamaker Auditorium on May 7 ir 
Music Week. Each will play solos as 


well as Mr. Farnam’s transcription for 


two pianos of a Bach concerto, which 
was performed by Mrs. Cornish and Mr 
Farnam at the recent concert of Bach’s 
music given in the Town Hall. 





in Chicago Offerings 
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also violin pieces, includimg Henry Pur- 
mort Eames’ transcriptim of Sibelius 
Romance, played hy Paul Vermem; tiree 
of William Lester's mierestinmg songs 
sung, to the commoser’s accompaniments, 
by LeRoy Hamp, and Doimangis Qun- 
tet, in which Rudolph Beaier,, pianist, 
was assisted hy the ememiik players 
already named and Paul Stee 

Kathleen March Stram, conitraliia, and 
Marie Kettering, pianist, were heard in 
the week's program im the Young Amer-~ 
ican Artists’ Series im tte Fine Ants 
Recital Hall April 22. Mhs. Straim, a 
pupil of Ellen Kimsmam MWanm, used ler 
voice well, and showed a commanding 
style. Her woice is of lovely color and, 
while retainimg its mature) micmess,, is 
exceedingly flexible and tas the de 
sirable “floatme” quality. Beulkih Tay- 
lor Porter was the fme atcumpanist 
Miss Ketterme gave an exellent read 
ing of Chopm's B Pint Miner Smata 
She played with taste and shill 

The Moscow Ant Wheeter Musical 


Studio presented “Lassiratie’” im tie 


Great Northern Theater on April 23 
as the second bill in its local engage- 
ment, which ends tonight. 

Hans Lévy, an accomplished younger 
Chicago pianist who composes under the 
name of Hans Héniot, gave the regular 
weekly recital sponsored in Kimball Hall 
by the W. W. Kimball Company, on 
April 23. 

Am enthusiastic audience greeted the 
Notre Dame Glee Club at its first Chi- 
cago appearance, made in Orchestra 
Halll om April 23. Dr. J. Lewis Browne 
was the leader. He is the composer of 
“La Corsicana,” an opera given here 
some seasons ago by the American 
Opera Society, and is renowned as an 
authority om ancient musical modes and 
for his theoretical researches. But he 
is best known, perhaps, for the unique 
achievements of the choir in St. Pat- 
rick’s Church, of which he is precentor. 
Therefore it was no surprise to find the 
giee club singing under his direction 
with authority, vigor and lightness of 
mood. Sara Ann McCabe, soprano, was 
heard as soloist. Proceeds of the con- 
cert went to the San Callisto Social 
Center, of this city. 

EUGENE STINSON. 
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RECITALS INTEREST 
BALTIMORE PATRONS 


Elman and Sklarevski Among 
Those Heard by Music 
Lovers 
By Franz C. Bornschein 

BALTIMORE, April 24.—Mischa Elman, 
violinist, assisted by Liza Elman, pianist, 
appearing in the Lyric on April 13, 
played the D Major Sonata of Bee- 
thoven, Bruch’s G Minor Concerto, the 
Bach Chaconne, Bloch’s “Nigun,” and 
several familiar pieces, showing master- 
ful command of his instrument. Josef 
Bonime was the accompanist. The reci- 
tal was under the local management of 
the Albaugh Bureau of Concerts. 


Alexander Sklarevski, pianist and 
member of the staff of the Peabody Con- 
servatory, appeared as recitalist, taking 
the place of Alfredo Oswald, who was 
ill, on April 9. The artist was success- 
ful in his interpretations of Bach, Men- 
delssohn, Beethoven, Chopin, Medtner 
and Scriabin works. Enthusiastic ap- 
plause followed each number. 

Channing’ Lefebvre, organist of 
Trinity Church, New York, recently 
gave an organ recital in St. Michaels’ 
and All Angels’ Protestant Episcopal! 
Church. The program was broadcast 
from Station WBAL. Mr. Lefebvre 
played compositions by Bach, Bonnet 
and Andrews with skillful registration. 

Matie Leitch Jones, soprano, assisted 
by Frederick H. Gottlieb, flute, and A. 
Lee Jones, accompanist, appeared in a 
“Jenny Lind” program in Catonsville 
Church recently. The program consisted 
of numbers by Schubert, Arne, Ponce, 
La Farge, Benedict, Bishop, Guion and 
Terry. 





Mme. Melville-Liszniewska 


Troy 


Troy, N. Y., April 24.—Marguerite 
Melville-Liszniewska, pianist, was pre- 
sented in recital by the Russell Sage 
College on April 16. A large and dis- 
tinguished audience listened to a pro- 


Appears in 





gram ranging from Rameau to Manuel! 
de Falla insisting on a repetition of the 
Brahms Intermezzo in C from Op. 119 
and of Debussy’s “Poissons d'or.” Mme. 
Liszniewska’s technic was prodigious, 
and her playing had strong emotional 
power. In addition she is also the pos- 
sessor of a charming personality. 





Cuban Events Include 
Enrique Granados List 
Presented by His Pupil 
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Flera Mora, Cuban Pianist 


Havana, April 17—A concert @ 
memory of Enrique Granados was giver 
in the National Theater on a recent Sun- 
day by his pupil, Flora Mora, Cubm 
pianist. 

She explained the principal character 
istics of his music before playimg a num- 
ber of his piano works. These wer: 
“Estudio expresivo,” “Valses Poéticos,” 


“ED! Bade y @ Nie” from “Bocetos,” 


“Al Supt” from “EB Litre & les 
Hoes” “A ie Coben,” “Allegro c& 


Ceoncetts,.” fear “Sgaenik” Dames and 
two “Goyences,”” “Las Beqmeirus™” and 
“E) FPandemeos &! Cami” 

Twe noweles were presented at the 
Philharmomr cement reventiy m@ the Na 
tomal Thester Maeestre Sanja of 
feredl, fier the first timme im Cute, César 
Prenck’s: Sempieoer Varistiess and 
Memo! de Pallas “Nees =e kes Jar- 
Gmes de Expat” Alberts Pale was 
the paame selext. Tihese works pleased 
the ege aude The & Fall moss 
ves esnecnallly appllanded 

The comet beecam with Beethowen’s 
“Bement” Overture and emied with the 
werture te “Taeniiaser.” whieh roused 


ae 
the autem te 2 bee’ pote of extimsi- 


asm 
Marte @e] Carmem Viment. soprano. 
and Alberts Matem, woolimist.. gave 2 jom 


recite! om the Pgret Tihester recently 


v 


Nexa Baxrrez. 





Banghen Calkece One Vinats Beckester 
_ Becessmm, Apri] 24—The Hamilton 
Cher, Paol A Famcker. con- 
Gucter,, wes fear’ im @ ime program of 
charch musa im Eliiewars Ball em April 
17. The cemrert wes givem umder the 
of the Tumwesdiay Musicale Club, 
and the hall we: filed tt the 
Frmshed phrasing amd 
Wel-nRInnOe Aris amd 
f tihe ns was shoewm bw the member: 
the Choir vw EW 


L cies 


angmces 
Dbmeprs 
See Work. 


Eick SOIL 


Bomestend Gradustes Bener Graduate 


FW AD Fia. April 24—The 
Comvert ef Mary the Immaculate 
homered the first graduste, Mariam A 
bury Fikeittes, with 2 guildem juiiiee cele 


bretem. Mrs. Piste: gradusted im both 
music and iterary courses, amd gradiu- 
ates remived Imvitetiems engraved im 
roid t atthemd the bhamguet amd cere 
Mrs. Piette: has 
Spemt mnest ef her tome same ber grade 


stem teaching moss im Kev West and 


Mmmnes TM RT Dem. 


moved te Hoomestend about tee years 
pp ee e. r - - - T T DP 7 
Bri Her deupiter. Wes. J. D. Bev 
& G@Greter of the Wiite Steome Choir 
and her gremédeneiters, Thelma Bei 
and Both Pittadin, beth members of the 


lass, were ako guests at the 


Meerrymu., 4 
MeSLINe t 


Ensemhk 


PHILADELPHIA HAILS 
KOUSSEVITZKY’S MEN 
Philharmonic Society and 
Guest Orchestra in 
Academy List 


Sy H. T. Craven 
PHILaAveLPHia, April 24—The Boston 
Symphomy, Serge Koussevitzky, con- 


uctor, was the gwest orchestra of the 

hiladelphia Philharmonic Society in the 
subscription coumcert givem im the Acad- 
emy of Music om Sunday evening. April 


lL. The program was as follows: 


™ ita TA : ard 
Tra ™ - r > ee r fe<Cfru 
= ere) 
Tecctna mae ftroe Ts ue he Wagner 
Pawculfi 23 Homegger 
wes f Mike ess Debussy 


Fourth S how Trhaikovsky 


Mr. Kouwssevitzky was at his best in 
this comvimeing exhibition of the reawak- 
of the Bostom organiza- 
tiem Brilliamt achievements im interpre- 
tatem characterized each number. 

The comductor’s superb grasp of the 
higinest qualitaes im Tchaikovsky was in- 
spumimgiy disclosed im a thrilling per- 
formance f the Fourth Symphony. 


which had superd color and dramatic elo- 


emea resources 


Am equally glowimg reading of the 


“Tannhau-er™ Bacchamale comveyed its 
full charm and exoticism 
Under Mr. Kouwssevitzky’s baton, 


ith assumed form and artis- 
tac plamsabality, the score appearing de- 


dediy less wilfully eccemtrie than on 
the ccrasioms of its previews presenta 
hhoms Ihere 

The Galliar Semata displayed the 
possibilities of the orchestra im subtler 
amd jess stremuous material 
Aegesta Sympheny Coacledes Season 


Avevsra, Me. April 24—This sea- 


som"s comeerts by the Augusta Symphony 

sed with am enjoyable program under 
me Direct Dom f Ermest R. Hill. The 
~werture to Weber's “Aba Hassan.” and 
more popular mumbers comprised the 


st. A. PF. L. 








NEW YORK 


_She is a musician who not only 
sings, but thinks and feels, and of 
these the ranks are not legion. 

Times, March 8, 1926. 
She deserves her reputation as a 
great artist. 
Post, March 8, 1926. 

_A mistress of the true German 

lieder style. 
Sun, March 8, 1926. 

A singer with a very individual 
style. One of the few truly im- 
pressive lieder singers. 

Evening World, March 8, 1926. 

It is many years since we have 
had the privilege of listening to 
such singing which reaches the 
heights. 

Staats-Zeitung, March 23, 1926. 


Concert Management: 





LULA 


Mysz.- 


in three impressive American 


DETROIT 


GMEINER 


“Mistress of Lieder-Singins™ 

















She is a lieder singer from crow Ber wor is wodely ranged, car 

to toe, exemplifying this schoo and Jowelr im the upger register 
minstrelsy in every shade of voice and deep and rich im amd gueegeeus 
and every line of form and face. n the lower 
News, April 9, 192¢ ior, Apr Lh, Lee 


— . o 
. - wz She is a gifted artist. ber tome 
She comes With fine repute IT : € - 
. 4 : ; are of wide range and sie & mae- 
Europe and her numbers show her = = 
nificent im the mere @rammatie mo- 


to have earned it, for she is an ex- 
pert vocalist. 


Times, April 9, 1926. 


Mm: 


“OnCeTt 


Her work lies in the dramatik 
mood or the delicate atmosphere 
with which she projects the com- 
poser’s message 


Free Press, April 9, 192¢ 
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Wee. Gmetner will eccept @ 
limited number of pupils in 
Berita. Germany. during June 
and July. i pplications re- 
cetved by 


DANIEL MAYER, Inc. 








Tumes,, April 12, 193% 
r- _ . z «hh. g 
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ballades. The 
fraematic and require 

Vackh! TEngce 

News, April 12, 192% 
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Mascagni Rouses Furore in Rome 


Novelty on Nursery Tale at the Scala 


erts. 















































As the Cartoonists See Two of Italy's Favorite Musicians: Arture Tosconmi ik Shewn of 
the Left: and Pictre Mascagni im Cemter and a KRigix 


OME, April 15.—Pietro Mascagni’s 

series of appearances as guest con- 
ductor of the Augusteo Orchestra have 
given a sensational interest to recent 
weeks. What is described in some quar- 
ters as the composer's “new youth,” has 
provided something of a surprise. He 
has entered the political arena, accord- 
ing to report, and aspires to the sena- 
tor’s seat left vacant by Puccini. More- 
over, he is a staunch defender of Italian 
nationalism and lyricism in music, as 
opposed to the modern school, with its 
experiments. 

Therefore, it was not surprising that 
his programs rather leaned upon works 
that in some quarters are now looked 
upon as naive. His first program listed 
excerpts from “Goétterdimmerung,” 
“Khovantchina,” and the “Leonore™ 
Overture, No. 3, but concluded with the 
“William Tell” Overture. His second, 
with music by Smetana, Wagner and 
Ponchielli, came to a stirring finale with 
the “Gazza Ladra” Overture of Rossini, 
which is certainly not harmonically 
trying fare. His own works were drawn 
upon for some of the pieces in his third 
concert, and the public quite warmly de- 
manded a repetition of the “Cavalleria” 
Intermezzo. 

As for his conducting, Mascagni took 


liberties with some of his works, with 
some especially slow tempi. Bm i cer 
not be denied that he mate a2 Ingres 
sive and grandiose effet by hs wren 
ing of the brasses m Siegfried’: Puuneral 
March. ‘ 

There has been 2 rumor of Mescapui: 
possible appomtment to the directorsing 
at the Costanzi. If this & brougit aut, 
he will be given the post under 2 Site 
salary. The composer has recently id 
the “Matrimonio Segrete” of Crmernse 
in a revival at the Perme Overs, and ie 
has always been considered primerily a 
opera leader. 





Muax, April 20—The return of Ar 
turo Toscanmi to the Scale had 2: oe 
of its results the promised gremitrve of 
“La Belle ed i] Mostro” (Bexzuty oni tie 
Beast) by Ferrari Trecati. Though the 
cannot be called an important work, tie 
music which the Itelen compose fas 
written for the old mursery fable, 2 a- 
ranged im libretto form br Fausto Sel 
vadori, showed much talent. He & dei 
nitely shown as 2 foliewer of ‘tie 
Impressionist school. The music is gri- 
marily decorative. with few of th ar 
cents of authentic passion anf form 
The stage action is mM Many TeSsqects 
picturesque and charmme 





Malipiero Sees Italy’s Music in Dan 





ONDON, April 15.—Opera im all ages 
has had the first popularity in Italy, 
perhaps unfortunately. The perilous 
course of that country’s music im the 
Twentieth Century is deplored by G. 
Francesco Malipiero, Italian composer, 
in The Sackbut. He finds an imordimate 
love for the artificialities of lyric drama 
and a forgetfulness of the true racial 
folk-music. 

“Yelling and singing.” he says, in 
part, “are not one and the same thing. 
The mania for imitating opera singers 
is a peril for the musicality of the 
Italian nation; has it not forgotten its 
own melodies and lost all love for them? 
It is true that here and there in Italy 
one comes across an occasional oasis of 
music; even then such music is degen- 
erate and betrays the operatic infection. 

“In Eastern lands, where singing is 
still religion, songs are not reproduced 
by trying to imitate solely and material- 
ly their melodic design: they are the di- 
rect expression of the sentiment impell- 
ing the singer, who, consequently, can 
give different interpretations of the same 
song according to his particular state 
of mind at the moment. There is a vast 
difference between such singing and that 
of a people content to give imitations 
of sonorities produced by vocal cords: 
this being neither a greater nor a lesser 
achievement than that realized by the 
caged blackbird. 

“From day to day in Italy our itiner- 


ant and strolling musicians are losing 
their ethnical character (the whole art 
of the people that could be a source of 
inspiration for national art is gradually 


losing its ethnical character). and the 
barrel-organ man has nearly everywher= 





usurped their place and positum. Tadsy 
there are even perambulatme gceme- 
phones. 


Bad Music Rampow 


“Unfortunately, lews do mot e€xEt & 
hold musical decorum m tutelage; 
fact, the development of bai musr & 
fostered at every turn and the ing: 
of the popular mind (mo less GmgQ@eTtet 
than that of the populace’s baiiy) & me 
giected and even reviled. Wheat dee & 
matter if, m the streets, at the cmemss 
and im the cafés, the humen race & su 
focated by the most obscene esyressun 
of musical turpitude: amusemem & fe 
ing successfully admmistered, therefore 
it is to be mferred that such a bmé of 
musical entertamment & gui wirtig 
of its audience. 

“Bad music is akim to bad smelis- wit 
time, one gets accustomed to them brit 
and ceases to take any further moire 
On the behalf of that same homey 
intoxicated by the delight: of musx 
halls, can one hope for 2 Teventeant cm, 
for a remedy agamst chronic musica! me 
fection, so that once m a while musica 
works of high a|rtistir significenr 
proved by a lofty strie. could le wniier- 
steod and appreciated? A infty sirk 
does not imply one thet is mm page 
and folk-loristic Quite the comtary 
There are toder. in Burone, musicums 
fairly talented ones, who do allow ther 


selves to be deceived br 2 trom of filke 
popular music of metropoliten anzcm 
belhheving it to be the Inghest falk-inm=ax 
expression worthy of heme msmurie 
into their musical crestions 

“Without doubt, musi & th ai 
which most freguentiy hes be = ati 
raged, when of all art: i = the om 





Tur» Offenbach MSS. Found in 


) enna 


pe discovery of two manu- 
seripts of Offenbach operettas, 
“Les Braconniers” and “La Lune,” 








Beurnemeouth Festival Includes 
Vioderns 


BucasewoutTs, ENGLAND, April 15.— 
Wie fifth Bournemouth Festival closed 
m April Il with a larger attendance 
tam im amy previous year. The munici- 
gull erchestra, under Sir Dan Godfrey, 
gave some outstanding performances. 
Tie “Virebird’” Suite of Stravinsky, and 
titer moderm works did not, on the 
vitals, have as much appeal to the lis- 
timers as some native products. 
Vaugiam Williams’ “London” Symphony 
was probably the high light of the fes- 
tance Butterworth’s “A Shropshire 
Lad,” sume by Dorothy Helmrich and 
Gerace Stevens, also exerted much ap- 
geal. The pavilion of the Winter Gar- 
iems,. where tie festival is held, will be 
repiaced by a mew and larger concert 
sities, which will be completed in about 
iw years: 





“Lea Cerrida” Has Premiere at Nice 


Nurs, April 15.—A two-act opera, “La 
‘eerida,” by the Russian composer, 
Bulleryiine, to the play by Cain, was 
mivem its first performance at the Opera 
tere. The dramatic libretto tells the 
iagur stery of Conchita, who loves the 
turendar Juanitto. He dies in the bull- 
ting. Conciitea, after a tragic scene, 
m which the progress of the bull-fight 
= conveyed from offstage, dances madly 
jesidie her lover’s bedy until she falls 
fendi. Tite composer has contributed a 
jietmuresque score, one filled with Spanish 
miler, amd with eecasionally moving ac- 
rents The principal réle was effective- 
iv sume by Maria Kousnezoff. Emile 
Werlk-Foret, formerly of the Chicago 
Merm. had charge of the stage. Bovy 
cumitrtied. 





meant te have the greatest influence in 
the educatiom of a nation. But who 
Were one to find some who did 
tulke tihe matter to heart, it would be 
» promising augury for the ultimate fate 
if Oucidental crvilization. .. . 


pre” 


Tewm and Country Hearers 


“Im Italy. interest in chamber music 
i wery relative; but is ome to take it in 
i pact.. if am audience experiences bore- 
jomn” What is our chamber music to- 
ing” A self-imposed martyrdom of the 
midiiie classes striving to deserve the 
title ef intellectuals; chamber music is 
tied! te the aprom strings of the local 
mnert societies, whose aim is all for 
sim]! success under the guise of love of 
music. The audiences, wherever one 
gues, are practically the same, to be 
cumpiiy divided into three categories: 
the metropelitam audience, the provincial 
muiience, and the audience lacking all 
musics) traditiom: this last is usually the 
mest pluteeratic and, through having 
more t» spend. seeks to corner the best 
without evermuch discernment. 

“The metropolitan audience fluctuates 
tetweem snobbishness and provincialism. 
Tie provincial audience serenely swims 


um eceam of bad taste.” 


of New Dohnanyi Opera 


SSELDORF, April 15—A_ world 

premiére, which had the hallmark of 
some success, including recalls for the 
composer, was that given Ernst von 
Dohnanyi’s opera, “Ivas Turm” (Iva’s 
Tower) at the Stadttheater here recent- 
ly. 

The material for this work is from 
Hungarian folk-legends, which in the last 
analysis have a rather nationalistic ap- 
peal. The sagas were shaped by Hanns 
Heinz Ewers, who has produced a work 
of symbolic, romantic leanings. 

The opera, in four tableaux, was 
originally called “The Tower of the Voi- 
vode”—the latter being a sort of title 
bestowed upon a hereditary Hungarian 
noble. A legend has decreed that the 
tower can stand only if a human being 
is immured in the walls. 

Jealous Emelka, the wife of Kund, 
loves Tarjan, husband of the heroine, 
Iva. She lures her husband to tell the 
story of the tower to Iva. It has been 
decreed by the noble that whoever crosses 
his bridge first in the morning shall be 
walled up. 

Iva goes willingly to her doom, but 
though she is immured, the tower is not 
strengthened, because the sacrifice has 
been made by craft. The enemy ap- 
proaches and Kund is killed among the 
other warriors. His attendant tells the 
story of the plot to Tarjan. The latter 
kills the traitress, Emelka, and as he 
seeks to wash his hands of her blood, 
a miraculous stream spouts from the 
stones of the tower, strengthening him 
so that he may conquer the enemy. 

This story has dramatic weaknesses. 
The score is, moreover, not innately dra- 
matic nor very modern. The music suc- 
ceeds best in its lyric moments, as in the 
duet between Jva and Tarjan in their 
home. There is a little of Hungarian 
folk-color in a scene where a group of 
bards sing a battle hymn, but in the 
main the idiom shows a relationship to 
Wagner and the verist composers. 








Concerts for Fontainebleau 


FONTAINEBLEAU, April 16.—The Fon- 
tainebleau School of Music announces 


the following series of concerts for the 
summer: 


‘ July 1, Joseph Bonnet, organist; July 
6, compositions of Lili Boulanger, di- 
rected by Nadia Boulanger; July 8, 
compositions of Georges Hué, directed 
by the composer; July 12, compositions 
of André Caplet; July 15, Ypura Gulle:, 
pianist; July 19, Noela Cousin, violinist, 
and Magdeleine Gresle, soprano; July 
22, compositions of Jacques Ibert and 
Jacques Pillots; July 29, Helen Hogan, 
American organist; Aug. 3, compositions 
of Henri Biisser, directed by himself; 
Aug. 9, Marcel Grandjany, harpist, and 
M. Stroeresco, baritone; Aug. 12, com- 
positions of American composers; Aug. 
16, Marcel Dupré, organist; Aug. 19, 
compositions of Maurice Ravel, directed 
by himself; Aug. 23, Madame Wolska, 
soprano, and Paul Bazelaire, ‘cellist; 
Aug. 27, “Christmas Oratorio” by Saint- 
Saéns, performed by students of the 
School, under the direction of Gerald 
Reynolds; Sept. 7, Jacques Dalcroze; 
Sept. 10, Samuel Dushkin, violinist; 
Sept. 13, compositions of Raoul Laparra, 
directed by himself: Sept. 16, Marcel 
Dupré; Sept. 23, scenes from operas 
given in the Théatre Municipal of Fon- 
tainebleau, by students of the School 
in costume. 





Wagner Festival for Weimar 


Wermar, April 20.—The fiftieth anni- 
versary of the founding of the Bayreuth 
Wagnerian summer festivals will take 
place the last week in July at Weimar. 
Though the festival usually is given at 
Bayreuth, the home of the composer’s 
widow, Cosima Wagner, the anniversary 
festival has been moved to Weimar by 
her consent. In addition to a series of 
Wagner concerts, two operas of Sieg- 
fried Wagner will be given. . Weimar 
was the home of Goethe, Schiller and 
Franz Liszt. Wagner also lived there 
for many years. 
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Sevled: of Seiietaales” ~ Ballet “The Bees” 
and Orchestral Novelties Interest Paris 


ARIS, April 15.—Something of a 

sensation was created recently by the 
revival at the Opéra of Stravinsky's 
ballet “Les Abeilles” (The Bees), which 
was first produced in 1917, and then had 
some ten performances. But this was 
during the war, when sterner matters 


were all-important, and the revival came 
almost as a premiére. 

Styled a “white ballet,” it presents a 
sort of promenade of insects, and the 
whole is of an almost romantic charac- 
ter. 

The subject makes imperative a more 
or less descriptive idiom. The buzzing 
of the hive is produced in music that at 
moments recalls the Russian composer's 
master, Rimsky-Korsakoff, and others 
Stravinsky composed the work after the 
“Firebird,” and the first sketch of “Ros- 
signol,” and before he penned “Petrush- 


Nevertheless, his own manner is 
everywhere evident. The harsh, biting 
themes of the wind and the metallic 
buzzing of a repeated figure on the 
harps are intensely characteristic. 

The curtain rises abruptly on a solo 
by the bassoon; there is a climactic stir- 
ring among the dancers, who are clad 
in white, until the Queen of the Bees 
appears. There is a presto section ac- 
companying the wedding of the Queen 
and her mate. The movements of the 
dancers are almost mechanical, in 
rhythm with the relentless music. The 
climax of the ballet comes in the death 
of the Queen. 

The choreography by Leo Staats was, 
in the main, very effective, presenting 
a symbolic conception of the life of the 


Otherwise the operatic calendar has 
been rather uneventful. Joseph Hislop. 
the Scottish tenor, made a very fine 
impression in recent appearances in 
“Bohéme” at the Opéra-Comique. The 
forthcoming production of Bachelet’s 
“Scemo” is being looked forward to. 
There are rumors also that Mary Garden 
will appear as Mélisande. 

The appearance of Jascha Heifetz as 
a soloist in one of the concerts of the 
Conservatoire orchestra was an out- 
standing event. Playing the Beethoven 
Violin Concerto, the artist established 
himself in the esteem of Parisians as 
one of the most remarkable performers 
of the day. Philippe Gaubert led two 
symphonic fragments from some _inci- 
dental music which Fernand Le Borne 
composed for a drama, “The Absent 
One,” by Georges Mitchell. This ani- 
mated music was well received. 

A new symphonic poem, “Don 
Quichotte,” by Langlois was given by 
Pierné at the Concerts Colonne. This 
proved a forceful work somewhat in 
Stravinsky’s “second manner. Vera 
Janacopulos, the Brazilian singer of 
modern music, who has been heard im 
America, was the soloist in three of the 





Prague Marks Palace 
Mozart Dwelt 


jk municipality of Prague has 
just voted to place a commemo- 
rative plaque on the Wolkenstein 
Palace in that city, according to 
dispatches from Czechoslovakia. 
The plaque is to be inscribed with 
the names of Mozart and Bee 
thoven, both of whom lived at vari- 
ous times in the building during 
sojourns in Prague. The architec- 
ture of the palace is of the Baroque 
period, and is characteristic of the 
older quarter of the city. 
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Igor Serewamsikx. After 2 Cartece by Pavil 


“Chansons de Bilittizs” of Debussy. or- 
chestrated br Delage 


in Onental Pareble 


A recent event of moch imterest was 
a performance of Revmaldo Hahn's “La 
Reine de Sheba.” a twenty-mingte ora- 

teria, under the composer's leadership 
The perm. 1 br Eamnd Flee. tells of the 
visit of ¢ the Queen te Solomon's court. 
with her splendid train. But tbe King 
envies her power, until the voice af God 
is heard. demoumamg his covetou 
and tekme from be bis riches. War- 
dering as 2 beggar. be moans forth his 
pam at the doors of the city. The com 
poser has treated this text with loctdity 
and atmospheric color. The orchestrs- 
them is clear and precise. and the writing 
never becomes bamal The 
was excellent, and the reception cordial 

Robert Casadesus was soloist with the 
Lamourenx forces m <- picturesque 
work, “My Lake” be Witkowski, for 
piano and erchestra. This is im the form 
of five varistioms, describimg the umpre:- 
sions of a werage. At the same concert 
there was given a first bearing of Lous 
Aubert’s “Nameless Land.” a setting for 
sopranc weice and orchestra of 2 well- 
known poezn. Germaine Bertal samg the 
vocal ime. which is of less interest than 
the orchestral passage: descriptive of an 
anguished longing. 

Roger-Doceass has recently rescored 
his Sarabande for choras and orchestra 
This was given 2 first bearimg by the 
Chanteurs de File de France with the 
Pasdeloup Orchestra. and proved 2 reve 
lation. Techerepnrin’s “Rhapsodi 
Georgiemne™ for ‘celle and orchestra was 
played br Pan! Barelaire at this comcert 
—a very sober and mch work 


Vadern U orks Introduced 


Two moderm scores given at the Con- 
certs Wakher Straram were Tansman’s 
Sinfometta and the “Ricercari” of 
Malimera. The first is of solid mspire- 
tion and certaimly marks its composer as 
one of the mast premising of the rounger 
school. Malipiero’s work is of five con- 
nected movements. af somewhat unequal 
interest The Amdante holds much of 
happr imsvaratien, bat the whole give: 
the effect of outré and studied workman- 
chi 


a 
aS 


pert ormamnee 


* 
The same orchestra revived the “Five 


irehestral Pieces” of Schinberg. with- 
ut winning moch imterest im their crass 
and ugiy temal ccenbimations These ex- 
periments of the laboratory. though 
ften captivating. find the Parisian pub- 


lie mostir apathetic. Florent Schmitt’: 





“Mirages” and the somewhat lengthy 
“Epithalame”™ of JRoger-Ducasse pro- 
vided more moving performances. This 
erchestra recently gave Hindemith’s 
“Kammermusik,” No. 2. 

Among recitalists, Bronislaw Huber- 
man, violinist, appearing with the Con- 
servatoire Orchestra at the Opéra, won 
a triumph im a program of three con- 
certos, by Bach, Beethoven and Men- 
delssohn. 

Ricardo Vimes, the Spanish pianist, 
demonstrated his excellent talent in 
works by Moussorgsky, Ravel and others. 
Am amusing feature of his concert was 
am interlude in which the young com- 
pesers, Maxime Jacob and Henri Sauget, 
played a “Homage Acrostic,” written 
by them for four hands. 

A young Russian pianist, Vladimir 
Horowitz, has just made an unusual 
success im his second recital. 

Georges Enesco, the Rumanian violin- 
st. had his accustomed cordial reception 
om his recent return in a recital, ex- 
hibitimg his solid technical attainments. 

Every Saturday three orchestras, the 
Comeerts Colonne. the Concerts Lamour- 
ewx amd the Concerts Pasdeloup give 
performances, and it is more a choice of 
program rather than orchestra which 
makes for a decision as to which to 
attemd. They all occur at about five 
wcleck, the fashionable hour in Paris 
for teas amd concerts. On Sundays these 
three orchestras give different programs, 
amd the Societe des Concerts plays in 
the Amectent Conservatoire. 

Gabriel Pierné, the able conductor of 
the Comeerts Colonne, has been very ac- 
tive lately im presenting first auditions 
f mew works. He has given in the last 
two weeks “Les Sanctuaries” by E. C. 
Grassi, a fragment for orchestra and 

sices; “Marsyas.” a symphonic poem 
by Castaldi; and “Lara” by A. Marsick, 
fragments from two scenes of the first 
act. 

Albert Wolff, director of the Concerts 
Pasdeloup, presented for the first audi- 
tion “Fo ules™ by P. O. Ferroud and 

“Eskualleria.” a suite Basque by Guil- 
lon- Verne 

The Ukrainian National Choir, under 
the direction of Maitre Mikolaitchouk, 
gave a splendid program in the Salle 
Gaveau. The soloists were Mme. Kalen- 
ska. soprame, and Mazurenko and 
Mikaelik. tenors. The program was in 
three parts. The first, “Chants Re- 
ligteux™; the second, “Chants de Fétes 
et Legendes,” and the third, “Chants 
Populaires.” Among the religious songs, 
“Par les Vastes Champs” by Stezenko 
was most impressive. A delightful little 
Christmas song, “Schedryck,” had to be 
repeated. The songs of fétes and 
legemds by Stezenko and Kochitz were 
masterpieces of descriptive writing. The 
folk-somgs were marvellously sung. The 
choir was in Russian costume, and 
respomded to the virile and clean-cut 
directing of M. Mikolaitchouk. He 
radiates a joyful personality prover- 
bially alien to the Russian spirit. Many 
unusual tonal effects were made by the 
humming accompaniment of the choir 
for soles and cadenzas. 


Willard MacGregor, American pian- 
ist. gave a highly successful recital in 
Salle Erard om March 29. He opened 
his program with “Fantaisie Chroma- 
tique et Fugue.” Bach; Gavotte, Gluck- 
Brahms. and “Mouvement perpetuel,” 
Weber. Mr. MacGregor attained a tre- 
mendous speed in the Weber number. 
He played the Gluck-Brahms work and 
Bach with clean-cut phrasing. The 
Liszt Somata in B Minor followed. Al- 
beniz” “Navarra” displayed fine rhythmic 
feeling amd ample technic. The ever- 
played “Jeux d” eau” of Ravel and De- 
bassy’s “Feux di’artifice” were well 
thought out. GERTRUDE Ross. 





Strauss Leads Film Score in 
London 


ONDON, April 15.—The first 
showing in London of the film 
“Rosenkavalier,” for which 
Richard Strauss arranged his 
score and which he conducted in 
person, was given in the Tivoli 
Theater on April 12. The new 
parts added to the opera were, in 
the main, delightful, and included 





a brilliant piece of military mu- 
sic in Eighteenth Century style, 
accompanying the entrance of the 
Prince von Werdenberg. The 
composer was enthusiastically ap- 
plauded as he led the orchestra of 
forty. The fact that the music did 
not always perfectly synchronize 
with situation was not very impor- 
tant. This is Strauss’ first pub- 
lic appearance in England since 
1914. 





Soniaalia Welcomed 


in Berlin Recital Series 








ERLIN, April 10.—Several artists 

from America have attracted atten- 
tion recently in local concert halls. 
Henry Cowell, a young Californian, 
sought to persuade German hearers of 
the validity of his new “stringpiano” 
style. His recital in Bechstein Hall 
showed his undoubted versatility and 
originality, if it did not quite persuade 
the critics that the Indian “thunder- 
stick” was an addition to a violin solo 
played by his assisting artist, Leo 
Linder, violinist. 

Jan Chiapusso, who has taught for 
some years in the United States, made a 
significant impression in a piano recital 
at the Beethoven Hall. He played works 
of Beethoven, Franck, Albeniz and others 
to much applause. 

bg Obert, pianist, from Cleveland, 
U. S. A., also appeared in a début re- 
cital here and won respect for his mu- 
sicianly efforts, though nervousness 
somewhat hampered his technic. 

Bruno Walter has been active, 
both in the operatic and concert field, 
reviving “Cosi Fan Tutte” with an ex- 
cellent cast at the Municipal Opera and 
leading the Philharmonic in a new 
Divertimento by Paul Graener and 
other works. 

Leo Blech’s return to the State Opera 
was signalized by a revival of Wagner’s 
“Rienzi” and a new restudying of “Fi- 
delio,” both revealing the matured baton 
experience of the noted conductor. 

The revival of “Werther,” given at the 
Opera House on the Kénigplatz, was not 
a great success, for Germans regard the 
Massenet version as something of a li- 
bel upon Goethe. 

The first performance of a new opera, 
“The Crown,” by a specially organized 
ensemble at the Grosses Schauspielhaus 
brought a hearing to a work of lyric 
tendencies by the Danish composer, 
Henning Rechnitzer-Méller. The author 
was recalled at the close, but the general 
impression of the score was one of di- 
luted Wagnerisms. 





American Tenor Heard in Vienna 


Vienna, April 14.—Charles Premmac, 
American tenor, gave a concert here be- 
fore the American Women’s Club of 
Vienna in the ballroom of the Hotel 
Bristol. He sang groups of French, 
American, English and German songs. 
Mr. Premmac had an enthusiastic recep- 
tion by a large and distinguished audi- 
ence. His singing was notable for good 
vocalism, authoritative style and splen- 
did diction. This was one of a series 
f events given by the Club, under the 
direction of its president, Mrs. J. Alex- 
ander Mahan of Seattle, Wash. 
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effect is blood-curdling. The mmceme 
tions grow more hysterical until thes mre 
lest im an orgy of stark madness. The 
rhythms grind steadily relemtlessit 
cumulating with propulsive msistenc: 0 
a barbaric frenzy of demoniace) prepr- 
tions. The wildly-shouting priest, th: 
howling mob, and the heavy bresthme 
orchestra work up to a savage, terri 
ing climax. Fanatic exhaust thet 
follows fanatic excitement Thee & 
still dread as the dronimeg, grumbine 
music of the priest, chorus and arches 
tra dies out. 

The performance by Mr. Koussewitziy 
conjured up magical effects. Mr. Strst- 
ton was ideal im the réle of the Priest 
and to Mr. Lang must go much cred fer 
the superb work of the chorus m such 2 
dificult work. Im repetition, Probofiet: 
overpowering music suffered only frum 
human limitations that could nm ms 
So soon again to such a pitch af elie 
mental excitement. 

Jacques Ibert’s composition for mized 
chorus and orchestra, dedicated to Mr 
Koussevitzky, was given fis world 
premiére. The score bears this motiv 
“Toward the blazing horizm i (the 
crowd) goes stumbling along and how 
ing its Song of Madness” The mus 


ambles along m heavy four-femr gait 
Rasping dissonances depict the wailme 
sadness, the gnashing despar af 2 


“blood-spattered, blimdly starmg, orm 
ing” crowd. As in Prokofief’s mausx 
Ibert’s “Chant de Folie” rise: 2 
shrieking climax of sorrow and enguish 


Somehow, the effects did not com of 
with the sure-fire drive of Proboiiet: 
music. 

In Roger-Ducasse’s Sarabande, the 
chorus parts are wordless. The musik 
depicts the tale of the pri nee. _ wh het rare 
he died, gently requested Play for mm 


that Sarabande.” which was 2 dem of 
Spain that a lutenist whom he love 
played very beautifully As the prime 


was borne the next day his plare 

burial, the Sarabande was plere 
Roger-Ducasse’s music is in the net 
of a funeral chant. It is full of awe ani 





ladem with a sweet sadmess. The lugu- 
reas march highly impressive. 

Mr. Keussevitzky brought out new 
“izers im Boredim’s Polovtsiam Dances 
for Chorus and Or- 


from “Prime Igor” 
esr 
Other Orchestral Lists 


Tie Bostem Symphony, under Mr. 
Komssevitzky, gave the last of its series 
nf tiwe Momday evening concerts on April 


Th The program was as follows: 


yaverte N > im FE. fer Violin, Fiute, 
jee and Trumpet (Bidited by Felix 
Wick . Bach 
Messrs, Burgi Laurent. Gillet, 
Wi — 
Wee cbetti rs) OL. Satie 
refestrated by Debussy ) 
“Les Prélode=” Liszt 
=«mpieunc N : Tehaikovsky 


& free concert by thirty-four players 
Symphony, under the 


freen the Beston 
modactership of Agide Jacchia, was 
giem im the Bostom Museum of Fime 


Arts om Wedmesday evening, April 21. 
Tie program was as follows: 





mertre te “Bement Beethoven 
Spins Wi jor Josef Haydn 
veloute tm Act t ef “Die Meister- 
sige” Wagner 
WE rae Boecherini 
Lates freon Symp Frem the 
New Word Dvorak 
nmermeze from “aovescas ‘ 
Preiuie te “The Deluge” ‘ 
st “Gungarian™ Dance _ Brahms 


Students Present Opera 


Tie New Emgianmd Conservatory pre- 
sented Puectinis “Madama Butterfly” in 
Iteliam af the Bostom Opera House on 
Saturday aftermeom, April 24, for the 
bemefit of the Scholarship Fund. A ca- 
pacity attemdamce witmessed the perform- 
ace Musically amd dramatically the 
yerturmmnmee exceeded even the excellent 
TTS Miele Humperdinck’s “Hansel 
end Gretel.” which was given last year. 
Derevtixs Francis, 2 former student, 
earued biz homers with her exceedingly 
sympathetic pertrayal. both vocally and 
hstrwmcally of Butterthy. Jeska 
Swartz Moe we. 2 graduate. and formerly 


with the Bosteom Opera Company, sang 
Secwka with vweeal warmth. and acted the 
rae with seasemed skill Rulon Y. 
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Robison of the faculty, who has already 
been heard in opera here with the Bos- 
ton Society of Singers, carried off the 
réle of Pinkerton with easy stage skill. 
His singing was dramatically very ef- 
fective. David Blair McClosky made a 
commendable Sharpless. Richard Mc- 
Intyre acted and sang Goro with much 
unction. Maurine Palmer was Kate 
Pinkerton. Others in the cast were Wil- 
liam D. Simmons, Joseph Lopez, Charles 
W. Pearson, Gennaro D’Allessandro, 
Richard Condie, Florence Owen, Florez.ce 
Barbiers and Emma Wheeler. 

The Conservatory Orchestra played 
the score with professional sureness of 
attack and tone. Wallace Goodrich gave 
an emotional and artistic reading of Puc- 
cini’s music, and directed his forces 
skillfully. The ensemble was notable for 
its excellence. Applause was enthusi- 
astic for all. Frank St. Leger was in 
entire charge of the rehearsal of the 
action, of the mise-en-scéne and of the 
stage management. The Chicago Opera 
Company loaned the scenery and stage 
technicians. 

The performance as a whole reflected 
very creditably upon the resourcefulness 


of the New England Conservatory in the 
presentation of grand opera. 


Recitalist Heard 


Clarita Sanchez, soprano, sang at Jor- 
dan Hall on Friday evening, April 
Owing to the sudden illness of the ac- 
companist, Lois Townsley, the concert 
was delayed in starting. Carl Lamson 
stepped in and filled the breach with ex- 
pert accompaniments. Miss Sanchez 
proved herself an excellent singer in a 
varied program which included piquant 
Spanish songs. She is an emotional 
singer, alive to the significance of her 
music. She is also a skilled technician, 
singing with well-developed breath con- 
trol and showing noteworthy flexibility, 
clarity and accuracy of intonation in 
coloratura passages. Artistic finish she 
also brought to her songs, which she 
phrased with fine style. 

HENRY LEVINE. 





CuIcaco.—Marie Sidenius Zendt, Chi- 
cago soprano, was soloist at the annual 
spring luncheon given by the Austin 
Woman’s Club in the Hotel Sherman. 
Charles Lurvey and Harold Wright were 
her associates. 
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Louise Stallings. 
| Repeats Success 


Her Singing Shows Experi- 
| ence and Expressive Abil- 
| ity; Marie Wagner’s Voice 
Rich in German Numbers 


|; Two singers already heard . hep. 
| Louise Stallings and Marie Louise 
Wagner, furnished Forty-third’ Street’ 


with its recitals of last night, the for- 
} mer appedring where she had given a 
recital two seasons ago, Aeolian Hall. 
i She began with a group in German of 
|numbers by Jensen, Rubinstejn, Wag- 
ner, Wolf and Grieg. The aria “Let 
| the Bright Seraphim,” ‘from Handel’s 
|“Samson,” also brought forward Harry 
| Glantz, the Philharmonic’s first ; 
| trumpeter, -who_ played an obligato | 
| with surpasging excellence; John Doane | 
| was the accompanying pianist. 

Miss Stallings sang, as in 1924, with | 
a voice of pleasing quality, clear” and 
smooth,- there were top notes that! 
"were rather hampered by a certain -ef- ; 
fect of effort, but in general it. was: 
singing showing experience with con- 
siderable style and expressive ability:- 
the Handei number gave an. impression 
ef being ably handled, 
: A French group and a Spanish 
of numbers by de Faila completed the 


set list, after five numbers dedicated 
to.-Miss Stallings by Dion Kennedy, 
Vernon Eville, Annabel Morris 


Brcharzr’and Romualdo Sapio. 





NEW YORK AMERICAN— 





OCISE STALLINGS, beautiful 
in face, figure and voice, 
sang to many friends and ad- 
mirers last evening in Aeolian 
Hall. Her opening German group 
was interpreted with a particular 
i and decided sympathy for -that 
romantic school, deeply emo- 
tional and Charged with appeal. 
Her outstanding number, how- 
ever, was “Let the Bright Sera- 
phim,” from Handel's “Samson,” 
read with splendid power and 
significance, crystal clear dic- 
tion and a fine sense af the dra- 

matic. 


Of 1924 in Recital : 


swith an attractive’ presence and a 


MISS.STALLINGS PLEASES. 


Mezzo-Soprano <ives Recital of 
Charm,at AeolHan Hall. 
Louis: Stallings, a young singer 


|warmly tinted mezzo-soprano voice, 
| gave a recital of considerable charm 
at Aeolian Hall last evening. Miss 
Stallings sang with expression, with 
inward meaning. and gave the key to 
each song by a few preliminary words, 
always op ropriate and in good taste. 
Her Ge group immediately placed . 
her high in the estimation of the audi- | 
ence, while the Handel air from “‘Sam- 
son” was sung with classic —! 
and spirited animation to the ange 
obligato of Harry Glantz 
The third group, in Enclish, consisted | 
entirely of songs dedicated to Miss 
Stallings, each done with delicat: ap | 
rreciation. 
Miss Stallings completed her inter- | | 
esting concert with a French and 
Spanisp group, each presented accord- 











—— eee 


‘responded enthusiasticaliy to her fine 


ing to*the characteristics of the na- 
tion. John Doane was the accompanist. 





THE BROOKLYN 
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MUSIC OF THE DAY | 
my EDWARD CUSHING 











Leuise Stallings, meztzo-soprane 
gave a recital in Aeolian Hall last 
evening before an aucience which} 


singing of a program orig'naliy com- 
pesed and entertaimming. Miss Stali- 





itacked and sustained with ease and 


hee- 


Address: R. D. MORGAN, 6 East 36th Street, New York 
Telephone Caledonia 9418 


, ings has a_ voice: remarkable for its 
lelarity and fullness of tone. Her | 
lower and medium registers were 
best, though her high tones were at- 





brilliance. In modern songs br4 
French and Spanish composers she/} 
most appreciated An unfa- 
miliar Haendel aria with trumpet 
obbligato was well accomplished, but 
it was evident that Miss Stallings’ 
interpretative gifts are more directly 
sympathetic to the pubishing of ro- 
mantic and modern music. She Was} 
accompanied by John Doane. i 
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BUSH CONSERVATORY NAMES JUDGES FOR COMPETITION Clarence E. Cramer. Miss Ruth will CONTESTANTS NAMED 
sing in “Martha,” “Rigoletto” and En- 


Awards in Piano, Violin and Veice to be 
Made as Preliminary to Summer 
Sessions 

Cuicaco, April 24—The judges who 
have been invited by Edgar Nelson, 
president of Bush Conservatory, to pre- 
side at the annual prize competition of 
the Conservatory, are Glenn Dillard 
Gunn, Maurice Rosenfeld and Alexander 
Raab, for pianists; Edward Moore, Léon 
Sametini and Jacques Gordon, for wio- 
linists, and Herman Devries, Karletom 
Hackett and Adolph Muhimann, for 
singers. 

The competition, to be held im Orches- 
tra Hall, will be one of the major spring 
events leading up to the opening of the 
summer master term, on June 30. 

A feature of this session will be = 
course in methods of class instruction im 
instruments, to be conducted by Helen 
Curtis, supervisor of piano teaching im 
the Kansas City public schools. 

Charles J. Espenshade, in charge of 
the violin classes at the Englewood High 
School in Chicago, will teach summer 
classes in group violin training. Similar 
courses in wood-winds will be given by 
Elmo Roesler, band dia=~tor of the Gary 
high schools. 

The award of full and partial scholar- 
ships will also have place in the summer 
master term. Free scholarships are of- 
fered in piano, voice, violin and public 
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school music. The examinations are 
scheduled for Jume 23 and 29. 

The persemme! for the regular music 
COmrses the summer master term 
will imelade Frederic Lamond, pianist, 
a regular member of the Bush faculty, 
who will begim his teaching on May 20, 
prior to the opemimg of the summer 
work. Mr. Nelsom; Edgar A. Brazile 
tom, vice-president : Jan Chiapusso, 
Julie Rivé-Kimg. John Blackmore, Ella 
Spravka and others are included in the 
mame department. 

Arthur Middleton. Poul Bai, Louis 
Kreadler amd other comeert singers will 
be presemt to teach youmg and profes- 
siomal woealists, amd Herbert Miller, who 
returms from am extemded leave of ab- 
sence im Italy, is mamed among the 
members of this group. 

Richard Czerwonky, Bruno Esbjérn, 
Rowland Leach amd others will teach 
vielim Arthwr Dumkam will head the 
organ department, amd a full normal 
course im all bramches will be given un- 
der the supervision of Mr. Brazieton. 

Master repertoire classes will be given 
by Mr. Lammomd. Mr. Chiapusso, Mr. 
Czerwomky amd by Mr. Nelson, who will 
hawe the assistamee of artists in the vocal 
department. 

A course im oratorio under Mr. Nelson 
and Mr. Middletom will be a feature of 
the summer term Students entering 
their applications im time will be housed 
im the Comservatory dormitories, super- 
intemded by Emmy Ocehl, hostess. 





Mane Puepil Teerime with Cadman 

Cuicago, April 24—Constance Eber- 
hart, who is fulfilling joint recital en- 
gagements with Charlies Wakefield Cad- 
man im Pemmsylvania and New York, is 
the daughter of Nelle Richmond Eber- 
hart, who has writtem most of the texts 
f Mr. Cadman’s works. Miss Eberhart, 
who has a beautiful mezzo-soprano voice, 
comtimmed her studies with Ellen Kins- 
man NMamm during her winter in Chicago. 


De Horvath Kew UC ander Annie Friedberg 
Cuicace, April 24—Cecile De Hor- 


rath, poamist, has gome under the man- 
agement of Ammie Friedberg of New 
¥ rk E. A. Lake amd Maude N. Rea 


will comtimue te act as Mme. De Hor- 
vath’s westerm representatives. Betty 
Raldwim, ome of Mme. De Horvath’s 
pupils, ts touwrimg New England, after 
having fulfilled many engagements in 
the Middle West amd East. Among her 


mgagements have been appearances in 
TY : re theaters of Chicago and 
New York. 2 three-week’s engagement 
n P Ik beokings in New- 
ms wick. :. Bridgeport, Grand 
Kamods Detre t amd Tulsa. 


merntt m poctu 


Rester Gives Lecture Series 


Cuicage, April 24—Rudolph Reuter, 
Chicago plamist, is conducting a series of 
six lkecture-recitals im the Tri-Cities of 
Davenport, Molime amd Rock Island, fol- 
owing 2 secomd series of twelve such 
recitals givem im Indianapolis. Mr. 
Reuter has appeared im the Tri-Cities 
rer tem times mm the last seven years. 








Denver Delights im Paderewski 
Daxvem, April 24—Ignace Jan Pader- 
wski appeared before a large audience 
} umder the manage- 


im recital —_ 
ment of A. M. Oberfelder. and demon- 


strated that time has net taken serious 
toll from his umigue gifts. He was 
erected with enthusiasm which in- 
eased as the recital progressed. 
a. & ZW; 
Cramer Anmmeences Cincinnati Singers 
CHicago, April 24—Joan Ruth, so- 
pramo of the Metropolitan, and Ernest 


avis, temor, have beem engaged for the 
pera seasom to be held in Cincinnati 
this summer 


ummer umder the directorship of 


glish performances of “Falstaff.” Other 
singers engaged by Mr. Cramer include 
Pearl Besuner and Violet Summers, so- 
pranos; Eulah Corner, Tecla Reichert, 
Helen Nugent, Elsa Denton and Daisy 
McClain, contraltos; Fenton Pugh, Sam 
Bova and Sam Pearlman, tenors, and 
Louis Johnen and Benjamin Groban, 
baritones. Sixteen local singers have 
been chosen to supplement the chorus, 
drawn from the Chicago Opera ensemble. 
Several Cincinnati artists have been en- 
gaged for minor rdéles throughout the 
season. 





Rabinoff Changes Chicago Address 


Cuicago, April 24—Anastasha 
Rabinoff, dramatic soprano of the San 
Carlo Opera, announces the change of 
her Chicago address to the Hotel 
Granada, 4736 Malden Street. Miss 
Rabinoff was recently chosen to sing 
songs by the Jewish poet, Chaim 
Nachum Bialik, when he was given a 
reception in the Ashland Auditorium. 
Other engagements she has fulfilled 
this spring have included joint book- 
ings with Jack Rothblatt, recently of 
“The Student Prince,” with Zianida 
Joelssohn, pianist and assistant to 
Maurice Rosenfeld. She has also ap- 
peared with the Minneapolis Symphony 
and the State and Capitol orchestras, 
and has been soloist at the newly-insti- 
tuted Sunday afternoon musicales 
given in the lobby of the new Palmer 
House. 


B. Fred Wise to Sail June 1 


Cuicaco, April 24——B. Fred Wise, 
tenor, will sail June 1 for a_ four 
months’ trip to Paris and other Euro- 


pean cities. Mr. Wise will devote him- 
self to recital work and study. Among 
the engagements he will fulfill before 
his departure is an appearance in 
“Elijah” at the University of Illinois’ 
May Festival. He will also appear in 
the Illinois Wesleyan College Spring 
Festival performance of “Aida.” Mr. 
Wise sang in “Messiah” at the Uni- 
versity of Kansas Spring Festival, and 
in the “Stabat Mater” and Dubois’ 
“Seven Last Words” at Jaynesville. 


Craven Sings in Kimball Hall Series 


CuicaGco, April 24.—Carl Craven was 
heard recently in the regular series of 
Friday recitals in Kimball Hall. This 
tenor’s excellent style, diction and in- 
telligent phrasing, were once more in 
evidence. Others recently appearing in 
the course have included Joel Lay, bari- 
tone; Mrs. F. P. Whitmore, soprano; 
Charles Mixser, violinist; Amy Deger- 
man, pianist; Ida Mae Cameron, so- 
prano, and Maurice G. Ivans, baritone. 





Solon Alberti to Conduct in Kansas City 


Solon Alberti has been engaged by 
Charles Hackett, tenor of the Chicago 
Opera, to appear with him in severa! 


concerts in Havana. Mr. Alberti will 
also conduct with the Kansas City 
Opera Company, the Kansas City Opera 


Season in May, when “Aida,” “Faust,” 
“Marta,” “Tannhauser,” and “Fra Dia- 


volo” will be given. Mr. Alberti will 
conclude his activities in Kansas City 
on May 21 and sails from New York 
on May 26. 


Rogers Pupils Secure Church Positions 


Clifford Bloom has been engaged as 
tenor soloist of the choir of the Church 
of the Divine Paternity, New York, and 
as tenor soloist of the Columbia Uni- 
versity Choir for the coming church 
year. Charles Kullman has been en- 
gaged as tenor soloist of the Yale Uni- 
versity Choir, New Haven. Both singer: 
are pupils of Francis Rogers. 
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Chicago Musical College Lists Ten Stu- 
dents for Competitions 


CuicaGo, April 24.—The contestants 
chosen to appear in the annual spring 
competition, to be held by the Chicago 
Musical College at Orchestra Hall on 
May 10, include Linda Sool of Chicago, 
Sol Kranzberg of Springfield, Mo., and 
Sam Thaviu of Evanston, in violin; 
Thelma Bollinger, Mound Valley, Kan., 
Lucille Gowy, Joliet, Ill, Lucille Meusel, 
Green Bay, Wis., and Lydia Miehm, 
River Forest, in voice, and Beulah Shir- 
ley, Alphuretta, Ga., Marie Crisafulli, 
Chicago, and Anne Bryan, Nashville, in 
one of the piano competitions. 

All these students are doing the full! 
course diploma work of the College, 
which is the requirement for entrance 
in this contest. The prizes include an 
old Italian violin, valued at $1,000, from 
the Lyon and Healy collection, a $1,250 
Vose and Sons grand piano in the 
voice contest, and a Conover grand 
piano of the same value for the piano 
award. For a fourth division of the 
contest, for advanced piano students, the 
final contestants are: Ruth Orcutt, 
Gillespie, Ill.; Elinor Koskiewicz, Chi- 
cago, and Elizabeth Preston, Judson, 
Miss. The test work will be a Tchaikov- 
sky Piano Concerto. The award will be 
a $2,000 Mason and Hamlin grand piano. 

In each case fellowships of $300 and 
$50 respectively will be awarded to win- 
ners of second and third places. 

Henry Hadley has been invited to lead 
the Chicago Symphony in the accom- 
paniments at the final contest next 
month. Mr. Hadley will serve on the 
board of judges with Leopold Auer, 
Ernest Hutcheson and George Ferguson, 
of New York. The test pieces will in- 
clude the Wieniawski Polonaise in A 
Major, and the first movement of Schu- 
mann’s Piano Concerto. 


All the material in Musical America is 
copyrighted and maw be cproduced only 
when proper credit is given 
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Publishers Active in Field of Part-Songs and Anthems 





By SYDNEY DALTON 


BUBLISHERS have been 
particulary active of 
late im the field of part- 
songs and atihems Con- 
segpemily, this week's 
: bodeet of mew music 
deals especially with chormses for 
mixed voices, sacred and secular, fowr- 
part songs for men’s chorws, and tries 
for women. There is much attractive 
material among thes mumbers and 
conductors will be able tm select many 
worthwhile pieces for their mext sea- 
son's programs from the lists civem 





Secular Part Jom «6. SO Densmore’s 
Songs for setume of Jeim Mase- 
Mixed Voices fel? time p @ 


“Reatwags.” omoales «2 
rolhckme number for mised woires; ef- 
fective and brilliantly written. “The 
Master-Player.” words ig Pal Laurence 
Dunbar, music by Lewis Adnipie Cuerne; 
slow, sustaimed and richly wovwem; ac- 
companiment optional. “The Whistlin’ 
Thief.” Fram: C. Borwscieim'’s setting 
of a Samuel Lower poem. This twenty- 
page chorus won the 1925 prize offered 
by the Peoples’ Choral Uniem of Boston. 
Tt is deserving of sach recognziitiom, as it 
is written im Mr. Bormscheim’s best style. 
Samuel Richaris Gaime:” Madrigal « 
cappella, “In the Merry Month of May.” 
is a twenty-pace mumnber which wom the 
W. W. Ennball Company prize, offered 
by the Chicago Madryzal Cia, lest year 
Tt has the spirit of the old Exgiish words 
and is written @m a scholariy manner 
“Come o'er the Sea” is am arrangement 
by C. Francis Wonads of @ piece by FPred- 
eric Field Bollard. Frank H. Brackett’s 
“Proposal” has bem welll arranged by 
Samuel Richards Games; «a short, tumeful 
number. (Obrer Diter: Ca 

D. Bortmiansky'’s “Vesper Hymm.” an 
effective little number, has beem arranged 
by Arthur Dene for mined, wooren’s and 
men's voices, im each case with a soll 
above a uomete  accemperiment. 
(Arthur P. Schnadt Cn.) Charles San 
ford Skilton’s “Sprimg Meonery” is an 
agreeable settimg of a peemn bp Abbie 
Farwell Brown. It has @ bess solly and 
short duets for two hich woites and two 
low voices. (C. C. Borvhard & Cr) 


Anthems for “TI Am the Bread of 
Chorus of Life.” te J. Sebastian 
Mixed W onces Matthews, Ss shert, 

sustaimed and written 
im a devotional spirit. “Beyond Life's 
Evenimg Star.” by BH. Akexandker Mat- 
thews, is for All Sant: Day, or general 
use; particularly effective for umaccem- 
panied smeme. “Gierg t Gad” iz a 
tunefol lmme-anthem lp Charies For- 
teyn Mamney. “Invite the Weeds my Mas- 
ter Went.” a settime of Sided Lanier’s 
poem by George B. Newm, is effectively 
made and to be sung a cappella. There 
is also a version for mem’ woires that 


is equally good. “O Love Divine,” by 
Ralph Herner, is written in a tuneful, 
pepular style and has a solo for soprano 
er tenor. Herbert J. Tily has done a 
new setting of Tennyson’s “Crossing the 
Bar,” to be sung unaccompanied, and 
using, at times, as many as six parts; 
a worth-while number. “Lord God of 
Israel,” by Charles S. Norris, is written 
primarily for the dedication of a church. 
It epens and closes with Sullivan’s mu- 
sic to “Angel voicer, ever singing”; fair- 
ly lomg but not specially difficult. There 
is novelty and much good music in a 
beok of “Twenty Unison Anthems for 
Junior Choirs,” all composed by Edward 
Shippen Barnes, who has, on this occa- 
siom, put aside his rather intricate and 
scholarly style to write simple, devo- 
tiomal melodies for young people. They 
are particularly useful for junior or 
Sunday school choirs. (Oliver Ditson 
Ca.) 

Another anthem by Mr. Barnes that 
is worthy of every choir conductor’s at- 
tention is “The King’s Highway,” which 
was awarded first prize in the Church- 
mam competition for composers. “O 
Lord eur Ged” is an exultant anthem by 
Arthur W. Thayer that is also published 
as a solo. (Arthur P. Schmidt Co.) 

“Prayer of Thanksgiving” is an ef- 
feetive amd easy arrangement by Harvey 
Worthington Loomis of a Netherlands 
folk-song. Two verses are sung in unl- 
som, the last in harmony. (C. C. Bir- 
hard & Ca.) 

7. > . 

Among choruses for men’s voices, 
“The Bugies,” by John Hyatt Brewer, is 
» fairly taxing number, with an obbli- 
gato for bugle, 
which may be 
played on the 
piano. Its sub- 
title is “A Night 
Song.” The same 
composer has 
made an effective 
setting of Sidney 
Lanier’s “A Bal- 
lad of Trees and 
the Master.” 
Jules Jordan has 
made, not an ar- 
rangement, but 
new music for 
S h a k espeare’s 
“To Sylvia,” and 
George B. Nevin 
Jane Myatt Grewer has composed a 

student’s love 
song, entitled “Smile Again, My Bonnie 
Lassie,” that should make many friends. 
R. Dean Shure has written both words 
and musie for a sentimental number en- 
titled “Daddy Dear,” and H. Clifford 
Page has made a new arrangement of 
Morley’s charming “Now is the Month 
ef Maying.” Other arrangements in- 
elude one by John B. Archer of a 
spiritual, “Ise Gwine to Tell Ole Satan,” 
by George Spink, in which there is a 
baritone solo throughout, and C. M. 
BH. Atherton’s version of a Czechoslo- 
vakian folk-song, “Cradle Song,” in 
which a tenor solo is effectively placed 
above a pianissimo vocal accompaniment. 
W. Berwald has made a setting of one of 
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Isaac Watts’ hymns, “Begin, My Tongue, 
Some Heavenly Theme,” that makes a 
short worth-while church number, to be 
sung unaccompanied. “Devonshire 
Lilies,” by Louis Adolphe Coerne, is a 
two-part chorus for schools that will 
be found both interesting and instruct- 
ive. (Oliver Ditson Co.) 
“The Wild Ride,” by 
Daniels, is an exceptionally effective 
number for male voices. here is a 
martial and a mysterious atmosphere 
about it. (Arthur P. Schmidt Co.) 


In transcribing Fritz Kreisler’s violin 
number, “Liebesfreud,” and Schubert’s 
“The Brooklet” (Carl Fischer), Sergei 

Rachmani- 
‘ noff has added 
two extremely 
brilliant num- 
bers to the pian- 
ist’s literature. 
He has done for 
the Kreisler piece 
what  Schultz- 
Evler did for 
“The Blue Dan- 
ube,” using the 
themes and the 
spirit of it, but 
elaborating and 
adding at will, 
until he ceases to 
be merely the 
transcriber and 
becomes as _ im- 
aginative as the 
creator of the original. The same is 
true, though to a somewhat lesser de- 
gree, of the Schubert song. It remains 
as much a brooklet as ever, but the 
harmonic scenery along the way has 
been added to and the pianistic diffi- 
culties increased. 


Mabel W. 





Sergei Rachmaninoff 


* . = 
Interesting “Where the Bee Sucks” 
Numbers for and “May-Day Song” 


Women’s Voices are two smooth-flowing 
numbers by Anna 
Priscilla Risher, the Shakespeare set- 





ting having also a violin obbligato 
“April, My April,” by Harold Vincem 
Milligan, is tuneful and bright, with = 
lively accompaniment. (Arthur fF 
Schmidt Co.) “Down a Woodland Way,” 
by Charles Fonteyn Manney, has con 
siderable charm and is well worth the 
doing. “The Two Clocks,” by James H. 
Rogers, is a humorous little number, and 
unusual, in that it affords a three-part 
women’s chorus an opportunity of simg- 
ing unaccompanied. Victor Harris” ar- 
rangement of Rachmaninoff’s song 
“Sing to me, Fair Maid, no More,” with 
an ad libitwm part for second alto, is as 
effective as the origimal. “Lilies.” by 
Ferdinand Dunkley, 1s for two-part cho- 
rus, simple and melodious. (Oliver Dit- 


son Co.) 
> s 2 


To those who know Tito Schipa only 
as a singer, it will be news to learn that 
he woos the creative muse at times. An 
Ave Maria bear- 
ing his name 
(Forster Musi 
Publisher) has 2 
singable vorca 
part and an ac 
compan? 
ment that give: 
ample support 
introducing im: 
tations of the 
chimes durmeg 
the imterlude 
The translation 
from the Latm 
has been made by 
Virginia K 
Logan. There are 
three keys. Of even greater interest to 
the singer is Mr. Schipa’s arrangemer 
of Liszt’s “Liebestraum,” which i= als 
from the Forster press. The entire pier: 
has been used in this version, including 
the cadenzas, which, somewhat simp! 
fied, are played by the accompanist. Ii 
makes an effective song, and has beer 
put out in keys for high and low voices 


© G. M. Kesslere 
Tito Schipa 
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Music Students Library 


from various technical works: 
author. 








The Pianist’s Thumb 


By Howard Wells 


The importance of the thumb and its natural clumsiness, make i meces- 
sary for all pianists to subject it to special traming and exercises 
little book deals with every possible use to which the thumb may be put 
and appropriate exercises are fully given. 
and they are partly omginmal with the 
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was Eiidierdi Mimeilii, baritone of the 
OChicagm (Cour Oper: Company, whe sang 
with greet eaatgy tie “Hm ta!” aria from 
“The Wisied Bhil’!” witih enchestral ac- 
ommmmiment.. He was later heard im a 
ermm af tines sumes, “Liebesfeier” by 
Waeingue2rme:-.; am armangement of “Danse 
Wacdine” iy Saint-Saens, im which Mr. 
Romlii showed is artistry as am inter- 
meter af emuetions, ami the Hossini 
“Temmniwln” eaqumieiy dome Frank 
Ril wees att the piane fir Mr. Boneili 
im te Intter eooum of songs. 

Wiillimam Twke Page. author of “Amer- 
tons Chil” amii deri: af the Congress 
of tie Uhiieedi States, made am adiiress 
at the ceomeert. He voiced the sincere 
jee af tle extire andience, whem he 
saudi th adi (ome Geem the desire of music- 
wes af this city i see organized in 
tre Satiemal Canal a fine orchestra. 
He made ~ iret pike i civic pmde to 
summert fimamcally andi permanentiy a 
snp oaniiestiee fir Washington. 
He sou fhetiy of te efforts af Mrs. 
Willem and otters wie made this first 
cet gussiiiie The guarantors for 
fe cqmavert were William McClellan 
Rite, Admhit Miller. Mrs, Walter 
Taxtieenmam. Wis. Waiter Wiicex. Miss 
leendinme Witte. Nhs. B. H. Houssean, 
ittierre Juices. Wes. W. FP. Hensley. 
Theittem Geumcit,, Hampsom Gary and 
Thartk= Dims 

Tie perfomance, givem om Tuesday 
wfuemeem im Pails Theater with oniy 
five emsemii® cetearsals,. sitawed to the 
suiieee wat anistioy tere is among 
te [heel] musicanms. [EE is hoped that 
this iniiti) perfiemance if aniy the be- 
cnmme of 2 semes of bmiliant concerts 
which wil) muse Wasiingtom to its proper 
flace im te eimatiom of the musical 
weld 

Wr. Bevel wie teas beem living in 
Wasting |es= tam @ year. was for- 
merit cumiictam of tie Hoftheater, at 
Wieenihem:: the Stadtieater of Strass- 
hure:: fier twp years at the Hoyal Opera 
Bewse att Mum, amd tiree years at 
the Gerneam Onern Euse im (zernowitz. 
Rumeamm. Im W222 le toured Hurope 
with Ise Ebemer. as pianist and accom- 
namest. Ge Inter gave twenty-six recitals 
m Amer, inciudinme five im Carnegie 
Ball New Work Tt has beem as a 
nimi ett Ge Wasiinetom public has 
mewnsit Emown Wie Bete! during his 
Time mentii=” vesiiiknee im this city. He 
hes tefem aot fis first naturalization 
mares, ami will) complete his quest for 
‘itvemshm@ a camiily as the progress of 
ie qilines 

Wr Biece!) iz cikmmine a series of 
hci ome chsscall concerts, with guest 
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soloists of imternational reputation; a 
series of popular concerts, with operatic 
excerpts given by local singers, and a 
group of children’s concerts, to include 
Debussy’s “Children’s Corner” and other 
works. 

The annual concert of the Harvard 
Glee Club was given under the local 
management of T. Arthur Smith, in the 
Masonic Auditorium on April 20. In the 
absence of Mr. Davison, director, G. 
Wallace Woodworth acted as conductor. 
A cappella church music by Allegri and 
Byrd, sung in Latin, was the high spot 
im the concert. Especial mention must 
be made of the two accompanists, F. W. 
Ramseyer, Jr., and L. P. Beveridge, who 
obtained fine effects in their two piano 
work. 

Helen Ware, violinist; Margaret Day, 
‘cellist, amd Eugenia Cherniafskaya, 
pianist, gave their first evening of 
Chamber Music on April 21 in the con- 
cert room of the King-Smith Studios. 

DorotHY DEMUTH WATSON. 





Bloomington Applauds Orchestras 


BLOOMINGTON, IND., April 24.—More 
than 2000 heard the Cleveland Orches- 
tra in its second appearance here in two 
years. Varsity students seemed to en- 
joy best the Tchaikovsky “Pathétique” 
Symphony, and were impressed by 
Nikolai Sokoloff’s control of his forces. 
Schelling’s “Victory Ball” was possibly 
the most interesting of three numbers 
which included “The Enchanted Lake” 
and the “Polovtsian” Dances. The Uni- 
versity Orchestra gave its second con- 
-ert of the year at Convocation, under 
the direction of Dean Winifred B. Mer- 
rill. The program included the Over- 
ture to “Der Freischiitz,” “Irish” Tune 
by Percy Grainger, the “Pizzicatto 
Arabesque” of Franchetti and Strauss 
waltzes. H. E. H. 





American Army Band Aids Mexican 
Festival 


WasHINGTON, April 28.—Colonel A. J. 
Dougherty, commanding the Twenty- 
fifth Infantry, stationed at Nogales, 
Ariz., has filed with the War Depart- 
ment a report of a visit of the band of 
his regiment to Mazatlan, Mexico, where 
it participated in the annual Mardi Gras 
given by that city Feb. 14 to 16, as 
guests of the carnival committee. It was 
the first visit ever made by an Amer- 
ican band to that part of the west coast 
of Mexico. Col. Dougherty states that 
the Mexican officials and the people were 


most courteous and expressed their 
gratitude for the co-operation of the 
Americans in making their annual festi- 
cal a success. The trip was made with- 
out expense to the United States Gov- 
ernment, being arranged through the 
Nogales Chamber of Commerce. 
A. T. M. 





TALLEY IN PROVIDENCE 





Young Opera Soprano Wins Hearers in 
Recital Appearance 
PROVIDENCE, April 24.—Marion Talley, 
soprano of the Metropolitan Opera Com- 
pany, appeared in Providence on her 
concert tour on Sunday afternoon, 
April 18, in the E. F. Albee Theater, 
before an audience of 2000. She sang 
with purity of tone, poise, grace and 
charm. The warmth of her reception 
was sincere and inspiring. The singer 
was assisted by Alberto Salvi, harpist, 

and Emil Polak, pianist. 

As the young artist tripped upon the 
stage for the aria “Una Voce Poco Fa,” 
she looked like a school girl, and her 
modesty, girlishness and naturalness 
put her en rapport with her audience at 
the outset. The enthusiasm continued 
throughout the recital, stimulating at 
least a half dozen encores. 

Among the works on her program 
were Handel’s “Lusinghe piu care,” 
“The Wren” by Benedict, “A Pastorale” 
by Veracini, “When I Was Seventeen” 
by Lillebjorn, and “Caro Nome” from 
“Rigoletto.” Among Miss. Talley’s 
encores were “Comin Thro’ the Rye,” 
“The Last Rose of Summer,” and 
“Believe Me, If All Those Endearing 
Young Charms.” She included among 
her encores also the devotional song, 
“The City Four-Square,” which she sang 
with such reverence and feeling as to 
greatly move her hearers. 

Mr. Salvi, the harpist, proved himself 
an artist of high rank by his command 
of his instrument, notably in his own 
composition, “The Fountain.” 

N. BISSELL PETTIS. 





SECOND FESTIVAL SS 
HELD IN CHARLESTON 


Local Orchestra and Soloists 
Heard in Three 
Days’ Lists 
By D. G. Spencer 


CHARLESTON, S. C., Apri! 24—Charie-- 
ton’s second annua! Spring Music FPesti- 
val, held from April 19 to 21, was @ 
success. It was opened with a concert 
by the Charleston Philharmonic Syn- 
phony. Under the baton of G. Theniior: 
Wichmann, the orchestra played im per 
fect accord, rendering brilliantly a well 
selected program of classical] music 

A beautiful and memorable preserte- 
tion of “Elijah” by the Musical Am 
Club was the feature of the concert on 
the evening of April 20. As at ‘the ‘first 
concert, the attendance was considerahk 
The oratorio cast included Elsa Barr- 
mann Matthews, Lucy C. Huiet, Lille 
E. Hines, Helen Losse, Henry E. Schree- 
der and William James Bunch. 

On Wednesday afternoon chiliren of 
the public schools, under the direction 
of Carrie P. McMaken, gave chore 
music. Orchestral numbers were plegveil 
under the direction of Mr. Wichmam 
Among the choral music sung with «x 
cellent effect was William Croft's “0 
God, Our Help In Ages Past”; Friz 
Spindler’s “Cavalry Song,” «ani Mas 
sini’s “The Land of Swallows.” 

On Wednesday night the Festiva 
closed with a program varied «anid ait- 
tractive. The first part was made wp of 
numbers by members of the Society For 
Preservation of Spirituals. The seconil 
part of the program was by the ‘bani 
of the Charleston Refinery, and ‘te 
Crescendo Club. 

WATERVILLE, ME—The music depart 
ment of Coburn Classical Institute gave 
its fiftieth recital recently. Twenty-one 
young people participated. 
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JOSEF 


FUCHS 


Violinist 


CONCERTMASTER OF THE 
Cleveland Symphony Orchestra 1926-27 


The violinist Josef Fuchs is a highly musical and earnest musician whose temperament as well as 
technical ability are of the most magnificent.— (Signed) Wilhelm Furtwanger. 


“Prodigious!” was the exclamation which the audience yesterday must have had in mind but could 
not utter after the young man had tossed off the Wieniawski concerto in F sharp minor as if its bristling 
difficulties provided him with child’s play.—H. E. Krehbiel, V. Y. Tribune. 


He has certainly gained in maturity and repose of style. 
ning, together with a well developed finger technic. 


He proved himself a sure and well-seasoned artist with a vigorous bow. 


Beauty of tone he had from the begin- 
W. J. Henderson, N. Y. Sun. 


N. Y. Times. 


Mr. Fuchs possesses a fabulous technic which makes light of the most difficult passages.—N. Y. Staate- 


Zeitung. 


Available for Concerts and Recitals Season 1926-27 
Address c/o Cleveland Symphony Orchestra, Cleveland, Ohio 
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LIEDER GIVEN WITH DETROIT’S SYMPHONY 





Lula Mysz—Gmeiner Appears 
Under Baton of 
Gabrilowitsch 
Sy Mabe! McDonough Furney 

DeTauinm,, April 24.—The Detroit Sym- 
pleny;, Ossip Gabrilowitsch, conducting, 
witth Lulm Mysz-Gmeiner as soloist, was 
lead! im Orchestra Hall, Thursday eve- 
ning;, Spril) $ and Friday evening, April 
% The program was as follows: 


verture to “The Bartered Bride” 
Smetana 
Svnpiiony in D Major, No. 104...Haydn 
Snes with Orchestra. “Auf dem 
Kirehiiet,” “Sapphische Ode” and 
*‘Wiegeniied” Brahms 
‘irikinig” Schubert 
*‘Polovwtsian” Dances from “Prince 
Lge” Borodin 
Snes with Orchestra, “Morgen” and 
‘Stundtnen .. Straus 
‘fhih atme einen Linden Duft” and 
“War hat das Liedlein erdacht’” 
Mahle 
Mime. Miysz-Gmeiner, Hungarian 


liedkr singer; proved a woman of intel- 
lnetual! attainments and individual vocal 


sty. 
Tie “Polovtsian” Dances, depicted in 
iizamne color effects, created the biggest 


tiimill of the evening, although the sym- 
pliony served better to display the 
delicacy and finesse of which Mr. 
Galimilowitsch and his men are capable. 
Mr Gatrilbwitsch is master of the 
sufitiz art of retaining the classie out- 
lines: of Haydm and Mozart, and at the 
same time imbuing them with sufficient 
viger t» sustaim interest. This fact 
caused tle audience to recall him several 
times and! to summon the orchestra men 
te thei fleet 


popularity, was Herbert’s “Al Fresco,” 
which Victor Kolar and the Symphony 
played with such stirring effect that the 
audience recalled the conductor many 
times. Two excerpts from Ravel’s 
“Mother Goose” were cleverly portrayed 
and displayed Mr. Kolar’s gift for 
sketching imaginative and whimsical 
pictures. They were contrasted with 
three Brahms dances. Constance Mc- 
Glinchee played a Paderewski Concerto, 
which served to demonstrate her sub- 
stantial technical equipment. 





CLEVELAND CONCERT 





Four Members of Institute Staff Appear 
in Fine Program 
CLEVELAND, April 24—The thirty- 
ninth faculty recital of the Cleveland 
Institute of Music was enjoyed on 
April 16, when Beryl Rubinstein, 
Ruth Edwards, André de Ribaupierre 


and Quincy Porter appeared. 

The program, an interestingly varied 
one, was arranged by Mr. Rubinstein, 
head of the piano department. For the 
opening number, played by Miss Ed- 
wards, Mr. Rubinstein chose piano num- 
bers written by seventeenth and 
eighteenth century composers. Handel’s 
Aria con Variazione, Couperin’s “Les 
Rozeaux,” Krebs’ Bourrée in E Flat, a 
Rondeau by Rameau and Scariatti’s 
Gigue in G were included. 

The second number on the program 
was Mozart’s Sonata in G for piano 
and violin, played by Mr. Rubinstein 
and Mr. de Ribaupierre, who is head of 
the string department. 

Another feature of the program was 
the Suite for viola and piano by Ernest 


theory department and who was heard 
to advantage in the viola part, was his 
pupil. 

Mr. De Ribaupierre is conductor of 
the senior orchestra of the Institute 
which appeared with the Cleveland Or- 
chestra recently on a special program 
for a children’s symphony. 





FEDERATED CLUBS TO 
HOLD BOARD MEETING 


National Officers te be Present at Joint 
Convention of Ohio Clubs and 
Teachers at Cincinnati 


CINCINNATI, April 24——The National 
Federation of Music Clubs will hold its 
quarterly board meeting in this city dur- 
ing the joint convention of the Ohio Fed- 
eration of Music Clubs and the Ohio 
Music Teachers’ Association, April 27 
to 30. Mrs. Edgar Stillman Kelley and 
other officers will attend. 


One hundred and twenty-three clubs 
from sixty-five cities in the State are 
entitled to send delegates to the joint 
convention. 

Instrumental and vocal artists, as well 
as teachers and composers, have places 
on the program. Among those who 
speak before the music teachers of the 
State are Harold Butler, director of mu- 
sic, Syracuse University, and president 
of the Music Teachers’ National Asso- 
ciation; Thomas James Kelly, Cincin- 
nati; Ralph Leopold, New York; Sydney 
Durst, Cincinnati College of Music, and 
Albert Riemenschneider, Berea, Ohio. 

Conferences will be held in voice, con- 
ducted by Mr. Butler; public school mv- 
sic, conducted by Walter Aiken, Cincin- 
nati supervisor of music, and Frances 
Tinkham Crowley and Sarah Yancey 





CLEVELAND GREETS 
MOSCOW MUSICIANS 


Organ Proprans Reaurms 
Among vents of Wht 
Interest 


By Ftorence M Barryere- 


CLEVELAND, Apri] 24—m impecrant: 
event of the year was tie qmearmure of 
the Moscow Art Tester Miussteai) Sudio 
in the Hanma Theater ‘for = weed oe 
gagement. “Carmentite ami tte Didi” 
and “Lysistrate”™ were reseed 

Olga Bakianove was ‘tke (irrvencrin 
and Ivan Velikanc® ste ese. Footer 
Saratovsky was cast as Jiscas Mhie 
audience was impressed’ ty ‘tke ifranatic 
fire shown im ‘tke preietiom Soe 
settings were unio both mM issem and 
effect. 

“Lysistrata” furnisked 2 reethtiom of 
the versatility of tke Russam torr: ani 
musicians. 

The Cleveland Muesem df “Str ore 
sented A. Decaux m @n wren reetini 
on April 7. Mr. Trecanx wnveel = master 
of his imstrument Mm & Weer cailinge 
for extreme versatili7. His list im 
cluded works iby old massters ag well! 2 
music by contemporary ‘commese:rs 

Another event of Interest im tte an: 
nals of the organ catemigar wes: “tre ar- 
nua! Wagnerian Tregram fm iiiwr 
Arthur Kraft m "Prmity  Ostedted) “Arti 
5. Mr. Kraft has wo disinetiom 2 
Wagnerian imterpreter. anil ‘he rretinii 
are of such outstaniim intterst ttint 
requests are comtimualiv mast ‘fc- “ar 
other Wagnerian rrezram” 
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Telephone Schuyler } 


SOPRANO 








Mg Laird Brown 8 tYRIC DICTION 
Vetre and Phenmetics of 
Oradine. > 


0 Weer th St. New York Schuyler 0035 





Tencher of Singing 
Endicott 7449 











en 
bith St. New York City 
Watkins 0765 


Qarence Dickinson 


CONLERT ORGANIST 





Director Grick Pres. Church: Temple 
Getti-eit Union Seminary 
Mdiiteee: 412 Fifth Ave.. York. NY 





Raiph Deugiass Pianist—Accempanist 
—Ceach 
De» Wane Premiment Artists ney yp 4 
@udio: Metropsiitan pera a Bidg.. 
(By Appeintmen 
Phere Billings 6200 





N. Y. 
Tel. Studio: Circle 4634 Res. 





TEACHER OF SINGING 
Available for Concerts, Recitals, Oratorios 
615 West 164th Street. New York 
Tel. Billings 2750 





VOICE 
Fay Foster DICTION—COACHING 
Stadic: 15 W. 1ith St.. New York, N. Y. 


Tel. Watkins 1101 


Director Vocal Dept. Ogents School, Ogonts, Pa. 





Hilda Grace 


TEACHER OF SINGING 
with 


ted Percy Rector 
Studios: 32 West 73rd St. New York 
Tel. Endicott 1587 





Victor Harris 


Teacher ef singing in oe SS branches. 





Arthur J. 
Vincent v, Hubbard 
bs amayy | ef Staging 
246 Huntington Avenue, Boston, Mass. 





Bruno Huhn 
Voice Coaching in English. 
French. German R torio. 
Studio: 205 W. 57th St. New York City 





Helen Allen Hunt 





Accom panist—Coach 
Harry Kaufman i 
At the Curtis Institute, 
Studio: 7 W. S5th S 
Circle 7434 





Kaufmann Voice } a and 
Minna o 


each 
INSTRUCTION LEHMANN METHOD 
Studios: 601-2 Carnegie Hall, New York 
Circle 1350 





Sergei Klibansky 


years leading imstructor Stern Conservat wr 


Teacher of Singing 


Studio: 134 West 87th St.. N. Y. © 
Tel. Schuyler 0480 





Caroline Lowe 
TEACHER OF SINGING—COACHING 
Chickering Studios: 29 W. 57th St. Pilese 2690 
Residence: 50 W. 67th St., N. Y. 


Isidore Luckstone 


TEACHER OF SINGING 
200 West 57th St.. New York 
Telephone Circle 3560 


Violinist and 
Teacher 


Susquehanna $490 








Jacob Mestechkin 
1714 Chestnut St Pa 
t Treet, . 

307 W. 79th St. New York Ta End 6968 


George Harold Miller 
BASS-BARITONE 
Member of Actors Equity Association 
TEACHER OF SINGING 
Apt. 3 West, 43 East 58th St. 
Phone Regent 1159 


Mme. Katherine Morreale 











Seprane 
Culture R otre 
170 Weet 7. Jand St. York City 
Phone Endicott 7957 
Florence Otis SOPRANO 


Concerts—Recitals—Inetraction 
1425 Broadway New York City 


Richard E. Parks—nasso 
Teacher of Singing—Specialist in tone production 


Available for Opera, Oratorio, Concerts. 
Studio, 235 West End Ave.. New York City. 
Susquehanna 9112. 


Elizabeth Kelso Patterson 
SCHOOL OF SINGING 
Studio: 257 West 104th St.. New 
Phone Clarkson 1514 











Art of 
Metrepolitan Opera 

1425 Broadway, New York 

‘Phone Pennsylvania 2634 


° Tenor 
Franklin Riker eacher of Singing 
Stodicse: New York, 1425 Broadway 
Tel. Penneyivania 2634 
a - 7 1714 — Street. 
Spruce 9 


Carl M. Roeder 


TEACHER OF PIANO 
tion—Norma 














Berka 3 re Institute of Musical Art. N Technique — interpreta 1 
Studios: 2 37th St. Phome: Circle 10324 o 60 ee smog Yor 
Karl Francis R 

eee (Late of Vienna) atieneed BOF SINGING. eee 


Satiecntts Guiadie’ les fenton Cit. 





Member American Academy of 


of Singing 
Studio: 144 East 62nd St., 


New York 


Veaetker «f Sterct=: 
117 W. S6th St—Phane Sthoite: 957) 
Residence Phom- Ravromm 106 





‘.are— Caerpeser 


Charies Gilbert Sores 
Oarnegic Hall. Studie 584 Pooee Cirtee 1884 
Teesdsys anc Pridgy: 

Available for concerts i> New ‘Yerk eed’ VWerestr; 





| Mrs. C. Dyas Stantisth 


Teacher of Many Nete Sexzerr: 
Studio: 21! West Pth St. Nee York Diy 





Emdicet: 336¢ 
| Oliver Stewart TENOR 
TEACHER OF SINGING 
Avaliable for Uomcerts. ‘Reritéis 


137 W. Beth Sc. Wee Yor 
Tel. Sthapier JP 








TEACHER OF SINGING 
Steieway Hall, 199 W. STab Si. Wer Week ‘Tories OT 











Martha D. "Willis grose tperccmston 
i > 4uerretmteos 
Teens a Mer oor 
Specta) Course tm Kar Treteer sed Rest: tr- Veses Porte: 
81 Ball, 554 W. Stab Bc. ‘Wer Ther 

Appointment = 3S «6(Ceeree 





S. Constantmo Yon 


TEACHER OF SINGIN:E 
Studio: 653 Osrmerie ep om “fork 
Proanme—oOrrcee 





D 1d Zalist 


Pianti«t and Petugege: 
it &y snail or bare 
225 W. 11 St.. New York Lateedee “$44 





Ww. Menr. Zay “Seem Speetsn| Meares Caeser 
Veter Pecanenr 
with a VERITABLE MaASTEE. IDA Seted! ‘Beer 
See “The Prectical Perrcbolagr ¢f ‘Wetee ™ ooit 
Schirmer, which is 2 Oomplete Veen) \Metpad 
Stud» 


BO West Tia &: 
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rene Scharrer. English 
Pianist. te Make Second 
U.S. Teur Next Season 


| CUTER ETE 





(Portrait on front page) 


English pianist, whe 


m her first Amer: 


rene Scharrer, 
n marked 
mn tour in 
turm next 
; nuary. 


success 


= _— +n 
maing. is 


the season 
son. 


just 


arriving early m 





début im the 
Symphony 


tollowing her United 
ates with the Boston under 
e« atom of Serge Koussevitzky, Miss 
appeared in New York with 

New York Symphony. Otte Kiem- 
rer conducting. 


narrer 


She gave tw 
Js im Bestom and two additional 
Js im New York. her ] 
ram beimg especially liked m bot 
hn private ife. Miss Scha 7 
tuerney Lubbeck, wife of an Eton Col- 
ee master. She is a 
latthay. She made 
nm at the age if 
raining began at the age 


all-Chopim pro- 





lireetion of her mother 
- ; 
mumi of Matthay Miss 
ppeared with ail the leading 








irtists Centimge Activities 


7ITTTsBURGH, April 24—Students af 
he department of music of the Carnegie 
nstitute of Technology > 
: 3 


"itsourch 





mductor. 


engagement in Tarentum a. 
Yorri 20. The chorus is to smg at 
e Conneaut Lake 1 
The Glee Club of th 
lospital Seh f 
rt at irmegie 
ilins: was the 
feito was the ac 
ere Jailmeyer 
> N _— — 
ai>® Yau A> = 
ged ten, gave a 
till jilege (,reenst 


ft niayed an a 


; ; reddit + by 





hamro and Eddy 


Rochester Choir Gives Breakfast 


jocHEsTER, N. Y.. Apr 24 —The 

/ “uaesday Musicale Art Choir recent 
fave an “early Engiish musical break- 
ast’ in the Sagamore Hote! to a larg: 

; udience. The program was attractive 
: th numbers by the Choir, duets am 


singing of Gaul’s 


jelightful, as was 





ameis ‘In Springtime” Mrs 

reeman Allen sang old English songs 

ne, with Madeleim Burrell at the 

: ano, also in costume. itthers who took 


were Lula Gates Bootes. Mrs 


hartes r. H ner. Mrs. P. 
en, Florence Cooke and Mr 





M 
‘ew Engiand Champtens Invited te Sing 
: at Sesqui-Centennia! 


juincy, Mass.. April 22—An mvita- 

n has been extended by the Associated 

dee Clubs of America to the club win- 
ing the prize competition of the Feder- 
ated! Mien’s Glee Clubs of New Engiand. 
jninecy, on April 24, t 

te in someert at the Sesqui- 

ntenmai in Philadelphia m November. 


in extensive program will be given anda 


J 
io) 
: 


her 


nresentative ubs from many parts 
ne uuntry Will take part 








SYLVIA LENT 


VIOLINIST 





“GT. LOUDON CHARLTON Carecgie Holl. SY 











orchestras and played with the Lewpsig 
Gewandhaus under th dGretiom af 
Artur Nikisch. She bees appeared 
throughout Europe mm recites, before 
the sovereigns of England. Begum and 
Norway. 





NEW BOSTON CLASSES 


Certet Scholarships Armwumced im New 
Engiend Center 
Bostex, April 


anmnounces Ue 
Cc 


24—Penime Danforth 
opemime «@f the Alfred 
Certeat Scholarsiap Chss umdékr the @- 
rection of Berthe Bert. Pug: ef Miss 
Danforth are espectally pregm@red Oy her 
for this course The cmtestants for 
scholarships are reguired te prepare for 
these classes with Wilke Bert. wie & 
Mr. Cortot’s only 2ssittent im the United 


States and the authored exponent 
his method. Mille Bert com@arcts casses 


in New ¥ Bustom. 


ork, Philadehbpime ami 


T ageb, = — 9 . " 
The scholarsta=p term for tie season 
1926-1927 beems m October amd inciodes 


private and class lessums winit Tae Bert. 
The awardme of the scholersin@ willl be 


decided by a jury 2 th exummadunm in 


> = ~ Ti . ~ _ 

che ariy sprme u ine my member 
~ : 3 a 

are Charles Mart Lisetffier Henry 


Lowell Mason and Ferdinand Motte: 
Lacromx. The scholarships are availble 


through the generosity of 


Ralher Svott 
and Colonel Michee! Prieiisem «ef New 


end 9m : 
mmale with Wile Bert 
concerts af iInmpertaume 
WITTE, kethres ? 
Paris and ti 


at the Ecole Ni 
attendance 2t all 
theatrica peris 


Museums i 


20 ITS 


> + " - 

Paris, 2at precisely tthe seascem wien 

hoice of such fumctims i& erences The 
4 

schoiarsniy THrruner Terrence fur i 

travelmg expenses and ue TI 


Musicale Bishds Blew tienes 





Derrotr, Agri] 24—The ams! meet 
ng of the Tuestay Musicdke was fell 
m April 20. when th falewimge were 


fice: president. Wes. Samue! 


- - 
Mumford: wicearesident.. Wes. Mar- 
shall Pease; secretary, Jeomie W. Stod- 


zk S Wels 
members 

Wuiltford 

Maur Ma fauriiene 

W Wci F 


treasurer’ 
Camilz #8 
re qd: Mrs. Beniem SF 
and Mrs. J. F 





Sioux Orty Teachers Perm Assoctetion 


Siew Ty, jowa, Apmil 24—Sinu 

ty has recently formed a Pier Teach 
rs Association, with 2 menibersiip 

thirn The follewme firers: wer 

t E Lin BImMmMun BR uni Tres 

emt; Ethel Thompsm represent 

ewe, euumetiene | a. Wiisot 

s iat RCT SL Wid La ihe Planet 

" Lohman Re r ~ ad > 





St. Leuis Teachers Beelert 


St. Lous, Agri 
meeting of umd 
Table, held im the Geterworth Hotell 
the mecumbent officers wer 
follows: Clara Meyer 
ence Hammon, 
Newell, recordime secretary 
can, correspondmg secretart 
Gibson, treasurer, and 


Willis, auditor Hn. W.C 


Ties Officers 
£—Al le 


we 
Pren: J eriers 


TeHieuted 2s 
mresitent- Pler- 
Roberts 
Violet Dun 


Wers. W 


TIC Presse 





Beyhood Comrades of 
Tite Schipa to Appear 
in Tenor’s Festive List 





tenor of 
will 


Tito Schipa, 
Opera Company, 
hear their 
appears in a six weeks’ 
birthplace, The 
performances will be given in the Polli- 
teama Theater, which Mr. Schipa has 
had renevated for the event. it was 
m Leece that he made his first appear- 
ance im opera at the age of ten im th 
boys” chorus in “Carmen.” Many of the 


The parents of 
Civie 


have opportunity to 


the Chicago 
son in 
wera when he 


s22500 lm AS Lecce. 


boys then appearme with mom wil & 
included im bis chores, mame 72 
five; the orchestra will hav 
players. Part of the scemery 
tumes will be secured from 
and other scenery will tx 
constructed and pared 

Four operas will he given Timex mm 
clade “Lacia di Lammmermmen,.”” “Amires 
Chenier.” “L’ Amore dei Tre Be.” and 
“The Barber of Seville” Mr. Schge wil 
appear in “The Barber of Sewile.” amd 
“Lucia.” Among the other artsets ibmnown 
in America who will appear © tie cm, 
pany formed by Schipa, will he Bacardh 
Stracciari, Amma Fitam and J 
Lucchese. Faleoni, a2 condédurter — 
known im Italy, will he fost com na 
The extends from NWiaw 1 t& 


about 





Sst yin 
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La Sale, 
esqeciog | 


ort ULL 


season 
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Hanson Conducts MS. W orks 


by Four American Composers 


ere st et caer Spee OE 





HMR, 


[Continued from page 1] 





Mr. Warnke. who lives in California, 
Was unaoie to be present, and Mr. Han- 
som announced that a telegram of con- 
gratulation would be sent to him. 
According to an announcement made 
by Mr. Hanson after the concert, the 
emeorts of the Eastman School of Music 
fer aidimg mative composers to secure 
auditions of their works will be in- 
creased. There will be chamber music 
and little symphony concerts. Also, after 
each comcert of Manuscript compositions 
by Americans, that work which is 
thoeugnt most worthy will be published. 
The nrst composer to be thus honored 
is Bernard Rogers. His “Soliloquy for 
Piute amd String Orchestra” is issued 
by C. C. Birchard & Co., of Boston. In 
addition to having the best works pub- 
lismed, the Eastman School will take 
measures to bring them to the attention 
»f leading conductors, in order that they 
may have performances in other cities 


than Rochester. 
Of the new works presented, Mr. 
Bacon's Prelude and Fugue is rather 


onventional! in character, and possibly a 
shade too heavily orchestrated through- 
yut. It is quite chromatic with subdued 
tene-coloring. The prelude is forceful 
and the fugue well carried out and clear. 
It ends on a big climax. This work well 
deserves a place on orchestral programs. 

Mr. Bacon spent his early life in Chi- 
cago and went through the University 
of Chicago, after which he began in- 
tensive study of music. He studied piano 
with Alexander Raab, spent two years 
im Vienna studying theory and composi- 
tien under Franz Schmidt and Professor 
Robert, and later studied with Karl 
Weigil. Malwine Bree and Thorwald Ot- 
terstroem. Mr. Bacon began his pro- 
fessional teaching in Chicago and last 
September came to the Eastman School 
»£ Music as coach in the opera depart- 
ment. The Prelude and Fugue was com- 
pesed last year. 

The Suite, “Impressions of a Moun- 
tain,” by F. M. Warnke, is in three 
movements, with a slicht pause between 
them. It is colorful, and contains many 
suggestions of nature, though it is not 
programmatic at all. The orchestration 
S Interesting, the different choirs be- 
ng well handled, and it is full of bright, 
happy themes and dance-like motives. 

The composer’s score has the follow- 
mg motto written upon it: “With the 
iawn came new thoughts, as varied and 
-hangeable as the colors produced by the 
sun's rays upon the mountain. Hope will 
mot be denied; yet like the inevitable 
‘loud that shall veil the sun, it must 
resign itself to the grim realities and 
incertainties of the awakening of a new 
jay. 

Mr. Warnke was born in Alameda, 
Cal., and comes of a family of musicians. 
His mother taught him piano as a 
youngster and with his grandfather he 
studied violin. He studied with August 
Himrichs in Oakland as a boy. playing 
fer some years in Mr. Hinrich’s orches- 
tra. Later he studied composition with 
Prederick Zech, Jr.. formerly of the 
Stern Conservatory in Berlin. When a 
young man, he went to Europe for ex- 
temded study but a serious illmess forced 
him to return to California. He has 


~omposed for piano, string quartet and 
voice as 


well as orchestra. “Impres- 


. 


sions of a Mountain” was composed im 
1918-19. 

Mr. Harris conceived his “Andante 
from an unfinished Symphony” as the 
second movement to a symphony, which 
he is going to complete, and wt is im- 
tended to suggest the imner struggie of 
the American people against the objec- 
tive mechanism of their environment. 
This Andante is pleasing m effect. 
rather gentle on the whole im character. 
and is effectively orchestrated. The 
motive upon which it is built is an 
nounced by the lower strings im the 
first three measures. The themes are 
well handled. 

Mr. Harris was born in Oklahoma. bat 
went to live in California as a boy. 
While at school, he became a pianist and 
also began the study of clarinet. om 
which instrument he became proficient. 
playing in the Les Angeles Chamber 
Music Orchestra and as soloist. After 
going through college, he studied organ 
with Ernest Douglas and harmony with 
Henry Schoenfeld. A composition of Mr. 
Harris’s attracted the attention of Al 
fred Hertz, conductor of the San Fran- 
cisco Symphony, which led him te study 
with Arthur Farwell and to take up 
music as a profession. Later Mr. Harris 
studied orchestration with Arthur Bliss 


and wen 2 MacDowell Scholershm. He = 


a teacher of musk m@ Lao Angels 
4 Dromenc Poem 


Edward Royees Tome Poem “Tie 
PireBringers.” 55 wey Gremetr © om 
tem, with briliemt orchestratam LE & 
rhythmic and the theme: are effective mm 
character. The effet ik dimite om the 
whele The mood beem: gum and 
eradually reach © triummhem cime 
with 2 combimaetie of th thre quem 
themes. 

Mr. Royvee wes cradusted from Ber- 
ward University with homers @ WESsE 
Later he spent two yeers @ Eww @ 
farther stedy. Simce that tome ie fe 
tamgit theery and compesitiam and for 
the least three wears he hes beer op the 
faculty of the Eastman School of Mic 
si. Piamo compositions by Mr. Rag 
have been plaved by Berdid Bower 
Josef Hofmamn and che weldinow 
artists. 

The orchestra played the wore 
well and Mr. Bens conducted? sii 
The audience was large end very cordial 
the music Jowers of the city heme weil 
represented, a= were music critics iran 
New York and elsewhere 

Mary Herz Wu. 


DEDEXCATES TEXAN HALL 
Reiedly Ding Beard at Fiest: Held m= 
= : 

Seas Awcesmm Tax. Agni 23.—22- 
Sedly Dine, tener of the Metropolitan 
Ooera Company... and a native Sam An- 
tune, was tle first snmger to be beard 
m te mew SLIZR0) monicipal andi- 
mr wihitth was dedicated on Apri 18 
woth the amma) cekiratcon of the Fiesta 

i Sem Jeane 

Therma the couriesy of the manage 
ment at Spring ieiid,, Mio. Mr. Diaz's en- 
gapement ae appear tere em Apmi 2 
RS FU uMd then be mht simg at the 
meu of the curemation of the Queen 
of the Pieste, umder tite auspices of the 
Oriier af the Aleem = - 

is sumilers inciniied “Celeste Aida. 
Wassemets: “Dec,” Grieg’: “Ich liebe 
ich,” Guen’s “BGoewdiy Gd, Miss Spring- 
time” A capacity amiiemce gave Mr. 
Dime a2 leery welrome 

Cie Galedee was the accompanist 
Sikestre Bewarites piaged a wolim ob- 
nisin 

Tie Fiesta lasts until) Spm 24 

Guaaawpve MW. Trcsss 





SPEND YOUR VACATION LEARNING 
Two opera evenings at the Heckscher Theater 


An oratorio 


presentaban 
Four public recitals at Stamway Hall 
Every opportunity for putting the student “en rappert™ wath ins 
(or her) public is one of the specially emphasined feanares of the 


A. Y¥. CORNELL 


SCHOOL OF VOCAL INSTRUCTION 


Eighteenth Consecutrve Sessimm 


HEADQUARTERS, CARNEGIE HALL, NEW YORA 
Six Weeks—June 28th to August 7th 


Nermal Course for Singers and Teachers 


12 Private Lessons (twice weekh 


6 Private Coaching Periods 
10 Class Lessons m Techmgue 
10 Class Lessons m Song 


with Mr. Cornell 
once weekly) with Mr. Spross 
of Voace with Mr. Cornell 
nalvsis and Imterpretanon with M: mel 


OPERA CLASS under the Direction of Ohardes Tries 
Twe Opera Ewemmeés at Heckscher Thester 


CHARLES GILBERT SPROSS. Compeser-Pienm, ~il! 


conduct « Olex @ 


Accompanving and Prenc 


ADELAIDE CAMPBELL wall teach = OClsss @ French Dict ond Phoeetc= 


Dermitery Accommodations at Pareassus Club, N_ 1 


FOUR PUBLIC RECITALS AT STEINWA’ HAL 





For prospectus comtaumns full wiermaton write 


A. Y. CORNELL 
608-609 Carnegie Hall, New York 























NOW ON SALE 


HE PIANIST’S THUMB 


A NEW TEXT-BOOK FOR PIANO TEACHERS AND STUDENTS BY 


HOWARD WELLS 


AUTHOR OF “EARS, BRAIN AND FINGERS” 





A UNIQUE BOOK, CONTAINING MANY ORIGINAL EXERCISES AND NUMER- 
OUS ILLUSTRATIONS OF VARIOUS USES OF THE THUMB IN PIANO PLAYING 


OLIVER DITSON CO., BOSTON, Publishers 








FERAL 42S OF WHR. WELLS: 
a FINE ATS MOULD. CHa aco 
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New York's Week of Concerts and Recitals 
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oad charming. It was admirably suited 
-» the Mozart numbers and it was equal 
the Bach, but Beethoven’s “Adelaide” 
sked too much of it and left one’s sym- 
athy with Miss Fire rather than with 
-ae ubiquitous lass about whom she sang. 
schubert’s “Die Forelle,” Brahms’ 
Vergebliches Staindchen” and Elgar’s 
Where Corals Lie” were very well done. 
There were many nods of approbation 
nd rounds of applause that would have 
ome credit to a much more experienced 
wrtist. Richard Hageman played the 
.ecompaniments. E. A. 


Wanamaker Violin Concert 


The fourth and final concert of the 
seasom om the Wanamaker rare violins 
was given im the auditorium of the store 
m the evening of April 21, Scipione 
Guidi, violimist. amd Charles M. Cour- 
beim, organist, being the assisting solo- 
ists, with Henry Hadley conducting a 
small] orchestra of Philharmonic players. 
Mr. Guidi, playing the “Swan Song,” 
Stradivarius, was heard in a Vivaldi 
Comeerto with the orchestra, and later 
im pieces by Kreisler, Tivadar Nachez 
and Schubert. Mr. Courboin opened the 
program with a Passacaglia by Bach. 
The orchestra was heard in a scene from 
Vietor Herbert’s “The Serenade” and a 
group of dances by Grainger. Dr. Alex- 
ander Russell accompanied Mr. ae 





Pasquale Ferrara, Tenor 


Pasquale Ferrara, a young tenor, 
headed an Italian program at Aeolian 
Hall om the evening of April 21. Bess 
Perry, soprano, Giuseppe Adami, violin- 
ist, V. de Creeenzo, who played in his 
ewn compositions, and Pasquale Rubino, 
pianist, were the assisting artists. Mr. 
Perrara sang arias from “L’Africana,” 
“Forza del Destino,” “Carmen” and 
“Aida.” im a mellow voice of the Italian 
operatic school. His tones in the middle 
register were smooth and full, but he 
foreed the upper notes on occasion. Bess 
Perry displayed a pleasant soprano 
voice which was an effective comple- 
ment to that of Mr. Ferrara. Giuseppe 
Adami, violinist, who has been heard 
here before. played several Italian 
pieces, imcluding two transcriptions of 
Viotti works by Mario Corti, marked 
“first time im America.” An audience 
which was both chauvinistie and enthusi- 
astie, imsisted om many encores to the 
already long program. S. F. A. 


Evelyn Chellborg, Soprano 


Evelyn Chellborg, soprano, gave a dé- 
but recital in the musie salon of Chick- 
ering Hall om the evening of April 22, 
with Charles Albert Baker at the piano. 
Miss Chellborg began and closed her 
program with groups of songs in En- 
giish, giving one in German for her sec- 
md amd ome in French for her third 
group. The artist’s singing was best 
im the lower and middle register, her 
high notes being less felicitous. The 
opening group of Old English songs was 
nicely dome and both Aubert’s “La Let- 
tre” amd “A des Oiseaux” of Hiie were 
interesting. The audience was a large 
ye. J. A. H. 


Vertchamp String Quartet 

Under the auspices of the American 
Chamber Musie Society, a concert was 
given im Aeolian Hall on the evening of 
April 22, by the Vertchamp String Quar- 
tet, assisted by Erwin Nyiregyhazi, 
piamist. The stringed instruments used 
were announced as having been “treated 
by American process,” and introductory 
remarks were made by Julius D. Hor- 
vath, president of the American Violin 
Trade Association, which, the program 
further amnounced in a foot-note, “in- 
spired the concert through a petition 
signed by thousands of signatories, for 
the uplift of the American violin.” The 
Quartet. consisting of Albert Vertchamp 
amd Rudolph Fuchs, violins; Clarence 
Herfurth. viola. and William Ebann, 
‘cello, played first, Beethoven’s C Minor 


Quartet, amd second, a Quartet by 
DY’ Ambrosio. The final number, with Mr. 
Nyireghazi, was the “Dumka” Piano 


Quintet of Dvorak. Throughout the con- 
cert the organization displayed obvious 
artistic intention, and if there were some 
variations from pitch, the ensemble was, 
for the most part, good. J. D. 


Charles Hubbard Continues 


Charles Hubbard’s apparently inex- 
haustible répertoire of contemporary 
songs in French, which had already 
supplied material for two recitals, was 
drawn upon again in the 66 Fifth Ave 
nue Playhouse on April 21. On his pro- 
gram were twenty-six songs by sixteen 
composers, and in the reading thereof 
the American tenor varied from the 
Gallic speech only thrice—in the lovely 
“To Helen” of Charles Martin Loeffier 
and in two of Manuel de Falla’s arrange- 
ments of Spanish folksongs—“Nana” 
and “El Pano Muruno.” 

Incidentally, two of the most lyrically 
attractive songs in the list, “Les Grands 
Jasmins” and “Nell,” were written by 
an Irish-American, Swan Hennessy, who 
is a Parisian by adoption. Other com- 
posers represented were Darius Milhaud, 
Maurice Ravel, Louis Aubert, André 
Caplet, Pierre Ferroud, Albert Roussel, 
Gabriel Grovlez, Pierre Breville, Florent 
Schmitt, Francis Poulenc, Doire and 
Petit. 

Diversity of subjects and moods was 
not matched by versatility in interpreta- 
tion. Mr. Hubbard’s voice has a short 
color spectrum, and his readings vary 
little in shading, despite his evident in- 
telligence and taste, and the admirable 
clarity of his diction. His program was 
well received, and he was obliged to 
repeat “El Pano Muruno” and to add 
two extra songs by Poulenc. Josef 
Adler was the able accompanist. 


An All-American Afternoon 


_Turning its attention for the first 
time to the art of music, the American 
Academy of Arts and Letters, the inner 
circle of the National Institue of Arts 
and Letters, sponsored an invitational 
concert in Carnegie Hall the afternoon 
of April 22. Artists appearing were 
Mme. Charles Cahier, contralto: Ruth 
Breton, violinist; John Powell, pianist, 
and Fred Patton, baritone, the last- 
named substituting on shert notice for 
Oscar Seagle, who was prevented by ill- 
ness from participating. Accompanists 
were Kurt Ruhrseitz for Mme. Cahier, 
Walter Golde for Miss Breton, and 
Charles Albert Baker for Mr. Patton. 
The program was not one to call for 
detailed discussion, as it was composed, 
for the most part, of music long familiar 
in American concert halls, and was more 
representative of the past than of the 
present. Mr. Powell’s own Variations 
on a Theme by F. C. Hahr was the 
weightiest number of the afternoon. 
though not of distinctively American 
character. Four of MacDowell’s smaller 
piano pieces were also played by this 
artist. Miss Breton’s violin selections 
included small numbers by Cecil Bur- 
leigh, Howard Brockway and Henry 
Hadley, a MacDowell transcription and 
the Jig from Leo Sowerby’s Suite in G. 
Mme. Cahier sang Loeffler’s setting 
of Poe’s “To Helen,” Chadwick’s “Ballad 
of the Trees and the Master.” two songs 
by John Alden Carpenter: “Go, Lovely 
Rose” and “The Cock Shall Crow,” and 
later in the program, three of the Ken- 
tucky mountain tunes collected and ar- 
ranged by Loraine Wyman and Howard 
Brockway. Mr. Patton’s numbers were 
Chadwick’s “Bedouin Love Song,” Sid- 
ney Homer’s “Requiem,” Edgar Still- 
man Kelley’s “Israfel,” Edward Harris’ 
“Sea Dirge,” Walter Damrosch’s “Danny 
Deever” and a new song by Henry Had- 
ley, “Prospice,” sung for the first time. 
The numbers chosen were all grateful 
for the artists and they gave perform- 
ances that had the stamp of the best 
qualities of their art. The audience ap- 
plauded with much enthusiasm. B. B. 


Frederick Bristol Plays 


_ Frederick Bristol, who is not unknown 
in New York as an accompanist, and 
who has also been heard in solo appear- 
ances, gave a recital in Steinway Hall 
on the evening of April 23. The pro- 
gram began with three dance arrange- 
ments, the Gluck-Brahms Gavotte in A 
Major, the Albefiiz-Godowsky Tango and 
a Scarlatti-Respighi piece. The bulkiest 
work of the list was a Prelude, Chorale 
and Fugue by Maleingreau, which had 
its first performance in America. More 
interesting was the concluding group 
which included two from Debussy’s first 
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book of Preludes, “Le Vert Gams i 
Plaine” and “Les Sons e&t les Parfums 
Tournent dans l'Air du Sor” after Bav- 
delaire. There were also Agron Cop 
land’s clever “Cat and ‘the Mouse,” 
“Amiable Conversation” by Hem 
Cowell, the exponent of bigger and he 
ter chords, Palmgren’s “Swan” «and the 
“Tango Americain” of Johm Alden Car 
penter. Mr. Bristol obviously plessei 
his hearers with his musical mtelliigence, 
his pleasant style and his tecimical com 
petence. D. S. L. 
Fordham Glee Club 

The third annual concert of the Pori- 
ham Glee Club was given m Aeolian Hall 
on the evening of April 23, when mmety 
representatives of the New York collage 
sang under Kenneth Bailey. (Old Itainm 
works and Di Lasso’s “Echo Song,” «- 
fectively presented by a contmgent off- 
stage, formed the most substantia! of 
the chorus numbers. Hverett McConey, 
baritone, sang a pleasant group, wir 
ning particular success for Taylor's 
“Captain Stratton’s Fancy.” Works ‘hy 
Fordham composers included “The (Gale”’ 
by Ralph Tag, who sang an Importam 
solo in it commendably; Coveny'’s “Porii- 
ham Ram.” and Bresim’s “MWarchme 
Song.” Francis Gross, Jr., pileyei an 
Organ Sonata by Borowski, and Howsri 
Lally was heard m solos on the wivim 
All of the soloists seemed gifted beyontl 
the average, and the smeme_ of the che- 
rus was spirited and skillfully ilentiei 
The audience was of good size ani im 
joyous mood. Dn. S. L 


Florizel von Reuter Agam 


Florizel von Reuter, American wisim 
ist who has achieved a considerable repu- 
tation in Europe, gave ‘his seconé ond 
last recital of the season Saturiigy after 
noon, April 24, m Aeolian Hall. (Once 
more he revealed technical competence, 
a good full tone and an understaniime 
of the music he chose to play. The Vitah 
Chaconne was an excellent hegnmmg, 
followed by Wilhelm Friedrich Rust’s 
Sonata in B Flat. No. 2, both heautifully 


gikget, wititout accompaniment. Tchai- 
iomsiiy’s Concerta im D came next, in 
witicth Wire. vom Reuter fell a bit below 
tte stundined he had set for himself in 
‘the finstt graum. He reinstated himself, 
however, witih the third group, which in- 
diuiisii Teliailiovsky’s “Danse Arabe,” 
Whzant’s “ond alla Turea” and his 
own “(Ciansem Triste” and Two Rouman- 
um Dances. Paganini’s “La Campanel- 
il” wus @ fitting finale. Max Jaffe at 
the pine didi good! work in the concerto 
unil witih te accompaniments. E. A. 


Tunn-Piano-and-I sts 


Camegie Hail) had a mid-November 
tedk tle evening of April 24, the reason 
Sor tlhe unusual concelebration being a 
twiininne recital! by Harold Bauer and 
(say Galirilowitsch. (Names in alpha- 
jetted! ander:)) The audience was one 
m tthe most notable of the piano year. 
Sin, tm, was tle recital. 

Tig no ane would regard these ar- 
tit: as im amy sense duplications of each 
rider im tleim separate spheres as indi- 
vithad| masters om the keyboard, they 
compliment ane another so completely 
viten summoned! ta ensemble duty that 
dither might be said to be possessed of 
four faniis. To prove that neither was 
tte: diminating spirit om this occasion, 
ther ciunged! pianos mid-way in the pro- 
ovum, witth effeets no more Bauerish or 
any lkss Gaimlowitschian than before. 

hh was am evening of rare delight, with 
the pikgers more fuily in vein at its close 
them att tie beginning. There seemed to 
ie sometiting of constraint, if not of 
cuitiom im tle performance of Bach’s 
Count im € Minor, arranged by Mr. 
Puuen;, tliougih the lack was a privative 
outtier tam a» positive one. The Mozart 
Sorat, im D) was warmer, more spon- 
tunes, mone carefree, with a world of 
mms finer tle Andante and a runaway 
uthianey im the concluding Allegro not 
*» te contemplated with indifference. 
Tie audience waxed clamant and the 
lige was repented. 

Tiem fiilowed! a beautifully adjusted 
expesitiom of the Brahms Variations on 
2 Teme iy Hagdm What two pianos 
can dip te compete with an orchestra in 
this music: was done. [If they went down 
t+» defiextt before memories of Stokowski 





Continued on page 42] 








Ss 


ee 


JOSEF HOFMANN 
CARL FLESCH 
LOUIS BAILLY 
FELIX SALMOND 
CARLOS SALZEDO 


QQ 
~~ 
A EE 














THE CURTIS 
| INSTITUTE OF MUSIC 


Endowed ‘by Mary Lous: Cums Bok 
THIRD YEAR BEGINS OCTOBER Lt, 1926 


The Deparmments for the season ef 1926-1 27 will 
remain under the dmectuon of the toilwing artsts, 
| most of whom have ongunied and ixveloped these 
Deparmments since the toundimem of die Insnrure 


MARCELLA SEMBRIOH 


LEOPOLD STOKIOWSE! 


These artists jpercouliy pmirus & 
Lomattetl munther af) ints 


For camlogue and demiied unttormattoam address 
Wiliam E. Wateer, Execute Director 
THE CURTIS INSTITUTE OF 
405 Retrerthouss Source 
Philadetihm, Pens vame 


P3006 i S88 


Stenruar 





if a 
“2 
<— 


™ 


VOICE 

PLANO 

VIOLIN 

VIOLA 
WIOLONCELLO 
FEAR P 
ORCHESTRA 





a 


——_—— 4 


MUSIC 




















38 


MUSICAL 


AMERICA 


May 1, 1926 





MARIE SUNDELIUS SINGS 
AT CONCERT IN ST. LOUIS 


Soprano Well Received—Liederivrame 
and City Club Appear 

St. Louis, April 24— Substituting # 
Sophie Braslau, who was prevented i 
illness from appearing, Marie Sumdeim: 
sahg nineteen soprano songs, inclodimge 
encores, in the Armory recently. Moe 
Sundelius’ artistry was revealed im mum. 
bers of widely diversified chararter— 
operatic arias, and songs im Empiish 
French and German. Wrs. Dawud 
Kriegshaber played sustaining arom 
paniments. The concert was givem by 
the Young Musicians’ Club of the Mars 
Blackwell Stevenson School of Webster 
Groves. 

The Liederkranz Club Chorus, of 125, 





presented a fine program wnder thx 
ORGANISTS’ ELECTIONS 


North Carelima Chapter of Guild Hold: 
Convention at Greenshore 
GREENSBORO, N. C., April 24—George 
M. Thompson of this city has beem re 
elected dean of the North Carolima chap- 
ter of the American Guild of Ongumikts. 
Nellie Jones of Salem College has bee 


elected secretary, and Mrs. L. A. Cope 
land, Greensboro, treasurer 
The annual convention of the Gul? 


was held here. The sessions were im the 
recital hall of the music buildime of tie 
North Carolina College for Womem 

C. S. Vardell of Winston-Salem ked @ 
discussion on the problems of the churct 
organist. The standard of ongem tear 
ing was the theme for a discussom kd 
by H. A. Shirley of Winston-Salem 

Dinner at the Country Club was thx 
closing feature. After the dimmer, Har- 
old D. Phillips of Pimehurst, homarary 
member of the chapter, gave an orm 
recital, assisted by Gladys Camp‘ 
soprano; Ailene Minor, pianist; H. 8 
Fuchs, violinist, and George M. Ther- 
son, organist. 


Portland Artists Appear 


PORTLAND, One.. Apri] 24—The Gre 
gon Chapter of the Americam Guild of 
Organists recently presented Frederord 


W. Goodrich, organist, assisted by Ros 
Friedle Gianelli, comntralt: Arthur 
Johnson, tenor, accompanied by Max 
Van Dyke Hardwick, and Arilime Smith 
Pianist, were heard at a musicale at the 
home of Mr. and Mrs. R. M. Twttk 

- 


F 


kadershop of Hugo Amschuectz m the 
Alhambra Grotto recently. The feature 
was “The Erikinmg’s Daughter” by Gade. 
svia parts beimg capably handled by Elsa 
Diemer. seprame>; Rosalind Anschuctz. 
mz-soprane, amd Frank Spahn. bari- 
tom The choi showed fine adherence 
t» Mr. Anuschuetz” directing. 

The City Clubs ammual giee club cor- 


cert wes given uniter tie dim=tiom af 
John Botm. Whe chores, wheih fee ad 
good trammg, wes assstei] iy Waron 
Staub, somram. ami tte Seno 
Serme Quert. Wie kittie emsss @f 
Elis Levy. Biwm Wes, Jace Tusinn- 
sky ani BH. Wiex Stemi]. Wier pmnm:- 
pal offerme wes tthe Higyim Quartet m 
F. fase W. Cas 





Lindsborg Has Three “Messiah™ Cancerts 





perfurmamees of “Messiah” at the 
amma) «6 Limdsberg )= Festival = recently 
tremgeht the number of local hearmgs of 
this work te 133 im forty-five years. The 


Bethany Oraterte Seciety, numberme 
several] hamdred simgers, and the Beth- 


any Sympheny. under Hagbard Brase. 
gave impressive renditions of the Har- 
te] work to @ large number of listeners 

Tine soleists were Agmes Clark-Glais« 
saprame> Mrs. Raymond Havens, con- 


tralte; Carietom Cummings, tenor, and 
Sigurd Nilssem. bass, all of whom 


achewed success im their parts. 
The festival week was marked als: 
by a2 cumeert of the Bethany Symphony 


uke Bjalmar Wetterstrom. Mr. Nil<- 
sem, bass, amd Arthur Byler, pianist 


were tine solemsts, the latter playing Bee 
theoven’s E Fiat Majer Concerto. 

Anmmemg the artists giving recitals dur 
me the perwd were Dusolina Giannm 
and Cinare Dux. sopranos. iss Giar- 
mn hed &@ wery emthusiastic reception i 
meraine numbers amd songs, with Molly 
Berusteim at the pian Miss Dux ex- 
eeled particulariy im Schumann and 
Schubert semgs, with Victor Marmont as 
OCU ST 

Tie Flemzaley Quartet played superb 
iv im 2&2 pregram inc! uding Mozart’s C 
Wajer Quartet. Schumann's Quartet m@ 
A Mimer and shorter works 

Kier ewemts were given by the Beth- 
amy Bard umder Mr. Wetterstrom: the 
SITS 
Walter Brown: 
mental Trie- by 
ama students. 





4 feature of the week was a music 
mmtest for youmg artists from Kansas 
Wissvart amd Oklahoma First and se 
ma Dimes were awarded to the fo 
™- pianists. Leith Stevens. Kamsa< 

ft Mo. and Evelyn McCon 
Saliima Kanm.- vielimists. Virgimia I 
hansas Citr. M amd Evelyn Scot 
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greatest and truest music that hes come out of America ”"— Boston 
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tewe, Ken-: weediiss, Bitten’ There 
a Kan,, ani Rattiegn Lange 

Obetim, Ken. te eri git cind 
rs were owartied tp the onamrations 
from McPherson ani Soiomom 





GallOurci, Sealiime 2nd) Fieeeee Sas 
tra! Gree (Comers 

LOUISVILLE, “Aoi! 24—Nieem Saittine 
gave 2 delightiu! wim concen im Lewes 
ville vecentiy umiter the ausspees a@f tite 
Wednesday Mornme Wiesea! Cnt. He 
gave music ‘thy Coreli:Smiliing,, Gear 
Pranck ani Serusste, ami! he own Hee 


ceuse Anirre Benost wee tte aceon 
panist 
Amelita GalitOurci sang im ttre Steen 


Theater before the (hoes audience @f 
the season. Wer songs wage from tie 
Pastorale by Weracmi tt Fired Theme 


and Waevistios anti “fone, See 
Home.” 
The Woman's Chih oreesertte!] Flimence 


Austral (im concert Sie wae 
welcomed by 2 ere auiieee ani wm 
her hearers from tte jirst oumie 
Weber's “Ocean, Than Wiwitw Wiese” 
German ani Emgissh sone mate up tiie 
balance of ‘tthe orepram 
wae 


FYerteriih 


TPS. 


MEMPHIS SYMPHONY ENDS 
SEASON'S FREE CONCERTS 


Capactty Aaudiemce Attends—Commis- 
sem Will Contimwe Series Next 


Year—Organ Recital Given 

Maura, Texn. April 24—The 
Wemphis Federation Symphony gave its 
last comeert im the Auditorium om a re- 
nt Sunday afterncen, before a capacity 
audience. The Auditorium Commission 
feels gratified at the success of these 
finee Sunday comeerts, and it is planned 
tj Tepeat them mext season. 

Owing te an accident, Dave Love was 
unable to comduct amd I. Kahn sub- 

stituted. The <> comprised the 
jverture. “Mornimg. Noon and Night”; 
Zamineck’s “Neapolitan Nights,” selee- 
tiems from “Mile. Moediste.” Rachmanin- 
a= Prelude im C Sharp Mimor, and 


selections from “Tanmnhaduser.” Stanley 
Tmerwinski was the trombome soloist. 


Hlsa Gerber sang contralto solos, with 
Mrs. Arthur Bower as accompanist. 

Adoiph Steutermanm gave the last of 
the spring series of public recitals in 
laivary Church. The program included 
hgeuts “Grand Choeur Dialogue,” 
Bomnet’s “Variatioms de Concert,” and 
=mpasitions by Alexander Russell. 
"auperin, Bach, Nevin. Beethoven, Yon 
ami Hollins. Elsa Gerber, contralto, 
sang “People Vietortous™ from Parker’s 
‘Hora Novissima.” 

BaserTs M. Becker. 





Latheran Cherr Heard im Moline 


MoLINe. — April 24—The Luther- 
am 4 Cappella Choir of the Tri-Cities 
was scheduled to appear im the Elks 
Saditortum on April 16, umder Rev. Otto 
EH. Bostrom. who has conducted the or- 
gamization through five successful sea- 
=ms 
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im ail that 
techmigue and 
ding, he is for me the best living 


mmcert singer.” —(Professor Schmidt. 


singing can demand, 
above all tone- 
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Charles Naegele, American Pianist. 


Pauses to Survey His Surroundinss 


w 


AST year a young American pianist 
made his professional début in New 


York. Concert-goers read the announce- 
ment and evinced little enthusiasm. 
Professional pianists are making their 
débuts every week and a goodly share 
f them, in spite of very involved poly- 
syllabic names, are Americans. But 
those who bestirred themselves to hear 
Charles Naegele came away well plersed 
with themselves for having gone, spoke 
enthusiastically of his playing, remarked 
n the neatness, the clarity, the crisp- 
ness of his style, on his very likeable 


personality. 

“But that name—Naegele. Swiss, 
isn’t it?” 

“It may sound Swiss. It may be 


Swiss; but I’m not,” said the American 
Mr. Naegele. “I’m a New Yorker, born 
and bred here. My people are New 
Yorkers”—and thereupon hangs his 
story. 

“My father was a portrait painter 
and, unlike most American children, I 
was brought up to believe that the arts 
represent the very finest career that one 
ean choose to follow. I had my musical 
grounding here in New York—ten years’ 
study with Genevieve Bisbee. Then I 
went to Yale. Then I entered the army 
and after the war I studied in Europe, 
in Paris and Berlin, gave a few concerts 
there and came home. I have coached 
with Stojowski and studied composition 
(at which I am still a student) with 
Rubin Goldmark, and I guess that’s all.” 





“I don’t really specialize im any Tee 
composers. I play a lot of Debussy anc 


the modern French composers, howsrst 
and I’m hot on the trail of some moter 
American stuff. 
I think it’s here. 


I should so lowe to Enc 


a concerto. but (it just 
































Charles Neerele 
hasnt seemed to come to the suriac: 
I think the reason for it i the natuena 
attitude toward the arts. Our daily com 


mii fie: iss ail) apprewai) of the splendid 
“hectivom) fiwciities that are growing 
up ail) arreand! uss. and! aff American tal- 
22. wiheth iff net kinetic at the moment, 
S att lBewety. lie fheis;. very,. very poten- 
tzal HhizaserH ARMSTRONG. 





Menttitr Uretesira Seores Success 


Bionrmam. “W. 0.. Sori) 24.—As a 
smecm) comeset: im the sermtes sponsored 
ty Umi Giored,, the Montclair Orches- 
tre. with Hatth Hietom as soloist. was 
mreseteeii im tte High Setioel Audi- 
vetmmm. THeugih ani four years aid, the 
ontiesstrme fs advanced! under the direc- 
tun if Phiim James to the point where 
it (& atlite tm plagy works of a symphonic 
mutture aanl aceconpany concertos. There 
= = waiting list af piayers who hope 
somes digy top tie adtimited: to the ranks 
of tthe oortiestrm There was prolonged 
eulass ‘for the conductor and the 
ertiesstIra. andi it was weil deserved. 
Mes: Gietom noibyed) the Mendelssohn 
(Qeaee2Too aad! aa group af short numbers. 
Sice wass Mmeceved! with enthusiasm and 
RS Vera ancores, P: G. 


NEW MUSIC REVIEWED 


\pril Issue of Modernists’ Publication 
Centains Essays on Atonality 

The April issue of the quarterly maga- 
zine, Modern Music, published by the 
League of Composers, has made its ap- 
pearance. Aaron Copland, American 
‘omposer, makes a study of seventeen 
young Americans. Adolpho Salazar, one 
of the best-known composers of Spain 
today, writes on new musical forces in 
his country. 

Alfred Eisenstein, critic, contributes a 
study of Paul Hindemith. The Viennese 
composer, Paul Pisk, has written an 
article on “The End of Tonality.” 

Alban Berge’s atonal opera, “Wozzek,” 
is discussed. There is a study of modern 
French music composed for the films. 
Drawings of Copland and Honegger are 
included in this issue. 





ill the material in MvusicaL AmEnica is 
opyrighted and may be reproduced only 
chen proper credit is given 





ARTUR BODANZKY and WILLEM MENGELBERG, 
Twp of the Greatest Musical Authorities, 


AUL REIMERS 


t+ SINCER and PEDAGOGUE 


New York City, April 22d, 1925 

















, eS T consider Paul Reimers ane of our 

It takes no small amount of persuasion tacts are such as to discourage creatie e- salen a » stating: that [ consider Paul Reimers one of out 
to get Mr. Naegele to talk about him- thought. Everything must be objective: ate ~ ler Weniiene seal offecee, aff Btn enmaliien aad teteliteees treetenes of t 
self. One suspects that his reticence 4 person starting out has no encourage os lie yon he oenitiiiien. $e pcre og sen aio: we auenieet | 
is made up of two parts modesty and ment. He gets no appreciation from ‘th pate sor aaneh i conisste: taste ail the ean he given a et ee ) 
two parts the Americanism that he is so public at first, surely, and he get: = mm certzim that: Ins: voice will keep its beautiful qualities for a long 
willing to “Er He has ‘aon — wealth of criticism from hi: friends. |! = tim Tere are so few singers who have such fine tone production as he 
ican sense of humor, o will no es 3 at deal of courage and » Ee i Oe gE aptiene “ig egy any “nggerbenge camellia 
let him aoeak of ae pasts himself with — r = — reat ican aie : ee ee ee ee ae to teameter Ses | 
i spe seu ence. A young person takimg UP @ ttt too ttieen im fet: [ wish that many singers of both the concert and the opera 
hushed voice and downcast eyes. So he artistic career must refuse to let him tnmyae toslaay wenaldi! study with him, in order to learn how to treat their voices | 
neglects to mention that his father’s por- self be discouraged by the amount o w omeligent an momical manner 
traits were very good ones, that there is time it takes. He should be comscieu signe: \RTI RBODANZKY ) 
me in the National Gallery in Washing- a]) the time that he ik growime. The adietor of the Metrosolitan Opera Hous | 
ton—a portrait of Master Charles him- musical life of America is so replete wit? ae eS 
self. He did nothing with his music at hothouse fruits—Europeans rou New York. Anril 17th. 1925 
Yale, he says. He went because he and here from the other side all cooked an 7 a Sasi il siceminidlinaiicein dein uae eal: eens Mn 
his parents believed in a general educa- baked—that we are inclined to ovetieol Be ae eae ae naga > <P Tage ssa eye “cH , 
tion. Nor was he able to touch a piano the fact that it takes years and years zt. spent wen at riage eee’ oo yy a . 
for the two years that he served in the to prepare; we are inclined to leok « S aenaliinasiine caakiinell - 
signal corps—a wireless operator on a little askance at our own Youme artist peg: A a oo 
Belgian submarine. Before that he had for putting in so much time before the sealed aot euthiien om enesttionalite Sue tanthes. 
served as a private, had taken pot luck are ready to parade thei sults. Ios 2 . : re ane hir 
with the 3,000,000 other doughboys, had to get away from this _— ' VILLEM M GELRERG 
been given floors to scrub and other tional conservatism that unk Eur Fon Diiiaeente © New York 
chores very hard on the hands of a boy pean study and observation are invale : } mecertgebouw rchestra of Amsterd 
who hoped to be a pianist when the war able.” ; ee ‘cceienss 
was over. So speaks Mr Naegy © Whe mo 


Now Mr. Naegele has to his credit 
professional appearances in Berlin, in 


reluctance is overcom¢ He may not ar 


prove of the American attitude towan 


WetOw INSTRECTOR, JUILLIARD FOUNDATION 


Paris, in many parts of England, with the arts. but he is not all pessimisn Will deeent a Limited Number of Talented Pupils 
yrechestras and in recital. This last sea- He speaks with the greatest enthusies ¥ . - 
son he has been soloist with the Boston of te system of having artists criticizes Wi WEABLE FOR CONCERTS AND RECITALS 





Symphony, with the Detroit Symphony 


; the Vet : by artists, calls it a “boon”; he &= Tre 
and played in recital in New York again 


: ~ food). Wier. ANNE FRIEDBERG,. Metropolitan Opera House Blde.. 
mendously interested—along with Hao 


and as solo artist at many important mann. Stravinsky, Stokowski Samarur _ — New York eosin. diciiilie 
club musicales all over the country. and Rachmaninof—in the mew Ham TENA 











mond pedal which is “bound to com: 


TOMFORD HARRIS 


PIANIST 
in Europe Frees May until November 


WGT. ANTONIA SAWYER, Inc. 


Yeiimm Baill. New York 


New York's Many Moods 


“Of all the audiences I have played 
before I like the New York best, because 
t, more than any other, is capable of 
appreciating all moods. The Berlin 
audiences are intelligent and discrimi- 
nating. I enjoyed playing before them. 
But they lack humor. Paris audiences 
are very nice but they are very partial 
to their own stuff and, the timbre of 
their instruments being different, they 
io not listen for the same tone quality 
that a Berlin audience does, for instance, 


ind that we do. 
af IMPROVED MUSIC STUDY 


D U N N | N G SYSTEM for BEGINNERS 


THE DEMAND FOR DUNNING TEACHERS C2WWOT SE SUPPLIED—WHY? 


MRS. CARRE LOUISE DUNNING, ORIGINATOR, 5 WEST “nih SHEET. NEW YORK CITY (NORMAL CLASS, JULY 15, 1926). 


MRS, KATE DELL MARDEN, 61 North 16th Street. 
Pertiand, Ore. 
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Normal]! Classes as follows:— 


| ne.ADDA CSC. EDDY, 135 W. Sanwsushy vee... Welettortaine 
me " man ee Le Os Ohio. Summer Normats Beleeterttane: wr Crcunratt ‘ 
PHA Conservatory of Must MRS. WESLEY PORTER MASON, 6262 Oram Ave., 

Rese S. Pee, 2 Gatien Sh, Vn, Se. BEATRICE S. ESIKEL “Kass -ey Deltas: Sterrmman, Texas: Gailas, Texas. Norma! Classes: Feb. 1, three months; 
a oe 2 LA VERNE CC. FLESTwooub, Ss Seating Ave. June 1, five weeks. 

ALLIE E. BARCUS, 1008 College Ave.. Ft. Worth, Texas. Studic Holivwout Wersr's Cam. WH totlyweoor ROBIN OGDEN, Gox 544 Waterbury, Conn. 

ELIZETTE REED BARLOW, 817 East Central Ave. Bouvtevarsc, Holhywooc Caltt_ ‘asses heid April and June. 

Winter Haven, Fla.; Tampa, Fla., June 1; Asheville. ing GARDNER, 1 Bast Str Steest. Tuts: Tht “MAS. LAUD GERMAN PHIPPEN, 1536 Holly St. Dallas, 
N. C., July 12. GLADYS MARSALIS GLENNA, 666 "Dyer Steet:. ore Texas, classes heid Dallas and Oklahoma. 
CATHERINE GERTRUDE BIRD, 658 Collingwood Ave.., rite, Texas ELLIE IRVING PRINCE, 4106 Forest Hill Ave., Rich- 

Detrolt. Mich. FLORENCE ELIZABETH GHASLE. Lamina Ghmerva mond Via. 

BEULAH CROWELL, 201 Wellston Bidg., 1506 Hodia- tory of Music. Lanstsc Mtch. Inatss"te Yorrnai Classes; MRGINIA RYAN, 1070 Madison Ave.. New York C Joe 
mont Ave., St. Louis, Mo. Normal Classes, June, July June 2B. 1936: January SS. S77 SOBEL M. TONE. 626 S. Catalina St., Los Angeles, Calif., 
and August. For further information write. CARRIE MUNGER LONG. 688 Shree Sees Baw. Chicags __ June a 928. ; 

i MRS JEAN WARREN CARRICK, 160 East 68th St... Ly Memphis, Tern... Jums +g Ay. tne = Feat. =, vee NORT, 1431 
Portiand, Ore. HARRIET BACON MACDDNA $ rrrot: sverrue: +0 ; . . 

DORA A. CHASE, Carnegie Hall, New York City; Pouch Cleveland, Dhic. April ant turer. Dalass. Taxess; nin WHS. fH. R. WATKINS, 124 East 11th St., Oklahoma 
Gallery, 345 Clinton Ave., Brooklyn, N. Y. 5 Cleveland. Dito Titv. Okia 
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Ask< for Less Mahler 


Editer of Musical Ammzica 

at the “Mahler question” is be- 

mg the critics, a 

wed to squeeze 
have had my own 


+ 


2 , 
+hvc io he 
alii> sae } a 


opinions on a 
really called forth by the recent tiff that 
Lawrence Gilman. im the Heraid-Trib- 
une, chose to hold with Allen L. Langley, 
whose article. “Justice for Gustav Mah- 
ler.” appears im the latest of the 
Musical Quarterly. 

It happened that I had just read Mr 
Langiey’s article when I saw Mr. Gil- 
man’s reply. Whether ome be a Mahler- 
ite or not, he cannot help admiring the 
sincerity of Mr. Langieys “defense 
He backs up his statements with an obvi- 
ous detailed acquaintance with Mahler's 
music. The laudable, indeed. 
but ome wonders whether he does not 
make excellent use of his imagimation 
in picturing an organized Mahler op- 
position. I have been present at Mahler 
performances in Boston and Chicago, as 
well as im New York, and I cammot see 
that the mooted Bohemian is more rough- 
ly treated here than elsewhere, either 
by public or critics. 

Really. is there such a thimg as an 
unjust Mahler opposition? Mr. Gilman, 
it seems to me, presents the facts clear- 
ly. I number myself among those who 
find little pleasure im the music of Mab- 
ler. Certamly, his music, on the whole, 
shows slight origimality. It is not only 
the “opposition” who think so; even some 
of Mahler's admirers are agreed on this 
Among those who. like myself, do not 
like Mahler, I know of nome whose opin- 
ions could be induced by organized criti- 
cal opinion, as Mr. Langley avers. There 
could hardly be a doubt that the public 
distaste for Mahler is uine. And I 
do not doubt that the majority of us 
would prefer some other composer in- 
stead. INTERESTED BYSTANDER 

New York, April 26, 1926. 


iss ue 


spirit is 


Opera Off Beaten Track 


To the Editor of Musical America: 

I am often impressed by the efforts 
that seem to be expended by impresarics 
the world over to find operas that will 
provide novelty for their patrons. In 
America we have had this season, it is 


true, some laudable efforts by Mr. Gatti- 
Casazza and Mr. Jobmsmm te giv & 
variety. Of all the works given, hardy 
three have proved lestmg suocesses. 

Why not go back farther ime the past 
and bring out veritable masterpieces. 
In England, even the Ittle tewrimg com- 
panies are more enterprising, with far 
smaller means at their command. Thus 
they arranged the “Coffee” Camtata of 

ch. by moludme some other of bs 
airs imto whet seems to have beem 2 
charming work. Smmnilarly the operas 

f Handel] have been given mm Euregesn 
cities. 

The umexpected success—as I believe 
it really was musically—aof “La Vestale” 
im New York should nerve mazacers to 
give more of the charmimg oid works 


by Boieldien. Pergoiesi and others. 
Sometimes the truest guid = found 


where it is least expected. Witmess the 

success im London of Dibdim’s “Lice 

and Clarissa’™ More power to the ex- 

ploring souls. Jomx Grazaw 
Chicago, April 24, 1926 


Leopold Manmes” Teachers 


To the Editor of Musical Awnmra 

In commection with your motice about 
my marriage, in the isswe of April 24, 
where you refer te my musical edoce- 
tion. I wish to take this epportumity of 
going on record as having studied com- 





position for the past five years with 
Rosario Scalero. to whom I owe by far 


of my traimimg. With 
mention | 


the greater part 
the other two teachers you 
studied only as a young boy. 
Laaep D. Maxnes. 

New York, April 24, 1926 


Wants Strauss Opera: 


To the Editor of Musucat Awerca 
Whr cant we beer more Richard 
Strauss? To he we bear om of 
the symphonic poems at am orchestral 
concert now and then, bot what cam be 
the explanation of mo Eichard Strauss 
pera im New York this entire seasom” 
Can it be that a Manhattem andieme & 
not capable of appreciating a work like 
“Sslome”: ke “Elektra.” or “Artad> 
auf Naxos.” or “Die Fraw obme Schat- 
"? “Der Rosenkevalier” has usally 


sure. 


ten 
been in the Metropolitam’s répertoure ffor 
two or three performances at least, 


Prantt 





Gevernment Issues Treatise on Band 


Organization 
WasHincroxn, April 24—The War 
Department has published a valuable 
booklet om the organization of bands. 
which is designed for general circula- 
tion throughout the country. The book 
Was prepared under the direction of the 


Army Music School, and is not only de 
voted to the organization of bands, but 
also gives im detail the requirements im 
the way of musical imstruction and 
duties of musicians. The Department 
says, im presenting the booklet: “The 
value of a good band lies im the power 
it exercises im contributing to the con- 
tentment and esprit of troops. It is a 
great factor im raising morale. Its mis- 
sion is well established and should be 
adhered to.” The standard instrumenta- 
tion for bands of twenty-eight, thirty- 
six and forty-eight pieces are given in 
the book, which is illustrated with many 
photographs. The publication may be 


received by addressing Supermtemdent 
£ Documents, Govermment Printing Of- 
fice. Washington, and enclosimg tem cents 
(not stamps) for each copy wanted—the 
exact cost of publication. “War Depart- 


ment Traiming Regulations. No 1350-5” 
should be indicated m ordering 
A. T. M 


Savannah Has Week of Opera 

Savwannan, Ga. April 24—The New 
York Civic Opera Company faliilled a 
week's engagement bere, givimg “Car- 
men.” “Rigoictta” “Aida.” “Tl Trove- 
tere.” “Laca Gi Lammermoor.” “Caval- 
leria Rusticama” and “Pagiiecn” 
Among the soloists were Carmela Pom- 
selle, Dreda Aves, Leta May, Lats Ewell, 
Anne Yago, Giuseppe Martima, Alfredo 
Gandolfi, Salvatore Sctaretti amd Leon- 
ard Snyder. A special matimée for chil- 


dren incloded scemes from differemt op- 
eras. The engagement was arranged 


with the co-operation of the Savammah 
Music Clob nS M 
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evem that was denied us this year, in spite 
of beimg promised. Instead, this year 
(1 quote your own figures) we have had 
six performances of “Jewels of the 
Madonna,” six of “Cena delle Beffe.” 
Cam it be that the Metropolitan au- 


thor ities eomsider Wolf-Ferrari and 
Giordano better than Strauss? I sus- 


pect mot. I suspect that they lack con- 
fidemee im the New York public. May 
they soom take courage to try it out. 
NELLIE NASSAU. 
New York, N. Y., April 24, 1926. 





BOYLE WORKS HEARD 


Cempesitiens of Philadelphia Composer 
Are Played in Various Locales 


Several of the compositions of George 
Boyle, pianist and composer, have been 
heard this season in different parts of 
the world. Ethel Kilminster produced 
Mr. Boyle’s Piano Concerto in Sydney, 
Australia, the composer’s birthplace; 
Austim Conradi of the Peabody Conser- 
vatery played his Piano Sonata in Bal- 
timere, amd Michel Penha played his 
Concerto for ’ecello and orchestta with 
the Sam Francisco Symphony. 

Mr. Boyle gave a recital in the concert 
room of the Curtis Institute, the tenth 
im the series of recitals by faculty mem- 
bers, late im February. On that occa- 
stom Mr. Boyle gave a program con- 
taimimge much that was off the beaten 
path, imeluding the Liszt-Busoni Fan- 
taste amd Fugue on “Ad nas. ad Salu- 
tereme eridain,” Debussy’s three pieces 
im the set “Pour le Piano.” two of Mr. 
Boyle’s works. which met with signal 
success, and other numbers. 











i the material in Mustcan AMERICA is 
ropurighted and may be reproduced only 
uhen proper credit is given. r 
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Chicagoans Establish Stock 
Scholarship Fund 


Oreo April 24—The sum 
of $12,000 was given to Fred- 
erick Stock and the trustees of the 
Orchestral Association at the close 
of the Chicago Symphony’s final 
Friday afternoon concert, to form 
the nucleus of the Frederick A. 
Stock Scholarship Fund. This 
sum will be used for the training 
of young players of the less com- 
mon orchestral instruments, and 
will be disposed of by Mr. Stock 
so long as he remains head of the 
orchestra, a position he has held 
for twenty years. The self-sup- 
porting committee which raised it 
included Mrs. Jacques Hollinger, 
Mrs. Henry Bartholomay, Albert 
F. Madlener, Jr., Mrs. John S. 
Coonley, Mrs. Harry Hart, Mrs. 
Charles F. Wacker, Mrs. William 
A. Wieboldt, Mrs. James S. Moore, 
Florence Beckett, Fannie Bloom- 
field Zeisler and Mrs. Frederick W. 
Upham. 








PMOL rERO rene copeeetRDRS sere cree PERARERNEENBE: 


Young Coast Artists Give Recitals 


San Francisco, April 24.—Lina Pa- 
lughi, soprano, pupil and protegée of 
Domenica Brescia, gave a recital in the 
Washington Square Theater before leav- 
ing for Italy. Accompanied by her sis- 
ter, Flora Palughi, the young singer 
again revealed especial gifts in a bril- 
liant program of operatic and concert 


numbers. Artur Argiewicz, violinist, 
presented his pupil, Harold Strauss, in a 
début recital in the Fairmont Hotel re- 
cently. The program was an ambitious 
one. Lev Shorr was the accompanist, 
and Edna Loring the manager. 

M. M. F. 





Address: 
Berne, 3 Rue de l’Hépital 
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Summer Course in Switzerland 


Berne, June 20th-Sept. 15th 


2d New York Recital 
Town Hall, April 14th, 1926 


Eve. World, Paul Morris: Excellent musician, bril- 
liant player, original program builder. 


Chr. Science Monitor, W. P. Tryon: A pianist who 
shows a knack for preparing interesting programs 
and a gift for performing them interestingly. 


V. Y. Herald Tribune, F. D. Perkins: Marked tech- 
nical skill in a clear cut performance with a very 
commendable pianistic tone. 


Management: ASSOCIATED ARTISTS 
Park Ave. Hotel, New York City 







Studio: 31 W. 87 
New York City 
Phone Schuyler 7376 
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ST. LOUIS SPONSORS 
SEASON OF OPERAS 


a) ™ - - - 
San Carlo Singers Hailed— 
Martinelih Heard 
in Recital 
By Herbert W. Cost 
Saint Lovurs, April 24—Th 
visit of the San Carlo Opera Commam 
was this season sponsored by the Grant 
Opera Association of St. Louk Tih 
singers closed a week's engagemem @ 
April 17, playimg to well-tilled house: 
in the Odeon. Under the lecal directim 
of Guy Golterman, the brief seasm 
contained a variety of works, capabh 
performed and providing the only granc 
opera of the regular musical season 
Headed by a committee, of which <x 
Mayor Henry W. Kiel wes chairmen 
the season was presented m a VET) 
artistic style with augmented chorus ant 
orchestra. For the opening periormanc: 
on Sunday night, April 11, “La Trav: 
ata" was given. It was followed m suc 
cession by “La Gioconda,.” “Lohengrm, 
“Carmen,” “Martha,” “Pagliacci” anc 


ammua 


“Cavalleria Rusticana.” “Tosca.” and “I 
Trovatore.” Elda Vettori, sopreme. 2: 
guest artist made a favorable Imre 


sion. Fime singimg and 
shown by Mario Valle, baritone, whi 
appeared four times durme the week 
Franco Tafuro, tenor, was also success 
ful, particularly im the réle of Cara 
dossi in “Tosca.” Others who cm 
tributed to the success of ‘the 
were Bianca Saroya, Manua 


acing Was 


Sea S0T 


~SiaZza’ 


Josephine Lucchese, Emilio Ghirardmi 
Bernice Schalker, Ludovico Tomarchi: 
Lorna Doone Jackson, Philime Palex 
Rhea Toniole, Francesco Curci. Ginsemn 


Interrante, Pietro De Biasi and Natal 
Cervi. The orchestra was under th: 
direction of Carlo Peroni 

Giovanni Martimelli, tenm t ‘tie 
Metropolitan Opera 
first local appearance im a Te 
the Principia on a 
night. The audience was most enthus: 
astic. The siz r 


recent | 


wer’s resonant 
instantiy found favor Mr. Martmeli 
Sang arias from operas and a rere 
songs. His encores imcluded gwrins ani 
ballads. Flora Greenfield soTrar 
assisting artist, sane arias @ some 

< ~aa : 

in German, Encelish and Snanisi Ti 
singers gave the fina duet fron 


ay bm ” -] - > 
Aida” and, as an encore, the fmale + 


An FT af “La Gbiteme Salxanhore 
Fucty maged tie accompaniments. 
Bere Carmmia-Srames,. wife ef the 


former Preemer ef Greece, appeared 
Tecestiir Gm seme reciel im Seldon 


Memes Bel Ste sme nteresiung 
= ie Geeet compesers and groups 
renct. Entist and German. 


He 
wf 





Ethel Leomsda Leaves 
Piame Reettals te © ork 
a Other Muse Fields 
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Lyons International 


MAX KOTLARSKY. Piens: MICHAEL FEVESE munetor Woes cru pera 
WILLIAM ERANN. ellie VERTRAw -TeIwN { waeVETTE 
SERGE KOTLARSA" peLIzIst 
AND OTS2ER FROWINEAT ET Yer 


(Special Attremtien Giwem ww Teeeer Biectun 
5 COLIMBUS CIRCLE, VEU YORE CMTS 


Cencert Manasement 


Perce «itarmieare ++ et 








Address 
Orchard Parkwas 


Telephone— White Plame: 5328 


4 well-known critic wrete >— 


“Mrs. Fry has an unusual an 
of approach m her teaching of smc 
not ferce her students worres. mer de 


make ter 
fermance_- 





COMBINE YOUR VACATION WITH 


Caroline Beeson Fry 


Wall Conduct Ber U sual 


SUMMER SESSION 


IN HER SPACKMS STUDS 
AT WHITE PLAIN 
IN THE PICTURESQUE 


Whir Plame X. 1 
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Mount Vernon to Hold 28th Festival 





es VERNON, IOWA, April 24. 
—The twenty-eighth May Music 
I be givem by Cornel] College 


Chapel Audi- 


Dorm. y 13 to 15 The Chicago 
Sympkony will be heard for the twenty- 
fourth year at the festival, with Fred- 
ack Steck conducting. Five programs 
® given during three days 
Florence Austral. dramatic sopram. 


_— 

assisted by Johm Amadio. flutist. will 

zg : om the eveming 

of May 13. Amas and songs will make 

soprame’s list, with solos and 
vy M 


“Lohengrin, tine 
“Tannhauser™ and “Meistersinger™ Pre- 


mie im its comeert im the evening. under 
Mr. Stock Dobmanyi's Suite for Or- 


hestra ehussys “Aftermoon of a 
Faun amd 46Goldmark’s “Im Spring 
Time” will be heard ie 

The aftermoom comcert by the orches- 
tra om May 15 will ha Alfred Wallen- 
stem. ‘cell : in the “Varia- 


Tay Weber's “Oberon™ Overture. 
Dworak’s “New World” Symphony and 
Thabrier’s “Espana Rhapsody will be 
given 

The timimation of the festival « 





Bioerven, Me. April 24— For the 
— —— > Fe = ; . 
SEVENtR Seas0n. the HIGeliord amd Dacw 
Musiciams Association gave xs public 
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be the performance in English on the 
evening of May 15 of Mendelssohn's 
“The First Walpurgis Night” by the 
Cernell Oratorio Society, E. H. F. Weis, 
conductor, and the Symphony. The 
be Ruth Pinkerton, con- 
tralte; Frederick Newell Wood, tenor, 
amd Clayton Quast, baritone. Other 
werks to be given are d’Albert’s Over- 


SOGorstS WH 


ture to “Der Improevisator,” Lalo’s 
“Norwegian” Rhapsody and excerpts 
from Berlioz’s “Damnation of Faust.” 


CARNEGIE LECTURE SERIES 


Pittsburgh Institute Will Give Summer 
Ceurses 

PrrrssurcH, Pa. April 24.—Three 
short courses of special lectures are an- 
neunced, in connection with summer 
work, by the department of music of the 
Carnegie Institute of Technology. The 
first series will be given by Dr. Will 
Earhart, director of music in the Pitts- 
burgh public schools, who is scheduled 
fer five lectures on “Principles of Mu- 
sic Education.” 

In the week of July 12 a series on 
“Music im Social Education” will be 
given by Dr. William van de Wall, of 
the Pennsylvania State Department of 
Welfare. The third series will be pre- 
sented by Dr. Max Schoen, head of the 
department of education and psychology 
ef Carnegie “Tech,” on “Musical Meas- 
urements.” 

Summer courses for teachers and 
supervisors of public school music and 
or other professional musicians along 
ractical lines will be given from June 
28 to Aug. 6. 


a mh 





Sigma Alpha leta Gives Annual Recital 


Kansas Crry, Mo. May 1—The 
Sigma Alpha lIcta sorority’s annual 
pring recital, with Lenore Johnson, 
jamseuse, and the Horner Institute Bal- 
et. recently presented Gladys Gwynne 
amd Gladys Schnorf in two-piano num- 
ers; Helen Lynch Haner, soprano, and 
Daniel Dooers, vi substituting for 
Virginia Drane, violinist, winner of the 


ra 
1926 scholarshiy B. L 





linist, 
neat 


Beautiful 
TONAL 
OUALITY 


am very happy 

possess one of your 
magnificent pianos 
—unexcelled in the 
beautiful quality of 
its tone and splen- 
dor of structural 
lime. 


JULIA 
CLAUSSEN 
Mezzo-soprano, 


Metropolitan Opera 
New York 


ICH-&-BACH 


GRAND—REPRODUCING—AND 
PERIOD MODEL PIANOS 


| 237 East 23rd Street 


NEW YORK 


77 EAST JACKSON BLVD., CHICAGO, ILL. 
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ADULT CLASSES ARE 
HEARD AT PEABODY 


Manuscript Works Given by 
Members of Alumm 
Association 

BaLtiweme, April 

diemce filled the main auditorium of tht 
Peabody Conserv 
April 22 and applauded the 
presented by the 
preparatory department 
included a scene from “Ruy Bilas.” iy 
Marchetti, sung by members of th 
operetta class under the directam @f 
Elizabeth Albert; an aria from Thome: 
“Nadeschda.” sung by Ruth Schumach 
comtralte, with orchestra; 2 group of 
choruses by Alexander Mathews. 

Woodman and Deems Taylor. sung 
the Women’s Choir, trained by Blesnor 
Chase Horn; three religious churmses 
for mixed voices, Sweelimck’s settme at 
Psalm 134, Bornschem’s “The Kmgeim 
of Bethlehem” and the “Hallieinjei 
choruses from “The Mount of Olives.” in 
Beethoven, conducted by Agnes Zim 
misch; three pieces played by the str 
dents’ orchestra, Franz Bornschem. cor 
ductor, and a closmg ensemble, Straus: 
“Blwe Danube.” given by the dancme 


24—A iarge 2@1 


atory the eevee 


procrTan 
aduk classes of th: 
The program 


class, operetta class and orchestra 
Waker Kramer's “At Evenme”™ ani 
“Elizabethan Days” were effectivel 


played by the orchestra 

The twelfth manuscrimt evenmge giver 
by members of the Peabody OConserve- 
tory Alumm Association April 22 
proved the talent of the croup of com 





pesers represented on the teresting 
program. Abram Moses, violm nlaved 
his own compositions, “To Beatrice” and 
“Senora.” and disclosed ther melodx 

jue. Loretta Lee. soprano, sang Hadi 

de Taylors “Butterfix” and “Sm 
shine™ with appropriate feeling. Six 


also interpreted Elmer Burgess’ “Char- 
sonette” and “The Water Lik” wit 
full valuation of the musica! structu 
f these songs. Louis Cheslock wes rer 
resented with a group of mmiatures 
Russian manner f 


i0Tr Piano. TW THece: 





Richmend Hails Besten Symphery ond 
Guiomar Novaes 


Richmwonp, Va. April 24—A per. 
ticularly fine concert was given by the 
Boston Symphony recently m the Cr 
Auditorium under the management of 
Katie Wilson-Greens Serge Kousse 
vitzky led his forces in an impressive 
program which imcluded Galliard’ Sc 


nata in G. the Bacchanale from “Tem 
hauser.” Respighi’s “Pimes - Rome’ 
and the Brahms Second Syrmphom 


Guiomar Novaes was presented @m a ji 
ano recital by the Musicians Club i 
the Jefferson Auditoriun Among her 
numbers were works by Liszt ani 


Chopin, all of which found favor 


¢ wuillm, ake im Bussiam veim: a dance 
a gaan, and 2 “Leave Seng” for violin 
winch sdhewed esrellent flaw of melody 
ani oamvesting harmonic treatment. 
Diese numilers were played by Arthur 


Murzen, wudinist,. and Phillip Jeffrys, 
mum. Tie preegram closed with an 


msde fram the Sune “Silence of 
tome” Ger poem woellm and ‘cello, 


onpesed ie Katherine E. Lucke. The 
numer i& called “At the Hising of the 
Meum.” and the suggestive treatment of 
tedi sermmus attention. 


the Se It 
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ty LTIWORE. tnpmi 24—The 
mowntnen = yeorge Cas- 


faculty ef the Pea- 
PLL! oaks . Nerv ry Ss 
Beewiii) Bandini. director. Mr 
BSL, Wh Will Deg@im His duties 
m tthe authumm, is prominent as a 
hme ami a teacher of singing. 
He was berm im Odessa. His early 
aca) eiuratiem was under Poli 
wnt Deipitinn Winett at the Odessa 
nmoeria! Wusie Scheel. and when 
TNeizem years af age he made his 
oexatiar dkiiut im “Hugene 
Pm.” Y ; 


announced 


ne- 
Toward the end of the 
Russo-Japanese War. Wr. Castelle 
came tp Americs and wom a schol- 
ersigp att tihe Institute of Musical 
tnt. New York. where he studied 
unter Neikom Burritt and Georg 


Bemscitell He sang with the Man- 
hattteun Opera Company. and ff- 


mem years age made his head- 
guatters im Baltimore He is at 
musenn Gnmecter of the Meyerbeer 
Sngne Sacety,, the Grachur Club 
and the Casteile Voeal Ensembles. 
Reentiy fe was appeinted con- 
djurcser af the WRAL Opera Com- 


Tie 








“Her «éa—az revelutivs of unex- 
pected colers” —F_. §. Henderson. 
\. F. Sem. 





SOKOLOFF PRESENTS 
YEAR’S FINAL LIST 


Local Artist Appears With 
Singers’ Club in 


Cleveland 


By Florence M. Barhyte 


CLEVELAND, April 24.—The Cleveland 
Orchestra, Nikolai Sokoloff conducting, 
in Masonic Hall, April 22 and 24. The 
program, an aill-Tchaikovsky one, as 
follows: 

“Pathetic” Symphony 
Fantasia. “Francesca da Rimini” 


Nocturne, Op. 19, No. 4 
> ’ Victor de Gomez 


Solo ‘cello 


Marche Slave 


The Tchaikovsky pair of concerts, the 
twentieth and last of the symphony 
series of the Cleveland Orchestra, was 
a brilliant conclusion to its eighth season. 
The annual Tchaikovsky program is an 
event of great anticipation each season, 
and the concert on this occasion even 
surpassed previous records and the en- 
thusiasm of the listeners reached heights 
unknown to a Cleveland symphony audi- 
ence. After a storm of applause that 
brought Mr. Sokoloff to the stage re- 
peatedly and the musicians to their feet 
numerous times, cheers and bravos filled 
the hall until Mr. Sokoloff responded 
with a gracious speech. The “Pathetic” 
Symphony was given an inspiring per- 
formance. 

The delicacy of the Nocturne, heard 
for the first time in Cleveland, was ex- 
quisitely portrayed. Mr. de Gomez 
played the solo part in his customary 
masterful style and with a tone of great 
beauty and warmth. 

The “Francesca da Rimini” fantasia 
was particularly dramatic in its moods. 
The “March Slave” was given a rousing 
performance as the concluding number. 

The Singers’ Club, with J. Van Dyke 
Miller directing, presented its closing 
oncert of the season in Masonic Hall 
the evening of April 23, and chose Har- 
riet Eells, mezzo-soprano, as_ soloist. 
The program was not only well chosen 
but also extremely well sung, and Miss 
Eells, who is a native Clevelander, was 
given an enthusiastic reception. She dem- 
mstrated skill and style in her perform- 
ance of two operatic numbers, Saint- 
Saéns’ “Armour viens aider.” from 
“Samson and Delilah,” and the Habafiera 
from “Carmen.” In a group of lyrics, 
Miss Eells displayed a voice of clarity 
and warmth. 

The Club presented an entertaining list 
of numbers in entertaining fashion. 
Mr. Miller has an invigorating effect 







upon his men, and they sing with fine 
spirit. Coombs’ “Her Rose” was ex- 
quisitely sung, with Edgerton Williams, 
baritone, supplying a pleasing obbligato. 
Other attractive numbers included 
Archer Gibson’s “Summer Lullaby”; 
Engelsberg’s “It Was a Lover and His 
Lass,” and Mark Andrew’s fascinating 
arrangement of the old English song, 
“John Peel.” The Club has increased 
in numbers and has developed a splendid 
ensemble in effective pianissimos as well 
as in climaxes. 


New York’s Week of 
Concerts 
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and Toscanini, it was with all flags fiy- 
ing. Reinecke’s Improvisation on Schu- 
mann’s “Manfred” (abjuring the famil- 
iar overture) was of only mild interest, 
but was played with fine art. It was 
succeeded by Leopold Mannes’ “Petite 
Suite,” consisting of Prelude, Capriccio 
and Sarabande. The young scion of the 
houses of Mannes and Damrosch has 
written solidly and with skill, along lines 
that will cause no dismay among his 
forebears. There were also Arensky and 
Schiitt numbers as additional provoca- 
tions of applause. » = 


Riccio in Second Recital 


Beniamino Riccio, baritone, who cre- 
ated an excellent impression at an earlier 
appearance this season, was heard again 
in recital in Aeolian Hall on the eve- 
ning of April 25, assisted by Josefa 
Chakova, soprano, and G. Gagliano, ac- 
companist. 

Although his talents are operatic in 
character, Mr. Riccio at this recital de- 
voted the preponderance of his program 
to songs, though “Eri Tu,” from “The 
Masked Ball” and an aria from “The 
Barber of Seville,” also figured on the 
list, and several operatic arias were 
sung as encores. 

Mr. Riccio’s voice is a fine one of large 
volume and, in spite of a somewhat ex- 
plosive method of delivery, the ultimate 
effect of his numbers was good, and in- 
teresting into the bargain. Respighi’s 
“Nebbie,” with which he opened the re- 
cital, was especially well sung, and a 
Schubert and a Schumann number dem- 
onstrated that he could sing lieder as 
well as things operatic. 

Mme. Chakova’s singing was somewhat 
marred by a lack of steadiness of tone. 
but she gave a good account of herself 
in a group consisting of an aria from 
Mozart’s “Figaro” and songs by Schu- 
bert, Purcell and James H. Rogers (a 
curiously chosen group!), and later in 
Czechoslovakian folk-songs. J. D. 
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Frantz PROSCHOWSKY | 


SEVENTY-FOUR RIVERSIDE DRIVE, NEW YORK 


| Author of The Way to Sing 


’. Birchard & Co., Boston, Publishers) | 
| 


DEAR MR. PRoscHowsky— 
Let me express my appreciation of 
i . ad - a - . 
ough understanding of the 7rue Art of singing 
and the intelligent simplicity of vour elucidations, 


vour thor- 





DILLING 


HRowt aWERICA 
joree—On. Te Beginning Nev. 1926 


through which I have been able to discover and 
use new beauties in my own voice. | commend to 
you those artists and students who seek the truth 
in singing—the beautiful and lasting art of “Bel 
Canto.” 


——E 


Gratefully yours, 


AMELITA GALLI-CURCI 











W omazement 


Beco 2 Joos. Secoliam Ball. New York 


© Fernand de Gueldre 














| My Dear PRoscHowsKy— 

. I am happy in expressing my admiration of your method of in- 
| struction. Having heard your pupils, I frankly state that besides 
the perfect placing of the voice their diction was clear. This secret 
| 

’ 
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KANSAS CITY 
LITTLE SYMPHONY ORCHESTRA 


N. DE RUBERTSS, CONDUCTOR 
Acclaimed by Critics as 2 Super) Musca! Organization 
NOW BOOKING FOR SEASON 1926-27 


iS a sure success. 


TITO SCHIPA. 


MacPhail School of Music, Minneapolis, Minn. 


JUNE 21ST te AUGUST 18ST, 1926 
For mtormetiur atitires: 

KANSAS CITY SYMPHONY ORCHESTRA ASSN | 
3215 PARK AVENUE. KANSAS CITY, MISSOURI 


- . - — — —— _ 


Gunn School of Music and Dramatic Art 


The Fine Arts Building, Chicago, Iil. 
JUNE TTH TO 19TH AND AUGUST 2ND TO 29TH 
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April 2. 








Monday, May 3. is the date chosen 
for the opening of the “pop” concerts 
to be given im Symphony Hall every 
ning and om altermate Sundays 
opughout the spring and eariy 
mer. The orchestra of eighty Boston 
Sy mphony players will be conducted by 
— Jacchia. This will be his tenth 

ason. The opening program will in- 

lode several new orchestrations by Mr. 

.cchia, and will be as follows: Berlioz” 
Hungarian” March. the Overture to 
i ” Moeszkowskis “Scherzino,~ 
the Fantasia from “Resurrection” by 
Alfamo, Brahms’ Rhapsedy m E 2; 
a “Negro” Dance by Scott, 
“Cordoba,” “Marche Slave” by Tehai- 
kovsky, the Bacchanale from 
hauser,” “Pan” by Godard. and the 
Fandango from Rimesky-Korsakoff's 
“Capriccio Espagnol™ 





Serge Koussevitrky, conductor of the 
Boston Symphony, will sail for Europe 
to fulfill mumerous engagements there 
at the comclusion of this season’s sym- 
phony concerts. 

>= > 

On May 2 the Boston Sinfonietta, an 
rganization of members of the Boston 
Symphony under the direction of Arthur 
Fiedler, will give a comcert im the Re 
pertory Theater. The program will 
consist of the Mozart G Mimor Sym- 
phony, Wagners “Siegfried Idyil.~ 
Honneger’s “Pastorale dee” (which 
will be performed for the first time). 
the ballet music from Schubert's “Resa- 

nonde” and the Listt “Hungarian™ 
Shcoende No. 1. Alvan T. Fuller, 
soprano, and : 





— “a . oar 
tone, will take part im the program 
a. > > 
Richard Piatt. 
series of fortnigt 
n April 21 hi 
ard, pianist, am 
nist, contri 
did Gladys d 


BB. =. 
night” held in : 
well, soprano; Norman Arnold. tenor, 
and wen er Kidder. baritone. 








artist Vocal excerpts were m 
“A Masked Ball.” “Manon.” “Louise.” 


‘Carmen”™ and “La Forza del Destino 
Buelah French played pian 


Fire Music 


ments of the "Mage from 
“Die Walkire™ and the Spinning Song 


from “The Fiyi 


The Malden : 
Henry Gideon, conductor. pi ond 
concert of the 
Methodist Chu 
the Alumni 
School of Relig: 
>. Henry Hadler’s 
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CAVE-COLE 


Concert Accompanist—Ezsembile 
Coach—Vocal and ahs a 
S7 W. S8th St. New York 
a Phere Plaza 2459 














Marie Sandeliws. Seprame of the Metropolitan 


HEN Marie Sundelius, soprano of 

the Metropolitan Opera Company, 
was in Sweden last fall, she gave one of 
several recitals im the old college city 
of Upsala. Defying all 
Mme. Sundelius gave the recital on Fri- 
day evening, Nov. 13. This was her 
teenth appearamce in Sweden since 


superstitions, 


her arrival there in October. 
The Orphei Dranger Chorus of the 
College. under the direction of Dr. Hugo 


in force to do the 
. serenading her after 
she and 


ay 
photographed in com- 
. hy 





f sanerer =e . ° , ” 


AEE SOUTER Ee BPE TEAS LS ae ee 


. he" a Ser Sere oe spr, ~ 


Opera, Photographed with Dr. 
Alfven. Conductor. and the Members of the Orphei Dranger Chorus of Upsala College 
in Sweden 


Hugo 


there since she left her native country 
at the age of nine years. 

Mme. Sundelius has had a busy sea- 
son since her return to the United States 
early in January. One of her closing 
engagements of the season will be on 
May 30 and 31, when she will appear 
at the Swedish Singing Festival to be 
held in the Metropolitan Opera House, 
at which the Crown Prince and Crown 
Princess of Sweden will be guests of 
honor. 

She is to appear for the fifth time at 
the Evanston Festival this spring, and 
for the first time at the Ann Arbor 
Festival. It is her plan to spend a part 
of the summer at her summer home at 
Harrison, Me. If her engagements per- 
mit, Mme. Sundelius will re-visit Sweden 
and Norway in the early fall. This will 
be principally for the purpose of fulfill- 
ing concert engagements in Norway. 
There was a demand for more time than 
she could devote to concerts in that coun- 
try during her last appearance there. 





f the Chorus 
gave twenty-seven 
and Norway, four of 
ut houses in Stock- 
first time that she 
extensive concert to ur in 
r first lengthy visit 
and Harvey B. Gaul’s “I Hear America 
Singing™ were given. The soloists were 
Iva Holden, soprano: Louisa Burt Wood, 
tralto; Raymond Simonds, tenor; 
ad Jackson Warren, baritone. and 
Thomas Howell, boy soprano. The Welt- 
man Conservatory Orchestra, directed 


by Leon Weltman., contaibuiel the or- 
chestral parts. The concert was under 
the patromage of Governor and Mrs. 
Alvan T. Fuller, Mayor John Devir and 
Senator and Mrs. Alvin T. Bliss. 







Richardson, 

: ting with success 
th Virgin — 
arm He will short- 
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CHARLOTTE LUND 


N. VAL PAVEY 


Pianist aed Baritese 
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OPERATIC RECITALS 
Mazagemest R. E. Johuston, 1451 Broadway, New York 


Assisted by 


EVaBe Ps 





Braley, a young contralto of much prom- 
ise, has been singing throughout south- 
ern cities with success. Though re- 
quested by singers and teachers of Los 
Angeles to conduct a master class there 
this summer, Mr. Schroeder has found 
it impossible to accept, owing to his 
Boston activities. W. J. PARKER. 


Hier ges Nichols Pupils Appear 


ROSELLE, J., April 24—Ethel Glenn 
Hier and Alice Nichols presented sev- 
eral of their pupils in a piano program, 
“Music from Many Lands,” on April 12. 
The opening numbers were two move- 
ments from Beethoven’s Seventh Sym- 
phony, played on two pianos by Grace 


Newham, Sumner B. 
Hier, who also gave 
number, Tchaikovsky's 
‘Slavic” March. Margar Bigelow 
Ruth Albro, Miss Kline and Florence 
Geehr were heard in the Overture to 
“William Tell.” Other numbers in- 
cluded MacDowell’s “A Tailor and a2 
Bear,” by Eleanor Bayley; Schubert's 
ballet excerpts from “Rosamunde.” by 


Kime, Florence 
Vinton and Miss 
the concluding 


Helen Bennett; Lulli’s Minuet, by Car- 
olyn Jenkins; Grieg’s “Butterfly,” by 
Patrica Saluson; MacDowell’s “Indian 


Tennant; Chopin’s 


Edna Ten Eyck, 


Lodge,” by Roger 
Valse in D Flat, by 


and Reger’s Caprice, played by Mar- 
garet Bayley. Solo numbers were given 
by the Misses Geehr, Albro, Bigelow, 


Newham and Kline and Mr. Vinton was 
heard in a transcription by Percy 
Grainger and MacDowell composition. 





Seven Additions Announced 


for Ravinia Opera Roster 
i) 





[Continued from page 1] 


Bori, Elisabeth Rethberg. Florence Mac- 


beth, Alice Gentle, Helen Freund, 
Margery Maxwell. 

Mezzo-sopranos and contraltos: Ina 
Sourskaya, Ada Paggi, Philine Falco, 
Anna Correnti. 

Tenors: Edward Johnson, Giovanni 


Martinelli, Mario Chamlee, J 
Giordano Paltrinieri. 
Baritones: Giuseppe Danise, Mark 
Basiola, Louis D'Angelo, Desiré Defrére 
Basses: Léon Rothier, Virgilio Laz- 
zari, Vittorio Trevisan, Paolo Ananian 
Gennaro Papi and Louis Hasselmans 


se M jica. 


will conduct the operas, and Eric DeLa- 
marter will have in charge the severa 
weekly orchestral concerts. The Chicag 


Symphony and a numerous ensemble of 
singers have been engaged as in past 
years. Armando Agnini will return as 
stage director. 

The regular repertoire 
“La Traviata,” “Cavalleria Rustic cana 
‘Rigoletto,” “Aida,” “Lucia di Lammer- 
moor,” “Carmen,” “Pagliacci, “Madama 
Butterfly,” “Faust,” “Tosca.” “La Bo- 
heme,” “The Secret of Susanne.” “The 
Jewels of the Madonna.” “Man 
“Manon Lescaut,” “Il Trovatore,” ~The 
Barber of Seville,” “L’Elisir d’ Amore.” 
“L’Amore dei Tre Re,” “Don Pasquale,” 
“La Navarraise,” “Romeo and Juliet. 
“Martha,” “Fedora,” “Lohengrin.” “The 
Tales of Hoffmann,” “Lakmé,” “Andrea 
Chénier,” “Samson and Delilah.” “Fra 
Diavolo,” “Un Ballo in Maschera” and 
“La Juive.” 


Will nci Vdc 


Mrs. Molter as Soloist 


CuHicaGo, April 24—Isabel Richard- 
son Molter, soprano, was heard as solo- 
ist with the Little Symphony of Chi- 
cago in the Evanston Country Club on 
April 23. George Dasch was conductor 
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HEARING HELD ON 
COPYRIGHT MEASURE 


Protection for Owners of 
Musical Rights 
Debated 


By Alfred T. Marks 
Wasuineton, April 24.—At a hearing 
held by the House Committee on Patents 
m April 15 and 16, a number of music 
empesers, authors and publishers ap- 


peared as witmesses. The hearing was 


held om the Vestal amendment to the 
epyright law. which provides for 
greater protection to the American 
penmer of copyrights. 


The Vestal bill. in addition to estab- 
lishing the automatic copyright principle 
and revising the present law to take care 
of all copyright situations, provides for 
the membership of the United States in 
the International Copyright Union, and 
fer the complete protection of American 


publishers. at 


home and abroad, when 
they buy American rights. 
Will Irwin. writer. who was the chief 


spokesman for the 
authors, urged as of prime importance 
the immediate entry of this country in 
the International Copyright Union. In 
explaming the difficulties in copyright- 
img American works, Mr. Irwin said 
that the question of the automatic copy- 
right comstituted the very heart of the 
bill before the committee. He 
the present law 


composers and 


called 
pr very much out of date. 

“The principle we advocate,” declared 
Mr. Irwim, “is that a work of art is the 
property of the creator from the start 
amd that mo formalities are necessary 
te establish that right. Under this pro- 
posed law any person who completes 
it copyrighted auto- 
ean be transferred 
anywhere within the 
Ff t nternational Copyright 
Unien. We cannot copyright as Ameri- 
countries,” con- 
explaining the dif- 
nes of protecting American music 
“We can 
getting a 
, and this places us com- 
merey of Great Britain. 


a piece of work has 
matically. and it 


hs orders 


r Tucer< r mant 
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little or no protection throughout the 
rest of the world.” P 

A plea for the protection of American 
publishers under the copyright law was 
made by Major George Haven Putnam, 
who urged the enactment of the Vestal 
amendment as an essential step in that 
direction. 


Zaslawsky Conducts His 
Way to Permanent Abode 
in These United States 








VOT 

















Photo by Mishkin 
Georges Zaslawsky, Conductor 


There were those who thought the 
New York Philharmonic Orchestra’s sea- 
son was complete after that organiza- 
tion had passed through the successive 
hands of Messrs. Mengelberg, Toscanini, 
Furtwangler, Hadley and Reiner. But 
such was not the case. Those who at- 
tended the last Sunday afternoon con- 
cert in the Metropolitan Opera House 
under Mr. Reiner found inserted in their 
program books a notice to the effect that 
Georges Zaslawsky would conduct a Bee- 
thoven-Tchaikovsky program in Carne- 
gie Hall on April 12. And those who 
attended this special concert of the Phil- 
harmonic became acquainted with a 
musicianly and individual conductor, a 
welcome guest who filled a definite place 
in the musical scheme of things. 

Who is Georges Zaslawsky? 

“I was born,” says he, “in Kieff, and 
my first studies were in the local con- 
servatory, where I worked under Ottokar 
Sevcik. Following graduation from the 
conservatory, I continued my violinistic 
investigations under Henri Marteau in 
Paris and Geneva. Returning to what 
was then St. Petersburg, I was gradu- 
ated from the Imperial Conservatory. 
The triumvirate was complete when I 
put on the final polish under Leopold 
Auer. My masters in harmony and com- 
position were Nikolai Solovieff and Ana- 
tol Liadoff.” 

In 1908 Mr. Zaslawsky became con- 
ductor of an excellent orchestra and 





TROEMEL 


“Alfred Troemel displayed temperament and real mu- 
sicianly qualities.” 


VIOLINIST 


N. Y. Evening World. 





YEARS’ 


SPECIALIZED INSTRUCTION BASED ON SI 
STUDY WITH PROF. LEOPOLD AUER 








Address Sec’y L. C. Elwert, 875 W. 181st St., New York, N. Y. 


toured Russian centers with gratifying 
success. During the same year he 
founded the school called “La Filar- 
monica,” an institution which embraced 
all branches of the musical art, with its 
own orchestra, chorus and ballet corps, 
and constituted an important private 
music school in Russia at the time. 

“My Russian activities came to an end 
in 1920 when political conditions forced 
the issue somewhat. On the Continent 
I fulfilled guest engagements, conducting 
the leading orchestras of Prague, Berlin 
and Paris, and being cordially received 
by audiences which were very kind and 
generous with their applause. In South 
America, where I ventured soon after, I 
was appointed leader of the well known 
and most worthy Philharmonic Orchestra 
de la Profesorado in Buenos Aires. 

“And then to New York.” 

Mr. Zaslawsky will in all probability 
take up his permanent residence in 
America. Next season he will conduct 
several important concerts. 


MUSIC IN PAGAN RITES 


Article by Joseph Yasser Included in 
“Pro-Musica Quarterly” 


Joseph Yasser, Russian composer and 
organist, contributes the leading article 
to the current issue of the Pro-Musica 
Quarterly, writing on “Musical Moments 
in the Shamanistic Rites of the Siberian 
Pagan Tribes.” The Shaman (exalted 
one) corresponds to the medicine-man of 
the American Indian. The writer de- 
scribes the ritualistic ceremonies, which 
are held when the community is threat- 
ened with an epidemic or other serious 
trouble. Musical illustrations add _ to 
the interest of the account. 

In “Time and Music,” Charles Koech- 
lin, French composer, discusses the 
Einstein theory from the viewpoint of a 
musician, and comes to the conclusion 
that Bergson, with his theory of time 
as pure duration, is in a stronger posi- 
tion than Einstein. 

Alfredo Casella has an article on 
“Harmony and Counterpoint,” in which 
he maintains that the conflict between 
“vertical” and “horizontal” conceptions 
of music is only an apparent one. “Har- 
mony,” he says, “looks upon polyphony 
as simultaneity (one might almost say 
in space), while counterpoint conceives 
it as succession (in time). Both presen- 
tations have the same object, and it may 
seem astonishing that they seemed, even 
momentarily, incompatible.” 

A short biography of Darius Milhaud 
and a complete chronological list of his 
compositions is contributed by Ely Jade. 








Denver Welcomes London Quartet 


DENVER, April 24.—The London String 
Quartet, appearing under the auspices 
of A. M. Oberfelder, made its first Den- 
ver appearance on April 9, and created 
a profound impression by the excellence 
of its ensemble. I. G. W 


MAJOR ARTISTS APPEAR 
ON KANSAS CITY LIST 


Galli-Curci, Paderewski and Macbeth 
Concerts are Features of Waning 
Seasen in Missouri 
Kansas City, Mo., April 24.—Interest 
in concerts closing the season's series 
local and major, has been high. Mor: 
than 5000 persons came to Conventior 
Hall April 5 to hear Amelita Galli- 
Curci, the final event of the Fritschy 
Night Series. With increasingly polished 
art and in splendid voice, the singer, wit! 
the assistance of Homer Samuels, pian- 
ist, and Manuel Berenguer, flutist 
charmed her many admirers and gra- 
ciously doubled the length of her pro- 

gram with extra numbers. 

Many people, many from surrounding 
towns, came to Convention Hall Apri 
19 to hear Ignace Jan Paderewski im a 
characteristic program. Deference of a 
rising audience when the pianist ap- 
peared was acknowledged with many 
low bows by the artist. The concert was 
an extra attraction presented by W. A 
Fritschy. 

The Ivanhoe Concert Series presented 
Florence Macbeth in Ivanhoe Andi- 
torium April 12. The singer’s program 
featured three generations of prima 
donnas, and was sung costumed as Jenn) 
Lind, Adelina Patti and Florence Mac- 
beth. The audience enjoyed the novelty 
and applauded her most heartily in her 
modern group. George Roberts, also in 
costume of the Lind period and then iz 
regulation evening suit for the last tw 
periods, played accompaniments and tw 
solo groups. 

A letter in the program, from th: 
Ivanhoe Temple Company,’ George S$ 
McLanahan, president, announced the 
consolidation of the Kansas City Littk 
Symphony Series, which they have mar 
aged the past season, and the Ivanho« 
Series for the 1926-27 season. 

BLANCHE LEDERMAN. 


Winfield Trio Gives Concert 


Wicuita, Kan., April 24.—The Juni 
Music Trio of Winfield, Kan., composed 
of Margaret Shanklin, piano; Lois Pe- 
ters, violin, and Josephine Herrici 
‘cello, assisted by Mrs. James Eator 
soprano, appeared in a guest recital 
the Twentieth Century Club recent 
The program included the D Minor Tr 
by Mendelssohn, songs of Wolf a1 
Brahms, a Chopin ballade and numbers 
by Schumann and Schubert. T. L. K. 
19 West 85th St. 
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SAN DIEGO GREETS 


LOS ANGELES MEN 


Native Prima Donna Appears 
fith Rothwell Forces 
in Fina! List 
By W. F. Reyer 


san Dupeo, Cat, April 24.—The Los 

zeles Philharmonic gave its sixth and 

concert in the Spreckels Theater 

Thursday evening, April 15. Walter 

nary Rothwell gave a varied program 

i drew much applause. He responded 
with two encores. The concert was of 
-~pecial interest im that the soloist, Ruth 

ynolds, mezzo-soprano, is a San 

egan. Miss Reynolds sang three 
mbers with orchestra accompaniment 

d was recalled many times. 

The program included a Concerto 
Grosso, by Handel; the F Minor Sym- 
phomy, by Tchaikovsky; “Traume,” by 
w agner; “Serenade a Mabel,” by 
-odard, amd “Les Sirenes,” by Gliére. 





Telede Choir Impresses in Requiem 


Totapoe, On, April 24—The Mozart 
Choir, Joseph Sainton, director, gave a 
very fime rendition of Verdi’s Requiem 
on April 12 im the Coliseum. The choir 
numbers 200, and the accompanying or- 
chestra was made up of fifty musicians 
from Toledo and Detroit. Both choir 
and orchestra, under the fine leadership 
of Mr. Saintom, gave a finished per- 
formance. The precision of attack and 
the shadings were particularly notable 
in the choir’s work. The orchestral 
accompaniment mever submerged the 
choir or the soloists. Especially fine 
was the dramatic effect that Mr. Sain- 
ton brought out in the “Dies Irae.” The 
soloists were Fanny Cole Sample, 
Norma Schelling Emmert, Eugene F. 
Dressler of Chicago, and Roscoe Mul- 
h land. The choir’s accompanist was 
Dolores O"Hearn, and the concertmaster, 
John Koella. H. M. M. 





Ziatke Balekevic to Wed Joyce Borden 


According to a recent announcement, 
Qiatko Balokovic, the violinist, will be 
married to Joyce Borden of New York 
on May 11. Mr. Balokovie is a native 
f Zagreb, Croatia. Next season he will 
make am extensive concert tour of Euro- 
peam countries. Miss Borden has ap- 
peared im several theatrical productions 
m Broadway and with companies on the 
read. She has recently been appearing 
r iy: Immortal Hour” in the Grove 
Street Theater. The marriage will take 
place in the Borden home. 


TOFI 
TRABILSEE 
Vocal Studios 
202 WEST 74th ST.. N. Y. 
Censultation and voice trials 
by sppeimtment ecnly. 
Tel. 1965 Endicott 
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Miss Reynolds sang two songs from 


Elgar’s “Sea Pictures” and the aria 
“Know’st Thou the Land” from 
“Mignon ” 


The Amphion Club gave the conclud- 
ing program of its artist series when 
it presented the Barrére Little Sym- 
phony with George Barrére as con- 
ductor. This number proved to be one 
of the most interesting the Club has 
given. The program was most delight- 
fully given. 

The Amphion Club also presented the 
Morning Choral Club under the leader- 


ship of Luis Bangert in its resident 
artist course. The Club, of sixty female 
voices, was assisted by Kathryn Thomp- 
son, harpist, and Mrs. L. J. Bangert, 
pianist and accompanist. 

The San Diego Chapter of the Ameri- 
can Guild of Organists entertained with 
a dinner for Dr. Roland Diggle and 
Dudley Warner Fitch, two Los Angeles 
organists. After the dinner a program 
was given by the visiting artists in the 
First. Presbyterian Church. The organ- 
ists were assisted by Marguerite Nobles, 
soprano, and Ethel Kennedy, organist. 





HARVARD SINGERS HEARD 


Bachaus Soloist in Special Symphony 
Series—Frances Kilburn Makes 
Début 


PHILADELPHIA, April 24.—The Har- 
vard Glee Club made its annual Phil- 
adelphia visit on Monday, April 19, 


when a big audience heard its admirable 


part and choral singing in the Academy 
of Music. G. Wallace Woodworth acted 
as conductor in the absence of Dr. 
Davidson. The tonal quality in the plain 
songs, which opened the program, was 
exquisite. A group of folk-songs of 
various nations was a much applauded 
part of the evening. 

Wilhelm Bachaus was the soloist at 
the ninth of the special series of Phil- 
adelphia Orchestra concerts, his last 
appearance here for two years, as he 
leaves next month for an Australian 
tour, to be followed by a European tour. 
He gave the A Minor Concerto of Schu- 





Galli-Curci Sings at Chattanooga 


CHATTANOOGA, April 24.—The concert 
given by Amelita Galli-Curci for the 
Chattanooga Music Club on April 21 
was a success in all respects. The sing- 
er seemed at her best, and the enthu- 
siasm of the big audience knew no 
bounds. The singer’s pure voice, her 
absolute control of it, and her gracious 
presence, in addition to her perfect in- 
terpretation of the different styles of 


her songs, charmed all hearts. Manuel 
Berenguer, flutist, added much to the 
numbers in which he assisted. Homer 


Samuels’ accompaniments were, as al- 
ways, an excellent aid to the singer. He 
played three piano numbers, and an en- 
core. The audience comprised more 
than 3000 persons—an unusually large 
crowd for a city no larger than Chat- 
tanooga. H. L. S. 





Elsa Alsen Engaged for Chicago Opera 


Cuicaco, April 24—The Chicago 
Civic Opera has confirmed the report of 
the engagement of Elsa Alsen, dramatic 
soprano, for the next season. She will 
be heard as Isolde in the company’s re- 
vival of the Wagner opera and will also 
appear as Octavian in “Der Rosen- 
kavalier.” Mme. Alsen sang leading 
roles with the Wagnerian Opera Com- 
pany several seasons ago and has since 
been heard in recitals and with or- 
chestra. 





California Mothers’ Club Has Interesting 
Program 


BERKELEY, CAL., April 24.—The an- 
nual guest program of the California 
University Mothers’ Club was heard in 
Stephens Union on the Campus. Elaine 
Kinell, soprano, with Phoebe Starr, ac- 
companist, sang several numbers. Orley 
See, violinist, with Nellie Hughes Bennet 
at the piano, was also heard. 


A. F. SEE. 





FRANCIS GREER GOODMAN 


BARITONE—TEACHER OF SINGING 


Metropolitan Opera Building—i1425 Broadway, New York, 
Breeklyn Studie: 652 E. 18th St., Phone Ingersoll 0102 


(Mon.-Thurs.) 


IN QUAKER CITY PROGRAM 


mann with beautiful tone and mellow 
feeling. The other numbers included the 
much debated “Amériques,” of Varése, 
the “Swan of Tuonela,” of Sibelius, and 
the Bach Passacaglia, as orchestrated by 
Mr. Stokowski. 

Frances Kilburn, mezzo-soprano, gave 
her début recital in the Academy Foyer 
under the direction of Arthur Judson. 
The audience was very enthusiastic over 
a voice of excellent quality, handled with 
great skill. Her enunciation was splen- 
didly clear in her English group and 
even better in the German. The “Sonn- 
tag” of Brahms was given with expres- 
siveness. W. R. MuRPHY. 


St. Louis Critic ‘Benet on Golden 
Wedding Anniversary 


Str. Louis, April 24.—Over 250 friends 
of Richard Spamer, music and dramatic 
critic of the Globe-Democrat paid honor 
to him and Mrs. Spamer on April 11 at 
a banquet in the Hotel Chase in com- 
memoration of their fiftieth wedding an- 
niversary. Speakers were ex-Mayor 
Henry W. Kiel, Rudolph Ganz, ex-Con- 
gressmen Richard Bartholdt and Nathan 
Frank, Alexander De Menil, John L. 
Roemer of Lindenwood College, Eliza- 
beth Morse, Elizabeth Cueny, former 
president of the National Concert 
Managers’ Association, A. Rosenthal, 
editor of The Modern View, and 
Ernest R. Kroeger. A trio composed of 
Max Steindel, ’cellist; William Parsons, 
pianist, and John Kiburz, flutist, played. 
Olga Hambuechen and Mrs. Morris 
Skrainka sang; and Esmeralda Berry- 
Mayes gave violin numbers, all accom- 
panied by William Parsons. H. W. C 


Kathryn Meisle Engaged for Next 
Season 


Kathryn Meisle has been re-engaged 
by the Apollo Musical Club of Chicago 
for a “Messiah” performance on Dec. 
20. This will be Miss Meisle’s third ap- 
pearance with this society within the last 
four years. Additional re-engagements 
have also been booked for Erie, Pa., 
and Utica, N. Y. Recent contracts 
closed for Miss Meisle call for appear- 
ances in Deland, Fla., Trenton, N. J., 
and Springfield, Ohio. She will make 
her first Pacific Coast tour commencing 


in January, 1927. 
Boris Lang in Hotel Appearances 
Boris Lang, Russian pianist, gave a 


recital in the Waldorf-Astoria on April 
13, playing a Beethoven sonata and 
numbers by Mendelssohn, Chopin, Rach- 
maninoff, Debussy, Skriabin and Liszt. 
On April 15 Mr. Lang played at the May- 
flower Hotel in Washington under the 
patronage of Mrs. Charles G. Dawes, 
wife of the Vice-President, Mrs. Robert 
Lansing, Mrs. Frederick Gillet and other 
women prominent in the social and polit- 
ical life of the Capital. 


CURTIS INSTITUTE 
PRESENTS ARTISTS 
Recitals Form Part of Regular 
Winter Work im 
Philadelphia 


PHILADELPHIA, April 24 Nime. 
Charles Cahier, who is associated with 
Marcella Sembrich in the vocal denart- 
ment of the Curtis Institute, gave a 
lecture to the students at the school 
recently during the course com 
parative arts. For her subject Mme 


Cahier selected the music of Scandimawvia. 
She illustrated the national character- 
istics of composers of each nation with 
songs sung in Swedish, Norwegian, 
Danish and Finnish. The lecture was 
enthusiastically acclaimed as one of th: 
most interesting of the entire cours: 

Isabelle Vengerova, imstructor m the 
piano department, was the artist at whe 
fifteenth recital given in the school audi- 
torium by members of the faculty. Her 
program included several works in 
Russian composers. A Theme et Varie- 
tions by Glazounoff gave the pianist a 
opportunity to display her facile techn 
The B Minor Sonata of Chapim wes 
finely performed. Other numbers wer 
the Seven Valses of Brahms and the 
Rhapsodie in G Minor; Prelades, Pier: 
and Etude of Skriabin; the B Mima 
Prelude of Liadoff, and Liapouneff’s 
“Carillon.” 

Sascha Jacobinoff, violinist, at 
the faculty recitals given at the 
«tute by members of the teaching staff, 
shared honors with Lawrence Adie, 
director of the educational department 

In selecting a group of modern com- 
positions for his program, Mr. Jacohineoff 
included “Valse Hongroise” by Mr 
Adler. The rest of the group Mmoluded 
a Nocturne by Lili Boulanger; a 
Habanera by Ravel, and Gardner's 
“From the Canebrake.” The opening 
number was Beethoven's Sonata @™ 
C Minor for piano and violm, which 
was followed by the same composer's 
Romance in F Major. 


ane ot 
Imst- 


The last part of the program moladed 
Max Bruch’s Concerto in G Mimor, Mn 
Jacobinoff playing it with the wtmast 
delicacy. As an encore he gave Mar- 
tini’s Andantino. 

The Sonata in A Flat Major, ix 


Weber, was played by David Sapertem 
at his recital. Mr. Saperton is assistant 
to Josef Hofmann in the piano denart- 
ment, His tone was demonstrated m@ 
compositions by Kreisler-Rachmaninof, 
Sgambati, Liszt and Liszt-Busor The 
program included als Prelade and 
Fugue by Bach; two Two-Part Inver 


tions and six Chopin Ptades 
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NEGRO ARTISTS HEARD 


New York Programs Given by 
Recitalists 

Chauncey S. Northern, Negro tenor, 
appeared in a recent song recital in Im- 
perial Hall. It marked his formal début 
um recital. He offered a well-balanced 
program, which included numbers by 
Grieg, Schindler, Duranta, Toselli, Per- 
golesi, Leoncavallo, Rachmaninoff, Allit- 
sem, Purcell, Whelpley, Tosti, and a 
group of Negro spirituals arranged by 
Burleigh, Dvorak and J. Rosamond John- 
som. Ida Northern was the accompanist. 
Eugene Mars Martin, violinist, and di- 
rector of the Martin-Smith School, gave 
2 violim recital in the auditorium of the 
school. He gave a program in which he 
was easily a master, and which included 
numbers by Bruch, Hubay, Saint-Saéns, 
Sarasate, Coleridge-Taylor, Brahms and 
Beethoven-Auer. He was assisted by 
Semema Talley as accompanist. A large 
audience was present at the recital. 


The annual spring recital of the 
Martin-Smith School will be held on 
Friday evening, May 14, at Manhattan 


Casino. The Coleridge-Taylor Quar- 
tet. consisting of Olive P. Hopkins, 
soprano; Charles Simmons, tenor; Willie 
Raines Mavs, contralto, and D. L. Hayes, 
bass, gave a concert at Salem M. E. 
Church, under the direction of Lorenzo 
F. Dyer. A program in which the Negro 
spirituals were featured was given be- 
fore a large audience. 

Mariom Anderson, Negro mezzo-so- 
pramo, of Philadelphia, who sang at the 
Stadium last summer, will appear in a 
somg recital at the Salem M. E. Church, 
129th Street and Seventh Avenue, on 
May T. She is being presented under the 
auspices of the Empire State Federation 
9 Women’s Clubs. Miss Anderson is 
presenting an entirely new program with 
a group of Negro spirituals. 

4% boys” choir has been organized at 
St. Mark’s M. E. Chuch and presented 
tie cantata, “Easter Dawn,” on Easter. 
The choir is under the direction of Mar- 
jory Robinson. 

Leviticus Lyon, tenor, recentlv gave a 
the auditorium of the Com- 
munity Church. CLEVELAND G. ALLEN. 


recital im 





Jacobs te Lead May Music Festival 
Concert 


and his augmented Cham- 
ser with Isa Kremer, bal- 
ladist. and Giuseppe di Benedetto, tenor, 
as soloists, will give a May Music festi- 
val conmeert im the Manhattan Opera 
EE May 1. 


Wax Jacobs 
Symphony, 


Ist In 





Cecilia Hansen Sails for European 
Engagements 


Ceeilia Hansen, Russian violinist, with 


ber husband and accompanist, sailed on 
March 31 for her concert tour of Europe 
this spring. Miss Hansen finished her 


thurd comseecutive season in this country 
as soloist with the Chicago Symphony 
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on March 26 and 27, introducing the 
Prokofieff Violin Concerto to Chicago. 
She was engaged as soloist with the 
Concertgebouw Orchestra under William 
Mengelberg for three appearances, in 
Hague, Rotterdam and Amsterdam on 
April 10, 12 and 15. On April 22 Miss 
Hansen will appear as soloist with the 
Vienna Philharmonic in Vienna, and on 
April 25 in Budapest in recital. During 
the summer she will visit her parents in 
Berlin and will tour Europe in October 
and November, going to Finland, Scan- 
dinavia, Germany and Holland. She 
will return to America for her fourth 
season beginning in December, for an- 
other coast to coast tour. She will ap- 
pear in New York next season in recital 
in the Wolfsohn subscription series. 
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MUSIC AIDS SICK 


Melody Introduced to Hospitals by N. Y. 
Visiting Committee 

With the aim to provide musical enter- 
tainment for patients in city hospitals, 
inmates of almshouses and immigrants 
at Ellis Island, the Hospital Music Com- 
mittee of the New York Visiting Com- 
mittee, has undertaken to organize a 
large group of volunteer musicians to 
bring music to thousands of shut-in 
patients. 

Among the sponsors are Mrs. Efrem 
Zimbalist, Mrs. Charles Guggenheimer, 
Mrs. Fraser Gange, Davic Mannes, Mrs. 
Ernest Hutcheson, Julia Shearer and 
Mr. and Mrs. Francis Rogers. It is 





# IN NEW YORK STUDIOS ® 





The studio of Louis Aschenfelder was 
the scene of a brilliant reception and 
dance on April 10, given in honor of 
Giuseppe Bamboschek, conductor of the 
Metropolitan. A program of chamber 
music was presented by Messrs. Shuk, 
Goutmanovitch, Wadler, Bernard and 
Bamboschek. Dances by Anne Robenne 
and songs by Marcel Salzinger completed 
the program. Many well known artists, 
concert and operatic, were present. 

~ * * 


Josephine Martino, who made a suc- 
cessful début in Aeolian Hall recently, 
is en route to Chicago and points west 
to fulfill engagements in concert. Eliza- 
beth Bradish, teacher and soprano, will 
sing with the Burlington, Vt., Symphony 
this month in addition to appearing at 
several other festivals. Both artists are 
from the studios of Jessie Fenner Hill. 

a * * 

Pupils of Caroline Lowe, teacher of 
singing, have been active lately. Among 
those appearing professionally are Wa 
Sula Albert, Doris Mackay, Myrtle 
Holmes Purdy, Florence Norton, Ralph 
Leigh and Sam Cibulsky, who have been 
heard in concerts and in church and 
radio engagements in New York, Am- 
herst, Passaic and Grantwood. Miss 
Mackay and Mr. Cibulsky are scheduled 
for a Chickering Hall recital in the near 
future. 

* * x 


of Salem, Va., 
was recently ap- 


Mrs. LeRoy Gresham 
a pupil of Pietro Yon, 


pointed organist of the Presbyterian 
Church of her city. During the opening 
services Mrs. Gresham gave attractive 


programs featuring the works of recent 
composers. 
* * * 

A recital was given by pupils from 
the studios of Jacob Mestechkin on April 
18 in DeWitt Clinton High School. 
Those who took part were S. Schisler, 
Belle Epstein, Norma Engel, Sylvia 
Guberman, R. Stone, Anna Mendelson, 
J. Glassman, L. Kaplan, Annette Mar- 
golis, H. Kopelnisky, Irene Lesser and 
Helen Berlin. All of these young violin- 
ists proved talented, and particularly so 
the Misses Berlin, Lesser and Masters 
Kaplan and Glassman, who are far ad- 
vanced in technic and musicianship and 
have gained in poise by frequent public 
appearance. Another recital was given 
on April 25 in the same auditorium. 

G. F. B. 


* * * 


Kathryn J. Neuschwander, pupil < 
Mme. Blazejewicz- Ullman, was heard i 


a concert given by the American Arts 
League on April 18 in the Princess Thea- 
ter. Miss Neuschwander played Rach- 
maninoff’s “Polichinelle” and two of 
Mme. Uliman’s iatest compositions, “A 
Song Without Words” and a Minuet. 


* ~ » 


The La Forge-Berumen weekly radio 
program was broadcast through WOR 
on Saturday evening, April 10, by Mar- 
garet Weaver, contralto; Emile Goetze, 
pianist, and Samuel Ljungkvist, tenor. 
Hilda Holpeer and Charles King fur- 
nished the accompaniments. Miss 
Weaver sang two groups in fine style, 
her voice being smooth and eve 
throughout the registers and her low 
tones sonorous. Miss Goetze played two 
groups, revealing crisp tone. Mr. 
Ljungkvist sang Swedish songs, display- 
ing artistry and a dramatic voice of 
quality and range. The monthly La 
Forge-BerGmen noonday musicale was 
announced to be given in Aeolian Hall 
on April 30. 

* * ~ 

Cyrill Pitts of the Klibansky studix 
gave a successful recital in Poughkeepsi« 
on April 16. He was engaged to sing 


the principal tenor part at the first 
American performance of the opera 


“The Coronation of Poppea” by Monte- 
verdi, scheduled to be given by Smith 
College at Northampton on April 27 and 
28. Mr. Pitts will make an appearance 
in Summitt, N. J., on May 18, and or 
May 8 will give a recital in the Wurlitze 
Auditorium, at which Louise Smith and 
other artists from the Klibansky studi 
will also be heard. 

Anna Prinz, contralto, was heard to 
advantage at the annual meeting of the 
Men’s Association of Temple Rodeph 
Sholom on April 18. Ruth Witmer has 
been engaged as soprano soloist in the 
Second Presbyterian Church in Paterson, 
N. J. Lottice Howell has been warmly 
received in New Orleans and has been 
asked to prolong her stay there. Mr. 
and Mrs. George Gregg have returned 
from a concert tour through Florida. 
They have been reéngaged for next sea- 
son in almost every town in which they 
appeared. Vivian Hart is in Philadel- 
phia with the Shuberts’ “Maritza.” 

Vera Ross is scoring in the Gilbert and 
Sullivan production, “Iolanthe.” Kath- 
ryn Ray and Jack Osterman are con- 
tinuing in the Shubert revue, “A Night 
in Paris.” Fauna Gressier is on tour 
with Murray Anderson’s revue. 

Mr. Klibansky’s s next pupil concert will 
be given on May 6 in the auditorium of 
the Y. M. H. A. 





Daisy Jean Makes Return Engagements 


Daisy Jean gave a private recital in 
Montreal, April 3, which was her third 
engagement in that city in the past two 
years. She also made her third appear- 
ance in recital at St. Mary’s School, 
Peekskill, on April 5, and in March gave 
her second concert at the Dwight School, 
Englewood, which also was a reengage- 
ment. On all occasions she gave her 
unique program of ’cello music and 
songs at the harp. 

‘ 
Wolfsohns to Give “All 
Over Radio 

John T. Adams has arranged 
the most impressive assemblages of mu- 
sical talent ever broadcast at one time 
for the final concert in the Atwater Kent 


Star” Concert 


one ot 


famous artist series, broadcasted from 
WEAF and fourteen other stations on 
Sunday evening, May 2, when he pre- 


sents before the microphone nine artists 


These include Josef Hofmann, Albert 
Spalding, Katherine Meisle, Frances 
Alda, Louise Homer, John Powell, Aller 
McQuhae and Maria Kurenko The 


series opened with Reinald Werrenrath 
on Oct. 4. Other Wolfsohn Mus 
Bureau artists who have been heard it 
this series are: Toscha Seidel, Olga Sam- 
aroff, Mary Lewis, Mabel Garrison, 
Florence Austral, Vicente Ballester 
Charles Hackett, Edward Johnson, Joar 
Ruth, the London String Quartet, Alex 
ander Brailowsky and Cecilia Hanss 
Mr. Adams has announced that the 
continued next season 
in October. 


will be 
beginning early 


series 











m the mast twellke ment 
howe leem gem Mm ar 
institutions to audiemess eurending il! 
each month. Whos mime tam iii 
have been heneiited 

Among these who geermsly 
their services te th Gegita!] Mus 
Committee are well bnowm concert pe 
formers. Tita Schima amd etiers ba 
sung. Frequently the Ohoms of Grave 
Church, St. Thomas, St. Bartioiebme 
and the Cathedral of St. Jeim tie Divine 
go to the hospitek for coments 

The work of the Bosiite!] Music Com 
mittee is fmanced extrely iy woluntar 
enntributions. 


estimated that 
200 concerts 





Miss Bori te Give Comets Nest Seasun 

Lucrezia Boni, owir sageam af tite 
Metropolitan Qnera Congang,, win, fir 
the last five wears ihes sum oreve leadinye 


réles than any other menier of tia 
company, will devote Noxvemiter and De 
cember, the begimmme of mest semsom,, en 


tirely to concertzme. Miss Bort wi 
not be heard im opera at the Metrepui 


tan agaim until mext Jaooeey.. Sie wi 

make the sprimge tear with the Met 

politan, smeme m Atihotte amd Cleve- 
land, and will sme at Rewnim Park... Il. 
again this summer with the Beawimm On. 
era Company im a semes of guest per 
formances. Her Ravinia sescom fnisite:. 


she goes to Burome for @& waratem in 
Paris and to wist ther bore im Barcee- 
lona. On the fest af Newemier Wiss 


New Yon tu eg 
ter finstt im 


Bori will return % 
an extensive concert tau 
years. 





Sephie Halkke Beard @ Benity 


Sophie Halska, Polish sapramm, w 
created a favorabk impressum im 2 
cital at Rumford last s@usum, wa 


isl 
TER 


heard at the Wanamaker Andtormn 
April 15 and more then filled esp 
tations Her program of sums 
Monteverdi, Durante, Scailtiti, Straus 
Debussy, Cyril Seott, La Fa me, Bu 
mel, Mauro-OCottome, Noewiadiemsit an 
Rachmaninoff was presexted im six lh 
guages. Miss Halska has 2 wie 
tinctly musical quality ami makes 
power, well placed and wed with m 
gence she Smeg uc Bnei eeu 
songs egualiy well, Dierygretineg tren 
with true appreciatim of them musica 
and textual content, and gGiserwinge 2h 
niceties of muance and egress 
Melchiorre MaureOnotiom supplied 
fective accompaniment: =. F 
Sunday Svmphenikts m Nath Craver 
The Sunday Srem@homirc Saciethy,, Jox 
4uro condauctime Lure ES men 
symphony concert at the Hampdem Tin 
ter on April 11. The majer portion 
the progran WRs Gnd th 
Brahms Concerto for Viodim amd ‘Ceili 
the soloists heme Beemard Ore an 
Lajos Shuk. Both gave @ fnisied pe 
formance and the large auiiemre sow 


at Dita: Saar em 


G Stmng,, amd 7 


its appreciation. Th: 
with Bach’s Ai om the: 
the closing number Mr. Zire pinged Be 
thoven’s thrd Overtmwe t “Leanere 
The tenth and fmal coment of the seas 
will be held om Agi] 2 at the Heamodi: 
Theater. 





Tom Fuson and BDthel Wrepit Active 


Tom Fuson, tenor, and Ete! Writ 
contralte, are scheduled fim sever: 
joint appearances im the gear futur 
They will appear ths summer af th 
State Normal] School af Wihnem, Tiel 
on July 23; at State Teachers” Coilez 
Lewiston, Idaho, on July Bb; amd at 1 
State Normal School ef Chenmev,. Wac 


on July 28. These apes: wil 

followed br a teur of the Noertinwest., an 
by Teachers’ Institut: 
vania. Mr. Fuso and 
New Yoruk emir in 


ime o Purr z° 
dates im Penns 
Wiss Wore 


turn t Septem 





London Strme Quartet te Gire Bee 
thevenm (nck 
Th ndon Strme Quart wull g 

1 Beethover le, Diam all) the qua 
Tets and dé ine Bn <7 a Ved 
project, in three cites mest secon 
Buffalo they will give ths cr i tihe w 
f Jan. 17. m Wa Yok the weel 
March 7 ané n Bosten the weet 
March 21 The Leamiem eepmza 
will make its fest tear t Enema mm 
season, having heen encared i tie PF 
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DANCERS IN RECITAL 


Pupils of Rese Mendell Present Excellent 
Pregram in Town Hall 

The Rose Mendell Dancers who were 
seem im a recital in the Town Hall on 
he evening of April 24, gave an evening 
& delightful numbers excellently ex- 
cuted. Im view of the total ignoring 
f rhythm which has been the charac- 
aristic of mumerous devotees of Terp- 
sichore who have appeared recently, the 
erfect accord with the beat which these 
oung women exhibited, was most re- 
reshing. It also betokened careful and 
ntelligent training, an ounce of which 
s worth a pound of what is known as 
‘the inspiration of the moment.” 

Realizing that the French ballet is the 
foundation of all stage dancing, just as 
ucademiec painting is that of all the art 
/£ the brush, Miss Mendell’s pupils have 
veen thoroughly drilled in this sort of 
thimg and the first section of the pro- 
gram was devoted to toe-dancing, singly 
and in groups. The second was more 
“interpretative” in character and the 
third contained numerous folk-dances. 

Se many dancers took part in the pro- 
gram of thirty numbers, that it is im- 
possible to enumerate them individually. 
Suffice it to say that the average of 
ability was unusually high and their 
training all that the most exigent could 
jemand. Gertrude Blecher at the piano 
provided excellent accompaniments. 


A. T- 





Bonelli te Sing with Three Opera 
Companies 


Richard Bonelli, American baritone, 
has been re-engaged by the Chicago Civic 
Opera Company for its Chicago and Bos- 
tom seasons and for the entire road tour. 
Wr. Bonelli’s successes during the Chi- 
ago Opera season and in recitals 
yrought him an invitation from the Los 
Angeles Opera Company to sing leading 
réles with that organization prior to the 
merger with the San Francisco Opera 
Xssociation. A few weeks later, when 
the Pacific Coast opera companies com- 
jined forces, Mr. Bonelli received a re- 
quest from the Western company to sing 
the réles of Figaro in “Il Barbiere di 
Siviglia” and Rigoletto. Mr. Bonelli, 
therefore, will open his 1926-27 season 


vith the San Francisco forces in Septem- 


ver, later going to Los Angeles for ap- 
yearances in the leading rdéles of “Il 
Lad » ™ *? oe 4 on ed oe > 

Trovatore, La Traviata, Samson et 


Dalilah,” “Madama Butterfly” and “The 
nrl ef the Golden West,” until it is time 
for him to report for rehearsals with 
the Chicago Opera. Calvin M. Frank- 
m has added Baltimore, Syracuse, New- 
Buffalo to Mr. Bonelli’s list 

oncert appearances for the coming 
?nsSon. 


jurZn and 


Celgate Glee Club Gives Concert 

% concert by Colgate University Glee 
lub was given in the Town Hall Club 
inder the auspices of Kappa Alpha 


1eta Adelphi College on April 23. 
The Glee Club sang “The Colgate 
Warching Song” as an opening piece 


ind numbers of Gaines, Bullard, Taylor, 
Huhn, Friml, Parker, Salter, and Sul- 
lixam, concluding with “The Colgate In- 
vietus” by Robert Bushby, °17, and the 


iima Mater song. Rodney _ Fitz- 
simmons sang solos, Glenn Faucett de- 


nonstrated a musical saw and E. Jeffer- 
som Leavitt gave a pianologue. The 
Varsity Quartet and the Maroon Col- 
egians Orchestra, which later furnished 
music for dancing, were also heard. 


Ernest Davis Anticipates Summer Dates 


After an active winter Ernest Davis 
as a busy summer before him. Spring 
festivals, operatic engagements and in- 
wppearances have been booked. 


vidual 


m April 29 he appears in Wooster, 
io, singing Rhadames in “Aida”; on 
fay 3 in Utica, N. Y., at the Spring 
festival; om May 12 and 13 at the Uni- 
-sity of Maryland Spring Festival; on 
fay 14 it Springfield, Mass., in 


Paust.” and on May 22 at the West 





s N. ¥.. Spring Festival, followed 
\ : of en air opera in Cin- 

vr - > + 7 e 4 ¥ - 
i i i r » Pacific Coast, 
ng t citals Boulder, Colo., 


Meta Schumann Pupil Gives Songs 


S inn presented her pupil 

tta. Schmidt ng mezzo-soprano, in 
2 Her program in- 

Miss S imal *s “June Pastoral,” 

mms Ta = “The Rivals.” and num- 
> of | nte, Respighi, Pirani, Schu- 
Hahr 1 Ar io, Wood- 




















EVADA VAN DER VEER, 

contralto, will not conclude 
her season until an unusually late 
date. She recently appeared be- 
fore three clubs in one week, the 
Mendelssohn, Singer’s and Forest 
Hills organizations. She is ap- 
pearing in the Pittsburgh, Kan., 
Spartanburg and Harrisburg fes- 
tivals, and early in June will make 
a tour of the Middle West, concen- 
trating in Iowa and Missouri. Her 


season will close at the end of 
July. She goes later to Lake 
Otsego, at Cooperstown, N. Y., 


where she will prepare for the 
coming season. Beginning’ in 
October, Mme. Van der Veer is 
booked for a series of concerts in 
the East, and among other impor- 
tant engagements, will be soloist 
at the New Orleans Philharmonic 
Society’s presentation of Bee- 
thoven’s Ninth Symphony, with 
the Minneapolis Symphony, to be 
given in New Orleans on Jan. 31, 
under Henri Verbrugghen. 


Columbian Male Quartet Appears 


In a concert given at St. Paul’s 
Lutheran Church on April 9 by the 
choir, the Columbian Male Quartet, 
prize winning ensemble of Washington, 
was featured, singing four groups the 
content of which ranged from Pales- 
trina’s “Impropena” in Latin to Negro 
spirituals and contemporary songs. All 
four singers disclosed well trained voices 
and an intuitive feeling for a musicianly 


blend. Raymond G. Moore and John C. 
Smith were also heard in solos, which 
they delivered commendably. Felian 


Garcia, pianist, played numbers of Men- 
delssohn, Schumann, Liszt, and _ the 
Schulz-Evler Arabesques on “The Blue 
Danube,” revealing technical compe- 
tence and artistic comprehension. The 
choir sang excerpts from Gaul’s “The 
Holy City” and Noble’s “Souls of the 
Righteous” in good style, reflecting great 
credit on the training of McHall Lan- 
ham, who is also responsible for the 
work of the Columbian Quartet. Wil- 
liam F. Sherman was at the organ. 
M. B. 


Robeson and Brown in Proschowsky 
Recital 


Paul Robeson, bass, and Lawrence 
Brown, composer and pianist, furnished 
the entertainment for an assemblage of 
invited guests in Frantz Proschowsky’s 
studio on April 20. The program, en- 
titled “A Recital of Negro Music,” was 
divided between spirituals and secular 
songs, and included “Go Down Moses,” 
“Sometimes I Feel Like a Motherless 
Child,” “Water Boy,” “Joshua Fit ‘de 
Battle Ob Jericho,” “Were You There?” 
and “Nobody Knows de Trubble I’ve 
Seen.” Arrangements were by Mr. 
Brown, H. T. Burleigh, Avery Robinson, 
J. Rosamunde Johnson and Edward 
Boatner. 


Marmeins Will Dance at Newark 


Festival 


The Marmein Dancers were engaged 
for a special performance with the 
Woman’s Club in Wellsville, N. Y. on 
the evening of April 26. They have 
also been engaged for the Newark 
Festival on the evening of May 6. The 
Marmeins appeared in Carnegie 
New York, with the New 


Hall, 
York Sym 

phony, and also at the 

Music 


: \cademies of 
in Brooklyn and Philadelphia. 


RANKIN PUPILS ACTIVE 


Artists from Vocal Teacher's Studie Ful- 
fill Engagements in Varied Fields 


Pupils from 


Adele Rankin’s studi 
have been active lately. Grace Fisher, 
musical comedy prima donna, is en- 


gaged at the Club Anatole indefinitely 
Mary Vaughn, is winning success as the 
ingenue lead in “No, No, Nannette” «7 
route. May Ruhe, of Allentown, Pa. 
gave a recital in the Asbury Methodist 
Episcopal Church and was immediately 
booked for five appearances in Reading 
Tenepole, York, Bangor and Nazareth. 
Zipporah Weintraub won the scholarship 
in the operatic contest conducted by the 
New York Evening Graphic for the New 
York Opera Society; she also gave tw: 
radio recitals over station WGBS. Amna 
Gaughran, of Easton, Pa., sang two en- 
gagements in her city during December 
and January. She has been engaged as 
soloist in Brainerd Union Church, also 
of Easton. 

Rose Perrin sang an engagement of 
Gounod’s “Gallia” on April 1 in Jersey 
City. Thomas Joyce has been engaged 
as soloist at St. Paul’s Catholic Church. 
Bayonne, for morning services, and thé 
Third Reformed Church, Jersey City, 
evenings. He gave a successful recital] 
in Trinty Heading Church, Jersey City 
and has also appeared at the Women’s 
Club, Jersey City, being re-engaged for 
two further appearances. 

Wallace Radcliffe has been engaged 
as tenor soloist in St. George’s Episco- 
pal Church, Newburgh. Mme. Rankir 
gave a recital in Stony Point Presby- 
terian Church with Jeanette Roder- 
mond, Charles Wessling, Lucy Cooper, 
Elizabeth Hillyer, and Georgie Spring- 
steen. Lucy Cooper was soloist at tw 
recent dinners given by the Bankers’ As- 
sociation in the Hotel Astor on March 4 
and April 7. 


Music Week Memory Contest Announced 


The second annual Music Week Mem- 
ory Contest which will be held im the 
Town Hall on the afternoon of May 
will have as soloists for the unnamed 
program, Arcadie Birkenholz, violinist 
and Erwin Nyiregyhazi, pianist. The 
contest is open to the public, and three 
prizes aggregating $100 are being 
fered by William Knabe & Co. to the 
winners. The prizes will be divided 
among the three most successful auditors 
the one most successful in identifying 
the numbers played to be awarded $5 
and the next two following $25 prizes 
The rules of the contest also specify 
that a short paragraph of criticism 
should accompany the answers. 


Anna Harris Has Full Concert Calendar 


Anna Harris, contralto, has won plaud- 
its in recent concerts as soloist with th 
Elizabeth Oratorio Society, the New 
Britain Choral Society with the Bost 
Festival Orchestra, and the Readir 
Choral Society with the Philad 
Orchestra. Miss Harris is scheduled 
appear in various spring concerts, among 
them the Springfield Festival on May 1 
and with the New York Symphony unde 
Albert Stoessel at Chautauqua 
July. 


during 


Abby Putnam Morrison Makes 
Appearances 


Abby Putnam Morrison, soprano, sang 
in a concert given by the Altruist Club in 
honor of the Consul Generale of France 
at the Hotel Majestic on April 5, being 
heard as Marguerite in the Garden Scene 
from “Faust,” and in encores. Miss 
Morrison was scheduled to sing an aria 
from “Romeo and Juliet” and Shakes- 
pearian songs on Shakespeare’s birth- 
day, April 23, at a celebration given by 
Douglas Wood. She appeared at Mrs 
Willard Brown’s and Mrs. Charles 
Inslee’s recently. 


William S. Brady 


William S. Brady entertained w a 
hour of music in his studio on the after- 
noon of April 21, before a nsiderab 
gathering. Edward Harris 
the entire program, which wa 


Kathryn Meisle, Maurice Cowan, | 


Entertains in Studio 


cey Robert Parsons, Stephar M 
ville, Nila Powers, I eon 
Helen Adler. 
S. Hurok Announces Gala Concert 
S. Hurok, managing director 
versal Artists. Inc I 





concert in the 


on Thursday night, TI I 
gram will present practical 

artists appearing i me 

under the management of that ert 





au, mnchodine Feeder Chaliapim, Ina 
Bourskaya, Thala Sabamieva and Elvira 
De Hidalen, al i the Wetroepolitam Op 
ra rester; Lewnera Cortez. young Amer- 
can juanikt whe ode her debut in 
Decem her Ivan Ivantzeff, baritene of 
the femmer Imperial! Opera of Russia; 


Isa Koemer, chaaet as the “imter- 





national halladise”; Rudolph Polk, Amer- 
ican Wiolimist., and ethers, As Mr. Chali- 
apm will smi a few days later for 


Eurepe and Australie, this will be his 
last appear: ef the seasem here and 


aiso ms inst im comeert for a year or 
more, since he tours with his opera com- 


pany m “Die Rarer ef Seville,” begin- 
ning on Ort. 27, amd willl alsm have his 
usual periormances im the Metropolitan 


Opera seRsem 


Dera Besheer Simes im Necth Hempstead 


Dera Boshwer, Eussiam soprano who 
iS at present undker the guidance ef Har- 
riet Poster, New York vocal teacher, has 
made severe) survessfull appearances this 
season. Miss Besheer samg a program 
melodme an ame from “Cavalleria 
Rusticana,” Gounmed’s Ave Maria and 
Russian folk-simges at North Hempstead, 
L. 1. rmeemtly winning gratifying ap- 
proval. She tm scheduled to make her 


recital debut im New York next fall. 
Harriet Belk Appears with Arthur 
hones 


Harmet Bellis, mezamsoprana, was as- 
sisting artist em omany of Arthur Whit- 
ing’s pregrams during the current sea- 
Son, appenting at Yale, Harvard, Prince- 
ton, Massachusetts “Tech’’, Hamilton 
College and Wiss Masters” School at 
Dobhs Ferry, N. Y. Im April Miss Eells 
is soloist im OChkvelemd, with the Singers’ 
Choh 





W. Warren Shaw Haus New Appointment 


W. Warvem Shaw has beem appointed 
+t 


arrectoar | the Worm! department of the 
niversity of Vermnment Summer School 
Burlimetum, Wi. Tie sessiom begins 
: : 
mwuly © and emis Aug 


Colin O'Mere te Apgear im Jersey City 
(ie) (7 i) W — 


tener, will appear in 


int recittall with Alberta Salvi, harpist 
and R Leet | 1 v Shg PNT LT, | Jersey ity 
m Wan 





PASSED AWAY 


OCunneer MeF aul 





Josepivin 


?4 —Josephine 


PORTLANI 
] James A. Me- 


MOonmer Nhkct aa v 





Fiaul, and fier s milder ears promi- 
NEM Mm Une Wests fe ? Portland, died 
recent ao Te? iw? wss f severa 
weeks Nin Whe Ps was @ native of 
Portland 2nd reevived her musical edu- 
ror? i » Dw iwi Ci nserva- 
Wasi... graduating with honors 
n hoth the miwne and voice departments. 
She was th under and first president 
the Maime Federatiom ef Musie Clubs, 
mducter the Ressimi Club Chorus 
and sole nn mirmaster at the 
Sacred Beart Charch 


Bertha Kirciner Yunck 
Warm. Apr PA 


Be rtna 


DETR 








Kirchner Yumel widow of William 
Yunck,. fer mem years 2 pronunent 
teacher of wiellim here, and herself a 
singer of repatiatiom, ded om April 10 
in her sewenty—feurttih year. Mrs. Yunek, 
according te her asseciates, was a wel 

known opera sim@er im Berlim and Paris. 
fiftcr wears apo. and was also a2 member 
of the Metroquiittam fer ome seasom in its 
early years She came to Detroit about 


was suleist at St. Aloysius’ 
rears. She is 


MM. F 


1886, wane 


Churct +o" 
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ondon’s Famed Musical Coal-man Dined with Lords 





By ANTHONY CLYNE 


ONDON, April 
in these days, perhaps, 
have ever heard of the 
once celebrated small-coal 
man, Thomas Britton, who 
established what were perhaps the 
first concerts in London. Yet he 
‘hould be remembered as having 
played a not unimportant part in the 
wusical world of the eighteenth cen- 
tury. We are told that as he walked 
the streets in his blue linen frock, 
his sack of small-coals on his back, 
the passers-by would say: “There goes 
the famous small-coal man, who is a 
lover of learning, a performer in music, 
and a companion of gentlemen.” 

Thomas Britton was born about 1651 
at Higham Ferrers in Northampton- 
shire. When he was about thirteen he 
left his native village, went to London, 
and bound himself apprentice to a small- 
coal man in St. John the Baptist’s 
Street. Thomas Hearne, the antiquary, 
wrote a brief account of his life. 


Had Humble Origin 


“After he had served his full time of 
seven years, his master gave him a sum 
of money not to set up business. Upon 
this, Tom went into Northamptonshire 
again, and after he had spent his money 
he returned again to London, set up the 
small-coal trade, and withal took a stable 
and turned it into a house, which stood 
the next door to the little gate of St. 
John’s of Jerusalem next Clerkenwel) 
Green.” 

This deplorable breach of promise was 
not punished by lack of success in his 
business. He prospered, though he never 
grew rich nor left his humble station 
nor abandoned his original calling. 

He became acquainted with a certain 
Dr. Garenners, a near neighbor, and 
persuaded him to teach him the elements 
of chemistry. Britton made astonishing 
progress and exhibited great ingenuity 
in contriving apparatus for experiments 
at very small cost. He built a portable 
laboratory, a marvel of compactness 
and cheapness, which was so admired 
by a doctor from Wales taken to see it, 
that he got Britton to travel back with 
him to construct a similar one. 

“For the same he received a very hand- 
some and generous gratuity,” wrote 
Hearne. “Besides his great skill in 
chemistry, he was as famous for his 
knowledge of the theory of music, in 
the practick part of which faculty he 
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Britton, with His Coal-Sack on His Shoul- 
ders as Portrayed by a Contemporary 


was likewise very considerable. He was 
so much addicted to it that he pricked 
with his own hand, very neatly and ac- 
curately, and left behind him a valuable 
collection of music, which was sold upon 
his death for near a hundred pounds.” 


Founded Concert Hall 


It was not his skill in chemistry, but 
his talent and enthusiasm for music 
which gained Britton a remarkable po- 
sition in society. The stable trans- 
formed into a house is described as very 
old, low built and mean, yet there as- 
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Thomas Britton, London Small-Coal Dealer, of the Early Eighteenth Gentry. Wie 

Established a Concert Hall at His Place of Business and Was a Confitdamt of ‘tikt 

and Noblemen 
sembled the wit, genius and beauty of So bright a genius in so dark a Spiers 
London More of the man had artfully be a | 
: : Had Kneller paints had Werner 


“There,” it was said, “were heard 
such strains as Her Majesty’s Theater 
have since scarcely surpassed.” 

On the ground floor was the store- 
room for coal, and over it a long narrow 
room, so low a tall man could just stand 
upright in it. The room was reached by 
steep and narrow stairs on the outside 
of the house, ascended with difficulty. 

In this stable-loft the famous concerts 
were held, begun with the assistance, 
but not the financial aid, of Sir Roger 
L’Estrange, the Royalist pamphleteer, 
who was an ardent lover of music. 
Britton never received any pecuniary 
assistance from his patrons, and those 
who attended the concerts were honored 
by the invitation. 


Handel Among Visitors 


At these concerts Dr. Pepusch, the 
musician celebrated for his researches 
into ancient music, played the harpsi- 
chord, or the great Handel sometimes 
took his place. All the most eminent 
performers of the time attended. 

A once-famous violinist, Dubourg, 
then but a child, played his first solo 
in public at one of Britton’s concerts, 
standing on a stool. He was so awed 
at the splendid assembly that he could 
scarcely keep his balance on the stool. 

Woolaston, the artist, one of Britton’s 
friends, painted his portrait, beneath 
which the following lines were inscribed: 

Though doomed to small-coal, yet to arts 

allied, 

Rich without wealth, and famous with- 

out pride 

Music’s best patron, judge of books and 

men, 

Beloved and honoured by Apollo's train. 

In Greece or Rome sure never did appear 
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Britton was not only a musician [hit 
a man of cultivated literary ‘taste, a ken 
and expert collector of ‘rare old ‘hodic 
and manuscripts. Among his familim 
associates in such pursuits were tte 
Earls of Oxford, Pembroke, Suniietianil 
Winchelsea and the Duke of Devonshire 


These noblemen were im ‘the thabit ai 
meeting at the shop of a bodksdlim 
Christopher Bateman, in (‘Paternostm 
Row. 

As St. Paul’s clock ‘struck ‘twelve 
Britton, having finished his mornim 
rounds, delivering coal, would «zrri« 
there, clad in his blue linen gown, ‘throw 


his empty sack in a corner ‘and go im ami 


join them. After spending about a 
hour in conversation, they were wort tu 
adjourn to the Mourning Bush, Alters 


gate, where they dined 

“They gave him their sympathy, ‘then 
esteem, their society; and left ‘him ttie 
habits, the associations, the ease ami 


the independence of his own ‘birth.’ 
{ Tragic Hoax 
The circumstances of ‘the musica 
coal-man’s death were as remarkalle = 


those of his life Among those win tire 


quently performed at his concerts wos 2 
Middlesex magistrate called, im ‘the man 
ner of that period, “Justice Roive.”” “n 
ardent musical amateur, he wes ai 


fond of practical jokes 

A blacksmitt namet Honeyvnn 
called the “Talking Smith.” ‘hail wm 
some renown by his extraordmam 
ness in ventriloquism Knowime ‘tix 
Britton had been delving mto Rosicry 
cian philosophy and had his mini 


‘fave? 


seryr Ta. 
f A 





néeil ivy some fantastic notions of spirits 
anil gtiosti, voices, Justice Robe intro- 
incest] Honeyman to the coal-man, who 
wes apnarentiy ignorant of his ven- 
tribemizi!) powers: 

Die: conversation was brought ‘round 
t speetres: and! premonitions of death, 
wiem Himeyman caused a voice to sound 
im tte aim;, announcing in stern tones 
tintt Binittom lad! but a few days to live. 

Die: teerniied!| mam went home, took to 
fis lieei] and! did actually die a few days 
ete;, im complete nervous prostration, 
on Sent. 27,, 1714. He was buried at 
st. Tbemes;. Clerkenwell, his funeral at- 
tenibell ivy aa multitude of all classes. 


DALLAS SYMPHONY 
FIRMLY ESTABLISHED 


Yeun’s Fourth Concert Is At- 
tended by Guests of 
(Convention 
By Cora E Genhrends 


Januas;, Tax, Apri] 24.—The Dallas 
Sunniiony af fifty-five players was heard 








m its fiurtih concert of the season on 
Sundiy afternoen, April 18, in Fair 
Pak Auditomum. The concert was 


avem im loner ef delegates and guests 
utending tte convention of the Amer- 
coun Westical! Association and there were 
aro matey 00 persons present. 
Paul Vam Katwijk was the conductor, 
unii Ehrmane Rasoplo, violinist, the solo- 
st. Avtiur L. Kramer is president of 
tre Aunniiony Seciety. 

Die concert opened with the Overture 
to “fini d7 Ys" by Lalo, for which there 
wars mucth applause: Liszt’s “Les Pre- 
iults:”’ proves! interesting, and there was 
2 noticeadiié improvement in the playing 
df ail] seetions: of the orchestra. The 
contieting of Mr Van Katwijk ex- 
nibtest! fheeciom, 

Tie Concerto im G@ Minor for violin 
ani anctiestra, by Max Bruch was played 
ny Mir. Rsomit: He produced a beauti- 
fui] tomes and! reeeived fine suppert from 
tie onctiestra. At the conclusion of his 
numiies;, ie Had four reealls. 


‘Widlix am the Shore,” “Irish Tune 
from County Derry” and “Shepherd's 


fic” iy Grainger were interpreted in 
nunmnes: antinely satisfactory to the audi- 
ove. The last number was the Overture 
o “Tie Flying Dutchman,” which af- 
forittsti Mic. Vam Katwijk a chance to 
lispikg: his thorough knowledge of Wag- 
Teta Music;, im which he is always at 
hs Gest 
Nnteesst as 
0 ammune the 
Mie lntee Waiter J. 
rm Oop Unf cause. 


jeen sufficiently aroused 
suceess of the orchestra. 
Fred gave much ef- 





HI ROPE BECKONS ARTISTS 


(didinties Among These Sailing fer 
Wark: and Play Abroad 


ast week continued to 
for European holidays. 
Wwnune sailing were: Rene Pol- 
iim, assistant conductor of the New 
Sonkk Swwnniiony,. April 21 on the Savoy; 


dntgmonge ships 
wary Musimans 


Tuse 


Pimultig Agom (Bella A. Grant), so- 
mam, Apmi 22; om the Bremen: Hans 
findlén,, dedlist,. April 24 on the France; 


dk» am tte France, Edward Everett 
Hileom, American delegate to the In- 
termational! Convention of Dramatic and 
Musca! (itics, 


Titztinug?n W.. Haensel, head of the 
nunugeeatall firm of Haensel & Jones, 
suiteti Sprei| 24 with Mrs. Haensel for 


an extendéed temp abroad. 

Ttor Stith America for the opera sea- 
son att the Colom sailed Nina Morgana, 
<r, and! Kari Riedel, assistant con- 


thotom;, off the Metropolitan Opera Com- 
wary; Lodivies Oliviero, tenor, and An- 
tom Weolich,. bass, both of the Chicago 
)nearn 


t2ven- Year-Old Compeser Wins 
Tennessee Prize 


lnaruis;, TENN: Apml 24—At a 
neetingr af the Beethoven Club, held re- 
entit:, Wis; D.. F. Gill, president, an- 
moneesi! that the prize of $20 offered by 
the cthih for composition was won by 
acvarwenrald Frances Price of Rogers- 


The award was made in 
contests held at the 
Johnson City. 

B. M. B. 


Nile, Tamm 
mmmeetiom with the 
Sate mvention: in 
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